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INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY 
Church, Concert and School Positions Secured 
MRS. BABCOCK 


Carnegie Hall, New York 
Telephone: 2634 Circle 





J. H. DUVAL 
VOICE SPECIALIST 
Has Returnep to New York 
for a Two Months Summer Master Class for 
singers desiring careers in opera in Italy. 
Studio: 601 Carnegie Hall, New York 





ESTHER TAYLOR DOUGLAS 
TEACHER OF SINGING 

709 Steinway Bldg. (Thursdays) 
612 West 184th St., New York 
Washington Heights 2627 


Studio: 
Home: 


Telephone: 





ROSS DAVID 
VOCAL STUDIOS 
63 West 56th Street 
Phone: Circle 2297 





MICHEL SCIAPIRO 


INSTRUCTION Soto VIOLINIST 
Sole Associate Teacher of 
OTAKAR SEVCIK 
108 West 75th Street, New York City 
Telephone 9002 Trafalgar 





L. A. TORRENS 

TEACHER OF SINGING 

26 Gramercy Park, New Yor« City 
Tel. Gramercy 6264 


Strupi0: 





ADOLPH WEISS 


Teacher of Harmony, Counterpoint and 
Composition 


Pupil of 
ARNOLD SCHOENBERG 
at the Berlin Academy 1925-27 
601 W. 18lst St., N. Y. Phone: Washington Heights 0390 





M. ROEDER 
TEACHER OF PIANO 


Technic—Interpretation—Theory 
Normal Course for Teachers 
603-604 Carnegie Hall, New York 


Residence: 425 West 160th St., New York 


CARL 





AVITABILE 
FAMOUS SINGERS 
Wili teach in New York City this summer. 
Voice SPECIALIST 
Metropolitan Opera House Building 
1425 Broadway, New York Tel.: Penn. 2634 


SALVATORE 


TEACHER OF 





PURDON ROBINSON 
TEACHER OF VOICE AND SINGING 
Co-worker with Dr. H. Holbrook Curtis for 
many years. 
Author of “Song Secrets, ” “The Importance of 
Vocal Diagnosis.” 
James Huneker said: “Mr. 
golden. 
SPECIAL TRAINING FOR RADIO BROADCASTING 
Teacher of Many Prominent Singers 
245 West 75th St., N. Y Trafalgar 3651 


Robinson’s words are 





ALICE LAWRENCE WARD 


TEACHER OF SINGING 
Metropolitan Opera House Bidg., 1425 Broadway, New 
York, telephone: Pennsylvania 2634. 227 wood Ave- 
nue, Newark, N. J., telephone: Humboldt 1429. 





CHARLES LEE TRACY 
PIANOFORTE INSTRUCTION 
Certified Leschetizky Exponent 

Carnegie Hall Studios, 832-3, New York City 





FREDERICK E. BRISTOL 
TEACHER OF SINGING 
466 West 153rd Street, New York City 





HENRIETTA SPEKE-SEELEY 
TEACHER OF SINGING 
Metropolitan Opera House Studios, 1425 Broad- 
way, New York 
New Rochelle Studio, 69 Locust Ave. 
Residence Tel., Sedgwick 4344 





MRS. JOHN DENNIS MEHAN 
Voice Expert—Coach—Repertoire 
70 Carnegie Hall, 154 West 57th Street 
New York City 
Season 1927-1928 began September Sth 
All appointments by telephone, 1472 Circle 





WALTER L. BOGERT 


Member American 
Academy of Teachers of Singing 
ART OF SINGING 
25 Claremont Ave., N. Y. Tel. 4345 Cathedral 





GUIDO H. CASELOTTI 


Voice Teacher AND Opera Coach 
(Twenty years of successful teaching in New York) 


233 So. Broadway, Los Angeles, California 





CHARLES A. BAKER 
VOCAL COACH 
Residence-Studio: Euclid Hall, 2345 Broadway, 
Corner 86th St., New York 
Susquehanna 2860 





MME. GINA CIAPARELLI- 
VIAFORA 
Formerly Leading Soprano Metropolitan 
pera House 
Teacher of noted artists 
Authority on Voice PLacine 
GRAND OPERA AND CONCERTS 
Endorsed by world’s greatest artists 
311 West 85th St. New York 
Tel.: Endicott 0252 


E 
Studios: 





BENNO KANTROWITZ 


ACCOMPANIST and COACH 
Teacher of Piano and Theory 

1425 Broadway 
STUDIOS 4 270 
New 


Ft. Washington Ave. 
York 


Phones: Pennsylvania 2634 — Wadsworth 3303 





DEANE DOSSERT 
Voice Specialist 
16 rue des Marronniers, Paris 
Appointments by letter only 





WARD-STEPHENS 
CONDUCTOR 


Mozart Festivav 
of Harrisburg, Pa. 





ERNEST CARTER 
COMPOSER - CONDUCTOR 

115 East 69th Street - - - - New York City 
Telephone: Rhinelander 8623 





GRACE HOFHEIMER 
CONCERT PIANIST AND TEACHER 
205 West 57th Street 
New York, N. Y. Phone Circle 8178 





ALBERT VON DOENHOFF 
PIANIST, COMPOSER, TEACHER 
251 West 102d Street, New York 
Phone: Riverside 0366 





PHILIPP MITTELL 
VIOLINIST 


TEACHER OF MANY WELL KNOWN 
ARTISTS 


Van Dyke Studios, 939 Eighth Avenue, N. Y. 
Telephone: Columbus 1370 





JOHN W. NICHOLS, Tenor 
EACHER OF SINGING 

iigiad College, Poughkeepsie, N. Y. 

College of St. Rose, Albany, os Y. 
Trinity Church, ecsiaes ~ 3 ¥; 

476 West 144th Street Vor, un. T 





WILBUR A. LUYSTER 
Specialist in Sight Singing 
(Formerly Teacher for Met. Opera Co.) 


“A ieee, of Readers.” No instrument used. 
Both and individual instruction. 
Chickering Hall, also 53 East 34th St. 


Residence Phone: 2838W, Rockville Center 





ALICE GARRIGUE MOTT 
ART OF SINGING 
172 West 79th Street. New York 
Telephone 7122 Trafalgar 





ESPERANZA GARRIGUE 

ART OF SINGING 
METROPOLITAN OPERA HOUSE STUDIOS 
1425 Broadway, N. Y. Phone 2634 Penn. 





ALFRED RUSSELL HURST 
TEACHER OF PIANO 
Beginners and Advanced Pupils Accepted 
Studio: 149 East 61st St., New York City 
Tel. Regent 2357 





FRANCIS ROGERS 
CONCERT BARITONE AND TEACHER 
OF SINGING 
144 East 62d Street, New York City 
Member American Academy of Teachers of Singing 





FRANKLIN CANNON 

PIANIST—INSTRUCTION 

205 West 57th Street, New York 
Telephone: Circle 5420 


Stupio: 





MUSIC EDUCATION STUDIOS 
555 Edgecombe Ave. (West 160th St.) 
Elementary and Advanced Courses in Piano, 
oice, Violin, Violoncello and Flute 
FRENCH AND DANcING—HARMONY, Composition, 
APPRECIATION AND History or Music 
Directors: Misses Gibbes and Hopkins 
Tel. Wadsworth 4433 





MR, FRANCIS STUART 

TEACHER OF SINGING 

Pupil of Lamperti the Elder 

“Being in full possession of my method of 
singing, he bas the ability to form great artists.” 
—Francesco Lamperti 


Carnegie Hall Studios, New York City 





NEIDLINGER ENSEMBLE 
Mrs. William oroym & Pianist 
William Neidlinger, F. A. O., Organist 
RECITALS—MU SICALES CONCERTS 
Instruction: Voice, Piano, Organ, Theory 
225 West 99th Street New York City 





MME. EMMA RODERICK 
TEACHER OF SINGING 
West 83rd Street New York, N. Y. | 
Telephone Endicott 9685 

15 to Sept. 12—New Milford, 


317 


From July Conn 





MILLIE RYAN 

ART OF SINGING 

105 West 72nd St., New York City 
Telephone Susquehanna 3307 


Studio: 





WILLIAM THORNER 
VOCAL TEACHER AND COACH 
Address: 209 West 79th Street, New York City 





CHRIS 
COMPOSER, 


TIAAN KRIENS 
CONDUCTOR, VIOLINIST 
INSTRUCTOR 
Conductor Kriens Symphony Club 

First American School for Orchestra Players. A 
few vacancies for string and wind instruments. 

303 Carnegie Hall 
Telephone: 1350 Circle 





W. Ruesserc, A.A.G.O. 


Be & Choirmaster Calvary Baptist Church, 
ew York (Dr. Straton’s) 

PIANO AND ORGAN INSTRUCTION 
Studied under Reinecke, Scharwenka and Liszt; 
organ with Paperitz, Leipzig. . Y. School of 
Music & Arts, 26 West 86th St. Tel. Circle 4500. 
Courses arranged to suit individual requirements. 

Personal address, 601 West 140th St., 
Tel. Audubon 1140 





CARL FIQUE 
Prano 
KATHERINE NOACK FIQUE 
Dramatic Soprano 
FIQU£ MUSICAL INSTITUTE 





128 De Kalb Avenue, Brooklyn 


EDOARDO PETRI 


Master of Arts Columbia University 
TEACHER OF SINGING 
Endorsed by world famous singers and 
educators 


1425 Broadway 
Phone 2628 Pennsylvania 


Studio: New York 





HANNA BROCKS 
LYRIC COLORATURA SOPRANO 
Concerts—Recitals—Instruction 
Studio: 157 West 73rd Street, New York 
Phone: 3312 Susquehanna 


Summer Cuass, July-September, Bedford, Pa. 





LILLIAN SHERWOOD-NEWKIRK 
ART OF SINGING 
1425 Broadway, Studio 32, (Metro- 
politan Opera House Bidg.), N. Y., 
: ednesdays and Saturdays 
All Mail to 11 Morgan Avenue, Norwalk, Conn. 





ETHEL WATSON USHER 


Vocat Coacu—AccomPpanist—Oncanist1 
Piano Students Accepted 
127 West 78th St., New York City 
Telephone Susquehanna 3135 





LEON CARSON, Tenor 
TEACHER OF SINGING 
New Jersey Studio New York Studio 
20 Cottage Place, Nutley 703 Steinway Hall 
Tel.: Nutley 997-W Tel.: Circle 5161 





ADDYE YEARGAIN HALL 
ADVANCED METHODS OF PIANO CLASS 
INSTRUCTION 
Teachers Normal Classes 

June 18th and Jul 
38 West 57th St., New York foe Circle 6322 








JESSIE FENNER HILL 
TEACHER OF SINGING 
any Opera House Studios, 1425 Broadway, 
ew Yor Phones: Pennsylvania 2634 and 2688 


S. CONSTANTINO YON 
Vocat anv Piano Instruction 
By appointment only 
853 Carnegie Hall, New York 
Phone: 0951 Circie 





DUDLEY BUCK 
TEACHER OF SINGING 
471 West End Avenue 
Phone: Endicott 7449 


New York 





ROBINSON 
VOICE 

235 East 62nd Street, New York 

Telephone Rhinelander 7900 


MRS. DUFF 





DR. DANIEL SULLIVAN 
Teacher of International Artists 
ALICE NEILSEN, GEORGES BAKLANOFF 
LYDIA LYPKOVSKA 
New York City 
Louise Carroll, 


132 West 74th Street 


Phone: Trafalgar 1291 Secy 





JOHN BLAND 
TENOR 
Master of Calvary Choir 
VOICE PRODUCTION 
RTHUR R. HAR RTINGTON, Assistant 
157 ye 37th Street New Y 
Telephone: Caledonia 0919 





DANIEL VISANSKA, Violinist 


Nine years of sucessful teaching and 
Concertizing in Berlin 

250 West 104 St., Apt. aa New York 
Phone Academy 0540 

In Summit, N. J., Mondays 

Stamford and New Canaan, Conn., Wednesdays 


Address: 





MME. SCHOEN-RENE 
235 West 
Telephone: 


7ist Street, New York 
Endicott 8345 
Teaching in Germany during Summer 





BRUNO HUHN 
SINGING LESSONS AND COACHING 
English, French and German Song repertory 
205 West 57th Street, New York 
Telephone Circle 5420 
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BYRNE ACADEMY OF SINGING 


OF PARIS 


FOR OPERA, ORATORIO and CONCERT 
Director JOHN FRANCIS BYRNE with a COMPLETE STAFF OF EMINENT INSTRUCTORS 


Pupil of and recommended 


63—Rue Jouffroy 
by JEAN de RESZKE 


STUDENT DORMITORIES 


| The Byrne Academy Has Formed An Opera Company—Assisted by Artists of The Opera and The Opera Comique Under The Direction of Celebrated Conductors—For The 
Purpose of Giving American Their Debuts Under The Best Possible Conditions. 











NEW YORK COLLEGE OF MUSIC 


Forty-ninth Season EAST 85th Incorperated 1 
Under the Sutvarsiier of the A sing a Now York 
CARL HEIN Directors AUGUST FRAEMCKE 

All branches of music leading to Teachers’ Certificates ee and Degrees. Violin and Chamber 
Music: HANS LETZ; Theory and Composition: Prof. CORNELIUS RYBNER; Violoncello: 
WILLIAM EBANN; Vocal: MME. MARIE van GELDER. "VERA NETTE, MINA ELMAN; Harp: 
A. FRANCIS PINZO: forty other eminent instructors. Individual instruction. Classes in Harmony, 
Sight Singing, Ear Training, Counterpoint and Composition. Students for individual instruction may 
enter at t any time during the season. Summer Courses. Catalogue on application. Address Dept. A. 








I She Clletetand Justitute of (Dusir 
FALL TERM OPENS SEPTEMBER 19 


PRIVATE LESSONS IN ALL BRANCHES OF MUSIC 
Courses lead to Teachers np agers Artist Diploma a. Deg 
OPERA SCHOOL ORCHESTRA SCH UBL © SCHOOL MUSIC 
give students actual experience and "aie for orelumbdaas careers 
Faculty of nationally known artists 
Send for catalogue outlining courses, fees and dormitory rates 
MRS. FRANKLYN B. SANDERS, Director 


Euclid Avenue Cleveland, Ohio 


2827 








INSTITUT “MODERNE DE VIOLON 


Paris 
Presidents: 
EUGENE YSAYE FRITZ KREISLER PABLO CASALS 
Director: LUCIEN CAPET Master Classes: S. JOACHIM-CHAIGNEAU 
Classic French School, mother of all violin schools, renowned for its modern methods of instruction which 


Gevelop the highest technique in the shortest possible period of time. 
Summer classes will be held by LUCIEN CAPET and 8. Joachim-Chaigneau in Paris, and in their 


country studios near Pari APRIL 18ST—SEPTEMBER 1ST 
Apply SECRETARIAT, 16 AVENUE DE VILLARS, 





PARIS VII, FRANCE 














LAWRENCE CONSERVATORY of MUSIC 


A DEPARTMENT OF LAWRENCE COLLEGE 
J. WATERMAN, Dean 


CARL Appleton, Wisconsin 


JAN CHIAPUSSO 


Private Studio—519 Fine Arts Bidg. 
*~hone: Harrison 3376 
Dean of Piano Department 


GIRVIN INSTITUTE 


1430 Kimball Blidg., Chicago. 
Phone: Wabash 2293 





1892 1928 


ITHACA 


Consermataty of Music 
Degrees 
Placement Bureau 
Scholarship Examinations—Sept. 15 
Fall Term Begins—Sept. 20 








GRANBERRY 


PIANO SCHOOL 
ARTISTIC PIANO PLAYING 


Practical Training Course for Teachers. 
Booxitets—149 East 61st Street, New Yorx 











ESTABLISHED 1857 


PEABODY 


CONSERVATORY 
OTTO ORTMANN, Director 
BALTIMORE, MD. 
The oldest and most noted Conservatory 


Special Summer 
Training Term 
for June- 
Teachers July 


PITTSBURGH MUSICAL INSTITUTE, Inc. 
Send for Catalog Pittsburgh, Pa. 





in the Country Circulars Mailed 

















GIRVIN INSTITUTE OF MUSIC AND ALLIED ARTS 


RAMON B. GIRVIN, Pres. 
CHICAGO’S NEW SCHOOL 


ALL BRANCHES OF MUSIC AND DRAMATIC ART 
Catalogues cheerfully mailed on request 
“The Quality of Its Faculty Reflects the Standard of the School’’ 


1430 Kimball Bldg. A. J. WESTRATE, Mgr. Phone Wabash 2293 











e 


Cincinnati Conservatory «Music 


INCORPORATED 
Founded 1867 
AFFILIATED WITH THE UNIVERSITY OF 


Over three score years in the front rank of American Music Schools 


Voice, Organ and all Orchestral Instruments, Opera, Orchestra, Theory, 
Composition, Public School Music (accredited), Languages, 
Drama and Dancing 
Degrees, Diplomas and Certificates granted 
ideal Dormitories on ten-acre campus 


BERTHA BAUR, President and Director Highland Ave., Burnet Ave. & Oak St., 
Burnet C. Tuthill, General Manager Cincinnati, Ohio 


AMERICAN CONSERVATORY 


Chicago’s Foremost School of Music and Dramatic Art 
Catalogue Mailed Free 


CINCINNATI 


Piano, 














Eminent Faculty of 120 
John J. Hattstaedt, President 

Karleton Hackett, Adolf Weidig, Heniot Levy, Associate Directors 
KimBaLL Hatt, Cuicaco, ILL. 


COLLEGE OF FINE ARTS 


SYRACUSE UNIVERSITY 


Four-Year courses in Piano, Voice, Violin, Organ, "Cello, Composition, and Public School Music 
Leading to the degree Bachelor of Music 
Dorariter, for women music students. Reasonable tuition rates 
. BUTLER, Syracuse University, Syracuse, N. Y. 








Modern equipment. Five pipe-organs. 
For bulletin address Dean H. 











(FRANK) (ERNESTO), 


La FORGE- BERUMEN STUDIOS 


Concert Pianist and Pedagogue ~-nygeaaaea in 
Voice Building Interpretation and Technique 


STUDIO: 14 WEST 68th ST.. NEW YORK : i PHONE TRAFALGAR 8993 
Monthly Recitals in Aeolian Hall. 
Partes 202 Rue de Courcelles 


BLANCHE MARCHES! ... sr:tcx. 


Composer-Pianist 

















ACADEMY OF SINGING 
Private and Class Lessons 
Personal Tuition 





























EASTMAN SCHOOL OF MUSIC 


of the University of Rochester 
HOWARD HANSON, Director 
An Endowed School Offering Complete Education in Music Courses Leading to Degrees and 
Eastman School Certificate. 








For information, address 
ARTHUR M. SEE, Secretary, Eastman ‘School of Music, Rochester, N. Y. 














UNIVERSITY SCHOOL OF MUSIC 


Maintained by the University Musical Society 
ANN ARBOR, MICHIGAN 


Ear. V. Moore, Musical Director 
Catalog and special information from Charles A. Sink, President 


RANICH-&-BACH 


Ultra-Quality PIANOS 
and PLAYER PIANOS 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City 


























120 Claremont 
Avenue 


pee wees cd 


INSTITUTE OF MUSICAL ART 


OF THE 


JUILLIARD SCHOOL OF MUS! 


All branches. 


DAMRt ROSCH 


Dean 


neem mo 


A school for serious students. Moderate tuition fees. 


SPECIAL ANNOUNCEMEN 
will come under the personal observation and instruction of 


Prof. LEOPOLD AUER 








COLLEGE of MUSIC of CINCINNATI 


One of the Earliest Endowed and Incorporated Schools in America 


Fifty-first academic year begins SEPTEMBER 10. 
A complete school of 


MUSIC and DRAMA 
Public School Music (Accredited) 
Affiliated with University of Cincinnati and St. Xavier College 


Children’s Department itories end for Catalog 
Address College of Music, ADOLF AHN, Director, CINCINNATL OHIO 




















1928 


: TOMARS 


VOICE SPECIALIST 
4 corrects and rebuilds 
voices under 


f GUARANTEE 


STUDIOS 
106 Central Park West 


appointment only New York Telephone: Endicott 5654 
VOICE 


MARGOLIS sin 


1425 Broadway, Suite 38, New York City 


July 26, 


Voice trials by 








“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNELL Ven wruste 
METROPOLITAN OPERA HOUSE STUDIO, 1425 Broadway, New York 
Suite 15. Phone: 2634 Pennsylvania 


CALVIN COXE 


TENOR—TEACHER 
Billings 1593 New York City 


S104. 56h Se 
PAUL MORENZO 
Teacher of Singing 


64 West 74th St., New York City 
Telephone: Endicott 6087 


Concert, Oratorio, Opera 
R Tel. Plaza 3500 
on on Sag Ine. 
us Ci 


bi SOPRANO 7 


JOHN FINNEGAN 


TENOR 


Soloist St. Pantette ) Cothrodeat. N. ¥. 
Address: 4260-77th St., Elmhurst, Phone Havemeyer 2398-J 


COENRAAD V. BOS 


ACCOMP ANIST—COACHING 
Address until January 1, 1929: Ruedesheimer Plats 16, 
Berlin, Germany. (In America after January 1, 1929.) 


CHARLES WAKEFIELD CADMAN 


COMPOSER-PIANIST 
2220 Canyon Drive, Hollywood, Calif. 


ABBIE MITCHELL 
SOPRANO 
Beaumont says: “There was a commingling of 
beauty and pain I shall not forget.” : 
Management an A. Tompkins, 101 West 42n 
a Street, New York City. 


[DILLING 











“~ a 




















HARPIST 


Studio: 25 W. 


51 
ees St a. Cirae 261% 


Mat. 
Steinway Hall, New York N. . 


LOTTA MADDEN 


SOPRANO 


Member Guild of Vocal Teachers, Inc. 
Teacher of Singing 
Studio 
300 W. 49th St.,New York 
Telephone—Longacre 3720 


ALBERTO 


BIMBONI 


Teacher of Singing 


2025 Broadway, New York 
Telephone 6074 Endicott 


: WARFORD 
SEKTBERG 


4 West 40th St., New York City 
Tel. Penn. 4897 























8 RUE 
HERRAN 
PARIS 
FRANCE 
UNTIL 
OCTOBER 

















SERGEI 


K LIBANSKY 


VOCAL INSTRUCTOR 


Studio: 205 W. 57th St. 
New York City 
10324 Circle 


wARRSON ‘Wi L D 


Address care of 
Apollo Musical Club, 243 So. Wabash Ave. 
Chicago, Ill. 
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James Levey 


Former Leader 
London String Quartet 
In Europe 
till end of September 
Address: Care of Musical 
Courier, 113 W. 57 St., N. Y. 


MME. GITA GLAZE 


VOICE PRODUCTION 


Address pd West 80th St., New York 
hone 0634 Endicott 


ZILPHA MAY BARNES 


singing Grand Opera Society of N. Y. 
va ~y Hy Studion, e301 Eighth Ave. Tel Cataabes 1474 


Burnerdene MASON 


DRAMATIC CONTRALTO 
Concert, Recital and Oratorio 


Management: Wilson Lamb, Metropolitan Bidg., Orange, N. J. 


» KALTENBORN 


A CONDUCTOR AND VIOLIN SOLOIST 
N Orchestra and String Quartet 
z Violin Instruction 

118 E. 92nd St., N. Y. Tel. 8796 Sacramento 


GRACE ELLIOTT 


PIANIST—ACCOMPANIST—COACH 
Recommended by Coenraad V. Bos 
Studios: 205 W. 57th St., N. Y. Tel. Circle 5420 
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CARL FLESCH 


APRIL-SEPTEMBER 
Kaiser Wilhelmstr. 23, Baden-Baden 
OCTOBER-MARCH 
Berlin—Staatl. Hochschule fiir Musik 


ARTURO DE FILIPPI 


(Arthur S. Phillips) 
Tenor—Cincinnati Grand Opera Co. 
Auditorium Hotel Chicago, Ill. 


GRACE G. GARDNER 
EUROPE—NEW YORK 
Artist Teacher 
“Internationally recognized as a Voice Builder, Voice 
Repairer and Ce 
Opera, Oratorio, Concert, Diction. Teacher of Lucille 
Lawrence and many other successful singers. Studio 
Hotel Metropole, Cincinnati. Ohto 


um MOWE 


166 W. 72nd St., New York City. Tel. 2165 Endicott 


BERGE Y 


Chicago Opera School 
Lyon & Healy Bidg., Chicago 


ELLEN KINSMAN MANN 


CHER OF SINGING 
608 Fine = Building Chicago, Ill. 











Voice 











WILLIAM J. REDDICK 


TEACHER OF PIA 
HARMONY AND COMPOSITION 
Residence: 319 West 95th St., N. Y. Phone: 10021 River 





“Spring Is Here’ “Joyous Youth” “Bubbles” 
and Other Songs by 


MABELANNA CORBY 


From Your YL or Direct 
wi 


CSncert SONG 
65 Orange Road Montclair, New Jersey 


cur HAMMANN 


PIANIST 
1616 Chestnut Street Philadelphia 


Mrs. HALL MeALLISTER 


TEACHER OF SINGING 
Musical Management 
384 Commonwealth Avenue, Boston, Mass. 


John Prindle Scott 


SONG WRITER 
THE SCOTTAGE 
McDonough, Chenango Co., New York 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, 


ARTHUR DUNHAM|: 


CONDUCTOR 
BOSTON ENGLISH OPERA COMPANY 
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Hindemith’s Cardillac Has 


Surprise Success in Berlin 


Groping for a New Form—A Sensational Rheingold Production—An Interesting Broadcasting 


Experiment— 


Bertin.—The first Berlin performance of Hindemith’s 
opera, Cardillac, which was recently given under Klem- 
perer’s direction at the Staatsoper am Platz der Republic, 
was something in the nature of a revelation. This work, 
which had its premiére in Dresden nearly two ycars ago, 
and has since been given in many other German opera 
houses, consistently failed to make the impression that was 
expected of it. Consequently the house was half empty on 
the night of the Berlin premiére, in spite of Klemperer’s 
openly expressed admiration for the opera, and the pas- 
sionate energy with which he prepared the performance. 

Thanks to his interpretation, however, the fine musical 
qualities of this curious score were clearly brought out and 
public enthusiasm ran high, Hindemith, Klemperer and the 
singers receiving boisterous ovations. 

In Cardillac Hindemith seems to be searching for a new 
musical form between opera and the oratorio, very much 
like Stravinsky in his Oedipus Rex. But his dramatic ac- 
tion is irremediably weak, and no adequate substitute has 
been made. [I feel that in time both these composers will 
remove their semi-dramas from the theater and arrange 
them for the concert hall. 

A word of praise is due the singers in this performance. 
Fritz Krenn, as Cardillac, was excellent. He evidently 
made a close study of Chaliapin’s manner during the 
latter's visit here and, as a result, gave a powerful por- 
trayal of the character. Fidesser’s fine tenor voice, and 
the splendid singing of Felicie Hiini-Mihacek and Violetta 
de Strozzi deserve special notice. The chorus also was ad- 
mirable. The only feature of the performance that proved 
a disappointment were Diulberg’s stage settings, which, 
with their grotesque, cubistic exaggerations, their almost 
offensive plainness and complete lack of Parisian local 
color, were entirely out of place. 

A SENSATIONAL RHEINGOLD 

An event of an entirely different character but even 
more sensational in its way was the recent lavish produc- 
tion of Das Rheingold at the Staatsoper Unter den Linden. 
Up to now the technical marvels of the newly-built stage 
have not been very evident to the observer, but this per- 
formance brought them into full play. Emil Pirchan 
designed the scenery and achieved effects of color and 
motion that are unique in operatic history. 

The first scene was startling with its impression of deep 
water in which the Rhine Daughters actually swam about 
like fish, making leaps of from 20 to 30 feet with 
astonishing agility and quickness. No less impressive was 
the journey of Wotan down to Nibelheim. The stage 
first represented a rolling, green meadow on which Wotan 
and Fricka were asleep. A vision of Valhalla, a mighty 
castle of shining white, could be seen in the sky like a 
fantastic fata morgana. Suddenly the scene began to rise 
slowly but steadily, and the interior of the earth became 
visible, with its rocks, its rivers and its glowing flames. 
By the time the world of the gods finally disappeared the 
realm of Alberich and the Nibelungen had been reached. 

Musically, the performance was also remarkable. Fried- 
rich Schorr, Karin Branzell, Maria Miller and Leo Schut- 
zendorf, in the principal roles, formed an unusually excel- 
lent cast. Kleiber conducted, interpreting the score in a 
less monumental fashion than usual, treating it more in the 
manner of chamber music, keeping the parts transparent 
and thus giving surprising distinctness to the declamation 
of the singers. 

OPERA WITH LonG-DISTANCE ORCHESTRA 

Germany is nothing if not progressive, and an even more 
modern performance than either of the two already de- 
scribed has been given in Potsdam. It consisted of nothing 
less than the singing and acting of two little Offenbach 
operettas to the accompaniment of an orchestra playing in 
— about ten miles away. This experiment was made 
by Dr. Erich Fischer, who has made a special study of the 
subject. His method of procedure is very simple. The 
conductor is assisted by a pianist who plays the music ac- 
cording to his beat on an almost dumb piano, which, how- 
ever, transfers the desired time and rhythm to the distant 
orchestra by radio. The playing of the orchestra is rebroad- 
casted and amplified in the theater by means of loud speakers. 

The actual effect, while by no means ideal in tone quality 
or precision, was nevertheless surprising. With further 
improvements it may some day be possible to hear opera 
performances in small towns that cannot support their own 
orchestras, and many other new perspectives of musical 
culture would thus be opened. 

How much these and similar problems occupy progressive 
minds in Germany was revealed at the Congress for Broad- 
casting held in Goettingen, where experts from all parts of 
the country discussed the matter on a scientific basis. The 
present situation and the outlook for the near future were 
clearly defined by such prominent authorities as Professors 
Kestenberg and Schiinemann, of the Berlin Hochschule, 
Max Butting, Prof. Mersmann and Dr. Hans Fischer, also 
from Berlin, Dr. Heinitz from Hamburg, Conductor Szen- 
drai from Leipsic and many others. 


Bertin Hocuscuute Gives REMARKABLE EXHIBITION 


The Berlin Hochschule, in fact, takes the lead in most of 
the experiments. It was there that the Potsdam orchestra 


> Handel Festival at Kiel 


was situated and it was also there that the first attempt at 
long distance conducting was made, several weeks ago. But 
while this research work is being carried on, regular musical 
instruction is not neglected and the recent public hearings 
for the year brought forth surprising results. Among others 
Artur Schnabel’s pupils did honor to themselves and their 
master in two long programs. These seven young men and 
girls are all gifted with extraordinary talent, developed to a 
degree of technical finish and artistic maturity which prom- 
ises well for their futures. One of them is Leonard Shure, 
a Chicago boy who has prefited so well from Schnabel’s 
teaching that one may predict a successful career for him. 

Another is Ludwig Heimlich, a Hungarian, who played 


WALTER DAMROSCH, 
and his wife, who recently 
Damrosch 


work, An 


distinguished conductor, 
arrived home on board the Aquitania. Mr. 
will introduce George Gershwin's new 
American in Paris, at the Philharmonic Orchestra 
concert. on October 26. This next season Mr. Dam 
rosch’s lecture symphony concerts for children will 
be a permanent ogg of the programs of the Na- 
tional Broadcasting Company. (Photo by Cosmo 
ews.) 


Bartok’s new piano sonata for the first time in Berlin, with 
an astonishing command of all its complexities and subtle- 
ties. Written in 1926, the sonata bears all the characteristic 
features of Bartok’s most recent style and is closely akin to 
the piano concerto, though perhaps less austere in sound. 
This music commands respect and attention for the firm- 
ness and logic of its construction and the purity of its 
artistic ideals; but it does not try to seduce the listener by 
(Continued on page 17) 


Oliver Denton Dies in Paris Fire 


Salle Pleyel and Salle Chopin Destroyed—New Halls 
Were Less Than Year Old—-American Pianist 
Suffocated in Studio Bath Room 


A disastrous fire which destroyed the new Salle Pleyel and 
Salle Chopin in Paris on July 19 resulted in the death of 
Oliver Denton, prominent American pianist. The halls, 
which had been opened to the public only last fall, and 
which were counted among the finest of their kind in 
Europe, were completely gutted, only the walls of the build- 
ing remaining. 

Oliver Denton, widely known as a soloist and teacher, had 
been connected for the past three years with the Institute of 
Musical Art in New York City, and had only recently taken 
twelve of his pupils to Paris, where he had a studio in the 
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found in the bath room of 
his suite, near the window. He had evidently tried to escape 
through that opening, but his foot had become wedged be 
tween two plumbing pipes, making him a prey to the dense 
smoke. A number of others, including an American girl, 
were overcome, but, so far as known the only fatal casualty 
was that of Denton. 


Pleyel building. His body was 


Samson and Delilah for 


Worcester Festival 


Novelties to Be Included—Chadwick Composes 
Song Book—Salzedo and Dale at 
Stillington Hall, Boston- 
Cambridge Music. 


30sTON.—The Worcester County Musical Association will 
present in its October festival six unusually attractive 
programs. Purcell’s opera in English, Dido and Aeneas 
and Psalm XLVII by the contemporary Frenchman, 
Florent Schmidt, both to be played on the first evening, 
are indicative of the heterogeneous composition of thes« 
programs. One concert, however, will be devoted entirely 
to American music, for the association es always prided 
itself on its zeal in furthering the cause of native 
posers. The festival will reach its climax in a complete 
performance of Samson and Delilah. 

The New York Symphony Orchestra, Jong an institu 
tion at these festivals, no longer exists, but many of its 
old members will return. As usual, Albert Stoessel will 
conduct. This capable musician is as popular in Worcester 
as he is in New York. 

The group of artists will include Margaret Matzenauer, 
Merle Alcock, Paul Althouse, Everett Marshall, and Wil 
liam Gustafson, all of whom have sung with the Metropoli 
tan Opera Company; Gina Pinnera, whose work was well 
received in New York this season; Mina Hager, formerly 
with the Chicago Grand Opera Company; Dorris Doe, 
popular contralto; Katherine Bacon, who recently played 
all of Beethoven's pianoforte sonatas in New York re 
citals; Robert Elwyn, the Red Feather of Cadman’s Sunset 
Trail; and Lajos Shuk, talented Hungarian cellist Ap 
parently there is no reason why the festival this year should 
not be at least as successful as those of the past 
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300K BY CHADWICK 


George Whitefield Chadwick, dean of American Com 
posers and director of the New England Conservatory of 
Music, has just completed a series of short compositions 
The work, not yet published, will be called Holiday Songs 
It includes songs for every one of our holidays: even 
Armistice Day is represented. The book is meant for the 
most part to serve as a guide to choral work for high 
schools, community singing, etc. Its author, at the age of 
seventy-five, is still intensely active both in administra 
tion and in composition. 


Joint Recital IN GLOUCESTER 


The first of the Stillington Hall concerts 
Friday evening, July 13. These concerts are 
Leslie Buswell in the little theater which he has 
his Gloucester estate. The audience, chiefly North Shore 
residents, constituted just the sort of select and cultured 
group before which every true artist loves to perform 
In this instance the fortunate musicians were Esther Dak 
soprano, and Carlos Salzedo, harpist Dale wast at 

her best in German songs and in a new dialect comedy song 

by Carpenter. She was also roundly applauded for her 
rendition of Kaddisch 
\ little murmur of approval by the audience followed 
almost every selection Mr. Salzedo played. He was par 
ticularly splendid in the performance of his own composi 
tions, written of course with a special and trained eye to 
harp technic. He also played Three Favorite Mel 
which included Deep River. 

In a short curtain speech Mr. 
audience on having braved a miserable and unduly extended 
rainstorm. Your correspondent, who had splashed all the 
way from Boston to attend this concert, felt that the 
gratulations were intended particularly for him. In 
cester they have only two kinds of weather—-had 
usual. 
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Music 1N 

On July 17 the American String Quartet of Boston 
composed entirely of women, played to a large gathering 
at the Fogg Art Museum. The 
Haydn quartet, a Beethoven theme 
Brahms piano quintet. The fifth member of the quintet 
was John W. Duke, pianist, whose work appeared clearly 
as the feature of the evening. The ladies played just well 
enough so that it was not unpleasant to listen to them: 
but in general they lacked color and firmness of attack 
They were doubtless hampered by the fact that a substitute 
replaced one of their regular members. 

On July 18, Arthur Main Phelps, 
of music at the cathedral church of St. Paul, gave an or 
gan recital at Appleton Chapel. At his best Mr. Phelps 
is very nearly perfect, and Mr. Phelps is always” at his best 
His rendition of Galleoti’s Offertoire is not readily for 
gotten. Phebe Davison sang two numbers, one of them 
from Haydn's Creation. Miss Davison has a small voice 
but a beautifully modulated one and she sings with rare 
charm and understanding. If applause were permitted in 
Appleton Chapel, Miss Davison and Mr. Phelps would have 
been driven to encore after encore W. L. G. 
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by the time the last verse of the poem is sung; for their 
interest lies very much more in the words than in the music. 
Yet those with their vivacity and humor, were the 
precursors of French Opéra Comique. Grétry, Monsigny, 
Berton, Lesueur, Catel, ( ‘apisson, did much to improve the 
old songs into operas. Their works had their day and 
served a useful purpose. 

France received grand opera from Italy and Germany. 
Lulli was the chief composer at the start, and he was Italian. 
Gluck, who sought to reform the grand opera of France, 
was a Bohemian of German extraction. Rossini, whose 
greatest opera, William Tell, was written for the grand 
opera of Paris, was Italian, as was also the mighty Cheru- 
bini, whose art influence on France was so profound. He 
tried his hand at opéra comique with but indifferent success, 
for he never lost his grand manner. Meyerbeer, that im- 
mensely clever musician who made up a composite style by 
imitating the popular features of every school, was a German 
Jew. He likewise invaded the Opéra Comique. 

But the Opéra Comique is a French creation, and the best 
composers of opéra comique are Frenchmen. Bizet, for ex- 
ample, is without a German or Italian rival. Today the 
dividing lines are very loosely drawn. Many of the works 
produced at the Opéra Comique in Paris are nothing like 
French opéras comiques,—such as Puccini’s Tosca and Wag- 
ner’s Tristan und Isolde, 

Outside of France, Carmen is often given on the largest 
In Paris it is never performed at the Grand Opera 
House. It loses much in too big a theater, even as cham- 
ber music suffers in large concert halls. Haydn, the su- 
preme master of the string quartet, never suggests the or- 
chestra or the organ in his chamber music. Had he written 
for the French stage he would have been a composer of 
opéra comique. Beethoven also wrote string quartets. But 
he often strove to make his little company of four perform 
ers do the work of an orchestra. Like the Spartan king 
Leonidas at Thermopylae, he is ever ready to undertake 
with his three hundred the work of the immense army of 
Xerxes. His grand manner is fettered by the small means 
of expression. His ideas were always orchestral. He could 
by no means have succeeded as a composer of genuine opéra 
comique. 
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often said of Liszt’s compositions that his piano 
works suggest the orchestra, and his orchestral works sug- 
gest the piano. Chopin, like Haydn in his string quartets, 
was a perfect master of his means of expression. His piano 
music suits the piano. In the same way the compositions of 
Méhul, Boiéldieu, Hérold, Auber, and Bizet, for the stage of 
the Opéra Comique, are perfectly adjusted to the means 
of expression and the size of the theater. 

lo write a perfect opéra comique, a Haydn quartet, a 
Chopin piano fantasy, is possible only to him who has been 
born for the task. Let no man believe that it requires less 
talent to compose an opéra comique than a grand opera. 
Size is an illusion. It has no relation whatever to quality, 
and it by no means follows that the composer who has not 
quite enough genius to write another Handel oratorio must 
still have enough to compose a few Chopin mazurkas. Nor 
does it follow that the composer who fails at grand opera 
will succeed at opéra comique. 


Summer Series at Columbia 


A series of afternoon recitals at Columbia University 
for the summer school students, is being given under the 
direction of Dr. Juliana Haskell, advisor to women gradu- 
ates. The National Music League is furnishing the artists 
for the recitals, which began July 12 and will continue for 
six weeks. 

The complete schedule is as follows: July 12—Anne 
Gregory, mezzo-soprano, and William Beller, pianist; 19, 
Dorma Lee, contralto, and Davis Sterkin, violinist, with 
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Harry Anik as accompanist ; 24, Berty Jenny, mezzo-soprano, 
and Marion Kahn, pianist; Mr. and Mrs. George Rasely, 
lyric tenor and lyric soprano, in a costume recital; August 
7, Paula Hemminghaus, contralto, and Alexander Zarou- 
bine, balalaika; 14, Dorothy Kendrick, pianist, and Walter 
Scott, Jr., violinist. 


Michigan M. T. A. Convenes 
in Detroit 

Detroit, Micu.—The forty-first annual convention of the 
Michigan Music Teachers’ Association was held in Detroit, 
with headquarters at the Detroit Institute of Musical Art. 

Dr. Francis L. York, chairman, arranged a full, instruc- 
tive and interesting program. ‘The piano round table was 
held the first afternoon, with Frank Bishop, William G. 
Shenk, Edward Bredshall, LaVerne Brown as — 
speakers. It was followed by a paper, Does Jazz Aid or 
Interfere with Music Study? by Margaret Colwell of 
Grand Rapids. A program by the state contest winners 
followed. 

In the evening a dinner at Webster Hall, with Dr. Edward 
Manville as toastmaster, was enjoyed by the members of the 
association. LaVerne Brown gave the president’s address 
and Dr. Alvin E. Magary spoke of the Musician as an 
Educator. Two groups of songs were furnished by Ida 
Frances Best of Toledo, with Bessie Brockway Brown 
at the piano. A program by the Detroit String Choir under 
William H. Engel finished the evening session. 

A business meeting, a meeting of the County Chapters’ 
committees and a paper on recent books that a musician 
should read, filled the first part of the third morning, and 
a program by the Detroit Trio (Otis Igleman, violinist ; 
Constantin Kamarovsky, cellist, and Francis Mayhew, 
pianist) closed the session. The program was preceded by a 
talk on the activities of the Chamber Music Society, by 
Clara E. Dyar, president of the Chamber Music Society. 

The opening event of that afternoon was a paper by 
Arthur Frawell of Lansing, Present Forces in Musical 
Composition. This was followed by a delightful recital by 
Julien Hoekstra of Kalamazoo, baritone, assisted by H. 
Glenn Henderson, Pianist. The members then adjourned 
to Belle Isle for a “wiener roast” around a camp fire, after 
which they listened to a concert by the Detroit Symphony 
Orchestra given in the shell, with Victor Kolar conducting. 

On the last day the round table for voice, under the 
supervision of Mrs. William Fenton, of Grand Rapids, was 
held. The discussion was led by Dr. William Howland. 
Frances Locher then gave a paper and demonstration of 
teaching methods for children of the pre-school age. 

The afternoon opened with a concert at the Institute of 
Arts, given by Charles Wuerth and Neva Kennedy Howe, 
organists; Albertina Schmidtke, soprano; Helen Burr 
3rand, harpist, and Esther Johnson, violinist. The mem- 
bers later enjoyed a personally conducted tour of the In- 
stitute by one of the members of the staff. After this a 
piano recital was given by Edward Bredshali of Detroit. 

The following are the officers elected for the next year: 
LaVerne Brown, president; Margaret Colwell, vice-presi- 
dent: William H. Engel, secretary; John G. Cummings, 
treasurer, and S. E. Clark, auditor. J. M.S. 


Bellamann Singers in Recital 
A number of Katherine Bellamann’s professional pupils 
appeared in a recital at the Federation Settlement Theater 
recently. A program made up of songs and arias featured 
Clara Fay, Elizabeth Kabulian, John Lynskey, Celia Schiff- 
ren, Nancy Trevelyan, Fern Gray, Ella Vanson, Patrick 
Henry and Anna Shaps. 


Eleanore Stenzel a Prize Winner 

who is a talented dancer, 
her excellent work 
prize was conferred 


Little E leanore Stenzel, age six, 
received a silver cup in recognition of 
in the play, The Magic Wand. This 
on her by the National Voice Forum. 
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MASTER 


Schumann-Heink Master 


CLASS, HELD FROM JUNE 

The class consisted of three lectures, three times a week 
for five weeks, and it was astonishing to behold the enthusiasm 
that a woman sixty-seven years old, or rather one should 
say young, for Mme. Schumann-Heink has the spirit of 
youth in her heart, which through her very great artistry, 
she can instill into everyone within the radius of her voice. 
In so short a time as five weeks, only a glimpse of the un- 
limited opportunities and requirements for American stu- 
dents of opera can be revealed to the class, but the keynote 
of her success is an endless capacity for work and study, 
a very great love for the art and for humanity. 

During the class term, combined with work, was appropriate 
play, for this beloved artist is a mother; so there were also 
parties interspersed with study. Linger-Longer Farm, the 
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Class 


MO. 


beautiful country home of Mr. and Mrs. Hughes Bryant 
(Mrs. Bryant being a pupil of Mme. Schumann-Heink and 
a member of the class), was os scene of a jolly picnic on 
June 26, which was enjoyed by the entire class including 
the great teacher herself. A word should be added as to 
the opportunity afforded this class in the gracious hospitality 
of Mrs. Bryant, long a well known patron of art in Kansas 
City, for her home, which was opened to the pupils and 
guests at the picnic, is filled with rare art treasures. Es- 
pecially interesting is her unusual collection of Indian rugs 
and relics of all kinds. 

In addition to the class many of the pupils have had 
private lessons both with Mme. Schumann-Heink and her 
assistant teacher, Mrs. Vollmer. E. M. H. 
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London Season Closes With 
Popular Opera and Russian Ballet 


MUSICAL COURIER 


Chaliapin Dominates as Boris—Stravinsky’s Apollo Musagetes a ClassicoRomantique Baroque 
—Schubert Singspiel Revived—Americans Among Last Recitalists. 


Lonvon.—I think it is fairly safe to say the season is 
over. It ought to be; we are in the middle of July. The 
opera, finished officially, is keeping open for a week at 
popular prices, and, having been told they are getting some- 
oe | for nothing, ‘the public is rushing to take advantage 
of it 

The last opera to be produced at full—nay, double—prices 
was Boris Godounofft with Chaliapin. There were three 
performances in all, and each time the house was full. 
Chaliapin was at his best—and his worst. He rose to great 
dramatic heights, despite the incipient decadence of his 
voice, he dominated the stage and made puppets of the rest 
of the cast. He shifted properties in the middle of a scene 
to suit his own particular fancy, and he walked off into the 
wings in the middle of Shuisky’s message in order to give 
directions to an electrician. One wonders what Moussorgsky 
would say could he see his masterpiece cut up and re- 
arranged to suit a male prima donna, his harmonies and 
orchestration “corrected” by another hand; his chorus—the 
soul of the great Russian people—reduced to a mere hack 
chorus of oratorio manner. 

Vincenzo Bellezza conducted, and the singers, except 
Chaliapin, sang Italian. Dino Borgioli as the false Dimitri, 
Luigi Manfrini as Pimen and Jane Bourguignon as the 
Nurse gave performances which in the circumstances were 
very creditable. 

Another opera season has come to an end—the annual 
experiment in “non-grand” opera at the Court Theater. 
Cosi fan tutte, in English, proved the biggest draw and 
therefore gets an extra week’s run. Meantime we have had 
Cimarosa’s Secret Marriage, and a weirdly assorted triple 
bill. Schubert’s Der vierjahrige Posten, re-worded as The 
Faithful Sentinel by Rolf Lauckner, translated (unhappily 
in verse) by Steuart Wilson, and revised musically by 
Donald Tovey, was preceded by Vaughan Williams’ Shep- 
herds of the Delectable Mountain, a pretty pastoral trifle, 
and the Puppet Show of Master Pedro, by de Falla. ‘The 
latter is the kind of music that is described as “clever” but 
which seems to be to be much easier to write than to 
listen to. 

SCHUBERT AND CIMAROSA 

Schubert’s Singspiel contains many charming pages of 
music, light, unpretentious, sentimental, but if it can be saved 
at all as a stage piece the present editors have not succeeded. 
It is in any case worth hearing what a genius turns out at 
the age of eighteen. 

Cimarosa’s fragrant old opera, I! Matrimonio Segreto, 
however, proved the artistic success of the season. It had 
the strongest cast of any of the operas given. The men, 
Clive Carey, Roy Henderson and John Armstrong gave the 
most finished performances. Of the women Dorothy D’Orsay 
sang and acted with gusto. 

Still another quasi-operatic verture, a spectacular scenic 
performance of Coleridge-Taylor’s Hiawatha at the Albert 
Hall, had a great popular success and ran for two weeks. 
The King and Queen were present once, and the chief honors 
fell to Florence Woodman, as Minnehaha, and Os-ke-non- 
ton as a really truly Indian medicine man. 


STRAVINSKY’s LATEST 

As customary at this time of the year, we have with us 
Diaghileff’s Russian Ballet. ‘The usual ballet audience 
crowds His Majesty’s Theater night after night, with 
Bloomsbury and Chelsea in the galleries and a particularly 
knowing section of Mayfair in the stalls. (“What's that— 
Stravinsky? Oh, he’s the orchestra man.”) 

The great novelty of the season is Apollo Musagetes, by 
Stravinsky. Apollo, leader of the Muses, is shown from 
birth (a process of unwinding the silvery swaddling clothes 
in which he is held, like a cocoon) to the point where he 
leads his three muses towards Parnassus, while the heavenly 
chariot comes to meet them near the top of the proscenium 
arch. The interim is filled with athletic exercises which 
ought to frighten any old-fashioned muse; but these muses 
are modern ones, with tulle ballet skirts and polka-dot 
bathing caps—very en they do their best to con- 
vince us that art is, after all, a sport. 

Stravinsky’s music is, like every new score of his, another 
volte face. This time the once so bitter radical is not 
merely classical (as in Oedipus Rex), but romantic (horri- 
bile dictu) borrowing austerity from Gluck, sensuousness 
from Tschaikowsky and the Siegfried Idyll, but preserving, 
somehow, a decorative attitude all its own. A period furni- 
ture shop is the nearest homely equivalent to Stravinsky’s 
workshop—a purveyor of variegated styles. Or is his 
object the creation of a new baroque, a pseudo-classicism 
peculiarly adapted to this decadent age? Those tulle-skirted 
Muses are the 20th century equivalent of the plumed god- 
desses of Louis Quatorze. 


AMERICAN STRAGGLERS 


The concerts are petering out. John McCormack has 
sung for charity to a crowded Albert Hall; and Paul Robe- 
son has broken a record by filling the huge Drury Lane 
Theatre for a matinee of spirituals. He has become a 
celebrity here by his appearances in The Show-Boat, and 
now is justly acknowledged as the most authentic representa- 
tive of the Negro muse. Lawrence Broan seconded him 
with great discretion and taste, both at, the piano and as a 
“chorus.” 

The Trio Morgan. consisting of Marguerite. piano: 
Frances, violin, and Virginia, harp, gave a semi-private 
concert at the American Women’s Club. They are a unique 
combination and in their old-fashioned dresses present a 
picturesque appearance. Their music, light and delicate for 
the most part, gave real pleasure to the assembled Americans 
and others. An English Fantasy. arranged for the trio by 
Clarence Lucas, was especially liked. 

John Hartigan, American bafitone, made a_ propitious 
first appearance. He has an exceptionally beautiful voice, 


and when he lets himself go—as he did in a group of English 
songs—he shows that he has both temperament and power 
of delivery. 

Tuose CoLLece Boys 

It is open season for college glee clubs. One from Den- 
mark and one from Georgia have thus far been heard; the 
Yale Glee Club is in the offing. The Georgians, being the 
Emory University Glee Club, under Dr. Malcolm Dewey, 
are here for the second time and are already favorites, espe- 
cially in clubs and social circles. An excellent way of see- 
ing Europe, on the wings of song, so to speak. 

Among the English artists appearing at the fag-end of the 
season there was a youngster named Clifford Curzon, who 
gave an excellent account of himself at the piano. An over- 
abundance of temperament, which shocked some of the 
— is surely to be expected at his age. Anne Thurs- 
field, a singer of excellent taste, gave an interesting tri- 
Sagwal program, in which she showed extraordinary adapt- 
ability to style and correct diction. And Fanny Davies, 
pianist, one of the upholders of the classic tradition, once 
again satisfied a select following of those who prefer quality 
to showmanship. 

AND THE SCHOOLS 

Finally there are the schools. The Royal College and the 
Royal Academy of Music are both exhibiting their pupils 
in very creditable performances of chamber music and even 
opera (Die Meistersinger). The pupils of Tobias Matthay 
and of George Woodhouse fill whole series of recitals and 
raise many fair hopes; while those of Mme. Blanche Mar- 
chesi show that singing is not quite a lost art. 

The season is over, but—another is already casting its 
shadows before. Next month we have the Proms, again 
under the indefatigable Sir Henry Wood, and sponsored 
by the all-embracing British Broadcasting Corporation. 
They last until September; then after a brief breathing 
space the grind begins anew. 

CESAR SAERCHINGER. 


Washington State M. T. A. Holds 


Convention 


Thirteenth Annual Event Largely Attended and Proves 
Well Worth While 


Yakima, WAsH.—"Instructive, enjoyable, and eminently 
worth while” were the comments to be heard on all sides 
from those who attended the thirteenth annual Washington 
State Music Teachers’ Convention held in Yakima. There 
was the largest attendance of any of the conventions, the 
registration showing that there was no section of the state 
omitted, or not adequately represented. 


The opening program, always known as the Chairman's 
Program, was given after the first business session, and 
was representative indeed of the excellent talent to be 
found throughout the state. All the participants were the 
students of teachers belonging to the association. Lectures 
of merit were given by many prominent musicians, not only 
of Washington but elsewhere as well. Ruth Durheim, Pearl 
McDonald, Marguerite Liszniewska and Lazar Samoiloft 
were included in this list. At a conference on the Theory 
of Music, headed by Carl Paige Wood, excellent papers 
were read by Carl Pitzer, Loma Roberts and George F. 
McKay, all of Seattle. 

A very helpful feature of the convention were the Round 
Tables, devoted to the discussion of the vital points in the 
teaching of specific subjects, as piano, violin, etc. These 
were conducted by Carl Paige Wood, theory; Elizabeth 
Richmond Miller, voice; Mary Ella Cook, piano; George 
A. Stout, violin, and Lewis G. Hunter, instrumental music. 

Interspersed throughout the entire convention were numer- 
ous enjoyable concerts, luncheons and automobile rides, the 
latter furnished through the courtesy of various civic organi- 
zations of Yakima. Quite the outstanding concert of the 
convention, however, was that given by Marguerite Melville 
Liszniewska, of the Cincinnati Conservatory of Music, who 
also conducted two master classes. Another individual re- 
cital which created a sensation was that given by Emily 
Bentley Dow, talented young artist, a violinist from the 
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class of Mme. Davenport Engberg of Seattle, who demon 
strated unusual musicianship and artistry. 
Seattle was chosen as the next meeting 
convention, which is planned for June, 
elected for the ensuing year are: Anna Rollins Johnson, of 
Everett, president; George A. Stout, Spokane, vice-presi- 
dent; Edith Hawley, Yakima, secretary; Carl Paige Wood, 
Seattle, treasurer. District vice-presidents named were: 
Mary L. Short, Spokane, Eastern; Stella F. Knoebel, Wenat 
chee, Central, and Bernard Wagness, Tacoma, Western. 
J 
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Aksarova for London “Proms” 


Lonpon.—Valentina Aksarova, Russian soprano, will sing 
at the Promenade concerts, under Sir Henry Wood, at the 


Lassalle photo leas ; 3 
VALENTINA AKSAROVA 

Queen’s Hall, following her tour in Latvia and concerts i 

Riga during August. J. H 


Lillian Hunsicker Sails for Europe 

Lillian Hunsicker, soprano, sailed July 16 on the S. S 
Berengaria for Cherbourg, France. Shortly before 
she appeared as soloist at a matinée litteraire and musicale 
given at the Church of the Redeemer in Allentown, Pa 

While abroad Mrs. Hunsicker will spend most of the 
time in Germany, but will also visit Switzerland and England. 
She plans to attend the Wagnerian festivals at Bayreuth, 
and also the Shakespearian plays at Stratford-on-Avon. 
Mrs. Hunsicker will return home in September, as she ts 
already booked for several engagements in Allentown in 
October—as soloist at the National Convention of the 
American Medical Association, at a luncheon for the Ladies’ 
Auxiliary, and at the first meeting of the year of the 
Atheneum Literary Society. In December she will give 
a recital at Town Hall, New York. 


leaving 


Alfred Holy Retires 


Alfred Holy, harpist with the Boston Symphony Orche 
tra since 1913, has recently resigned and has moved abroad, 
where he will make his residence in future. He was born 
at Oporto, Portugal. in 1866, and was educated at the Prague 
Conservatory. He became a noted harp virtuoso and toured 
Europe a number of years before coming to America. He 
was solo harpist at the German Opera in Prague, the Berlin 
Royal Opera, the Vienna Court Opera, the Vienna Philha: 
monic Society, and the Bayreuth Festivals. He 
pieces for the harp; chamber music for harp with 
chestral studies for harp from the symphonic works of 
Richard Strauss, and an opera, given in 1909. He has also 
made arrangements for the harp. 
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TWO SNAPSHOTS OF THE SPECIAL POPULAR SCHUBERT CELEBRATION IN 
The pictures were taken by Geza de Kress, first violinist of the Hart House String Quartet 
de Kress, pianist and ensemble and life partner of the violinist, is spending his summer vacation in Europe. The 
show the Vienna Philharmonic Orchestra tuning in, preparatory to performing Schubert's ( 

and the crowd of more than 20,000 people who assembled in front of the Vienna Town Hall to 
seen the 
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The Revelers in Europe 
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MUSICAL COURIER 


and Frank Black, pianist, sailed for Europe on June 
an extended concert tour of Europe. This all- 
\merican organization is introducing abroad a pro 
gram otf “Americana,” tracing the development of 
American popular airs down to the present time. It 
is the same type of program which The Revelers, well 
known here through their radio and phonograph work, 
will present on their first American concert tour, from 
January 15 to February 15, 1929 

Frank Black, who creates the arrangements which 
The Revelers sing, has done research among early 
American airs and compiled many novelties for this 
season’s tour. A program group would, for instance, 
include selections from Early Americans, from 
ter; Strenuous Americans, which covers cowboy 
chanties, and other — melodies ; 
Spirituals, The Mauve Decade, and Today. An alter 
native program comprises arrangements of the classics 
Songs of the South, a piano group, Old Favorites, 
and Our Contemporaries, including the Rhapsody in 
Blue with words by Mr 

The Revelers will return to 
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Klibansky Activities Abroad 

News reaches the MusicaL Courter of the success 
which Serge Klibansky is enjoying during his stay in 
Berlin. The master classes have surpassed all expec 
tations, thirty pupils being most enthusiastic as to 
Mr. Klibansky’s method of teaching. Recent names 
which have been added as pupils include: Fritz Kup- 
pinger, first tenor of the Kroll Opera House; Herta 
Pfeil-Schneider, wife of the new choral master fos 
the New York Society of the Friends of Music; 
Janice McSherley, from the Roxy Theater; Dorothy 
Rogers; Fritz Firle, bass of the Tilsit Opera House; 
Jane Cammack, Paul Richards, Arthur Ocheltre¢ 

Frau Dr. Curyell, and many others 
Pupils of Mr. Klibansky who are active 
are well known in music circles include: Tilly de 
Garno, re-engaged at the Berlin Opera House, Unter 
den Linden; Ludwig Eylisch, re-engaged for the 
Dresden Opera; Alfred Glass, bass of the Breslauer 
Opera House, who made a successful appearance in 
the Meistersinger at the Berlin Opera House; Johanna 
Klemperer, who appeared successfully as Louisa in Verdi's 
opera, Louisa Miller 
\ ! recently 
performance of 
went to Prague 
opera house in 


abroad and 


trip to Dresden 
Egyptian Helen 
where he conferred with the di- 
regard to appearances of his 
pupils At a recent gathering arranged by Mr. 
several prominent Berlin musicians attended, 
Klemperer, Fritz Zweig, Tilly de Garmo, 
Karina Branzell, Frederick Schorr, Dr. 
Courcey. 
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“Lives in the Roles She Plays” 
and children’s entertainer 
roles of Uncle Wiggily and Raggedy Ann 
children’s party given recently at the Pitts- 
burgh, Pa., Country Club. “Mrs. Morris actually lives in 
t she plays,” said one of the dailies following this 
and perhaps that is why she well 
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Touched Me with Infinite Wing” 
“The Wind Blows over the Violets” 
“I Dream at Set of Moon” 
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confidence of her young 
states, ‘1 am trying to 
sugar coated form, 
telling my stories. 
home from the 
suckers. A 
remember the 
part of 


in winning the attention and 
listeners. As Mrs Morris herself 
give the children wholesome lessons in 
never moralizing, never analyzing—just 
I try to give them something to take along 
party besides short lived balloons and candy 
carefully planned program will make them 
party and the lessons of the stories will become a 
their mental experiences.” 


John Seagle Following Father’s Footsteps 
son of Oscar Seagle, is 
is so much like his father’s that it 
is difficult at a little distance to tell them apart. He 
member of the National Cavaliers, a broadcasting and con- 
cert quartet which is one of the best liked and most popular 
on the air. This quartet was selected by the Telegram this 
spring as the finest quartet in a contest. 

All of the boys are pupils of Seagle’s and th 
was formed at Schroon Lake two years ago. 
under the name of the “Kitchen Quartet” since 
the boys were working their way through the summer by 
helping in the dining room and kitchen. They were so well 
liked at the Vesper Services and at the local concerts that 
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the idea came to them broadcasting, with the above 
result 

John was born in Paris, 
but since in America the name wi 
pronunciation, he changed it. He is studying quite seriously, 
since the broadcasting work allows him a deal of 


leisure, and he expects to follow in his father’s footsteps. 
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is always given the wrong 


good 


Marjorie Candee in Accident 

Marjorie Candee was returning 
to New York from Pittsfield. Miss Candee was driving her 
car along the road when a truck came into the highway 
without warning. It was impossible to avoid it and Miss 
Candee’s car was thrown into a ditch. The car was com- 
pletely smashed in on the left side, but fortunately Miss 
Candee and her companion received only a severe shock. 


Shortly after her wedding, 
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Activities of Ethel Glenn Hier guests, students, artists, their relatives and friends. Bar- Methodist Church, has been appointed Chairman of Contests 
Ethel Glenn Hier is completing a busy season as pianist, bara Bourne, Freda Hoeck, Mary Hutchinson, James Mount for New York State. Mrs. Krey has assisted for the pa 
ciasssant aaah demens | asseh Ui, teak. cena, hex. Come and Herbert Bartlett, singers; Gladys Leslie, reader ; Ron four years as assistant chairman under Mrs, Morris and 
I h I ; BOB ~! I ye ald Hooper and Helen Hill, pianists, provided the enter well fitted for the work. 

positions ave been prograinmec frequently _at concerts. titiaeiat 
Che Clio Club of Roselle and Roselle Park, N. J., planned ? 4 Tivos Cine iain oy pe -. 
a composer recital, and the program included a group of . : s seat Se ree Cincinnati Conservatory Artists at the 
songs by Miss Hier, namely, The Hour, The Return, and Etta Hamilton Morris Activities Metropolitan 
Japanese Lullaby, sung by Mrs. William H. Bodine, soprano, Etta Hamilton Morris, as chairman of the convention of It 
Miss Hier also played her suite for piano, A Day in the the New York Federation of Music Clubs, with her own 
Peterborough Woods. At the annual Conference of North club, the Philomela, as hostess, had an exceptionally busy 
New Jersey Music Clubs, held in Newark, Miss Hier gave season during the month of April. Her Federation work as 
a talk on the Boyhood and Life of Edward M: acDowell, vice-president has been of such calibre that she was unani 
basing her remarks on a most interesting play which she has mously elected president to succeed Mrs. Harry Leonard 
written for young musicians. On this occasion a program Vibbard. She will continue her direction of the Philomela 
of compositions by MacDowell also was rendered. and her teaching activities in spite of the fact that she is 

At a composition recital of the Alumni Association of hooked for a tour of the state beginning on October 1. 
the Institute of Musical Art, New York, Miss Hlier’s suite The Philomela was _ ird at the Voice Convention, spon 
for chamber ensemble—The Night Wind Sings, Foreboding, — sored by the Guild of Vocal Teachers, of which Mrs. Morris 
Caprice, Intermezzo and Dance—was given by Lamar js a charter member. On the program Gena Branscombe 
Stringfield flute; Albert a oboe; Edwin Ideler, vio- ber of the Metropolitan for some time and he als 
lin; Robert Schenk, viola; C. Zelma Crosby, cello, with the pupil of vidoe aid etn The ‘gies eatin 
composer at the piano. Hier compositions also were fea- : : 


( yroud of its accomplished students. 
tured on the chamber music program given recently in JU] IE A k E W 


is significant that three graduates of the Cincinn 
Conservatory of Music should be chosen as members 
the Metropolitan Opera Company. Two young ladi 
claim the Conservatory as their Alma Mater, 
recently had that distinction offered them 

Grace Divine, mezzo soprano, studied with John A. Hoff 
man for about two or three years; Mr. Hoffman was Mis 
Divine’s first teacher. Pearl Besuner, soprano, a native of 
Cincinnati, was a pupil of Dan Beddoe and the late Ralph 
Lyford; she made her first public appearance at the 
cinnati Zoo. 

Other than these two, Everett Marshall has been ; 





Steinway Hall, New York, by the Society of American . PEE eee ? 
Women Composers. “a this concert her Three Memorial Ellerman-C oxe Pupils in Recital 


Sonnets (If You Must Go; No, No We Will Not Say : On June 22 a recital was given by the pupils of the 
Unhappy Things; and Let Not June Come a-Singing at the Ellerman-Coxe studios at their spacious uew apartment, 
Door) were presented by Radianna Pazmor, soprano; Mari recently acquired because of the enlarged enrollment of the 
anne Kneisel, violin; Nancy Wilson, cello, and John Kirk classes. Throughout the entire program of thirty 
patrick, Jr., piano. : ae : numbers, ranging from the old Italian and French classics 
A program of Ethel Glenn Hier compositions was given and operas down through the modern American literature, 
in Cincinnati before the Madisonville Music Club. Those and numbers in the native ‘Swedish and Dutch costun 


taking part in the program were Ruth Wood, violinist, who ; . , excellent training, vocal production and finish of style were 
played Joy of Spring, Intermezzo, and Come, Dance With ioe sot a . greatly in evidence and proved the fine work being don 
Me, and Louette Rhiel Luecke, who sang The Hour, The ee j Among the singers heard were Irene Dunne, of light 
Return and Japanese Lullaby. aig. : Pres opera fame; Marie Nicholson, Virginia Moreno, Gertrude 

Among the recitals given by students of Miss Hier during ge i oe ees Holmgren, Louise Profriett, Thora Fernstrom, Erma Meek, 
June was that in Tenafly, N. ba oe oe. ral I feddy Van Doorn, Carrie Hasselriis, Mary Hanly, Ru,h 


solos and duets was played by Donald and Carol Agger, Hubach, Barbara Urch, Mary Miller, Florence Fordhaj};, 
Louise Redfield, Mildred Foster, Willard and Edith May Clifford Oates, and Marie Sezzano, who recently won t¥e 


J., when a program of piano 


Knowlton, John Mott, Alice White, Beverly Sartorius and i 4 silver medal in the Music Week Association contests.” R 
Lenore McKee. Ruth Eleanor Ward, an eleven- year-old saci unui freshments were served and all had an enjoyable evening 
student, also gave an ambitious program of piano numbers “A, pianist possessed of excoptional. qualities of technique and 
in maps ys? last — “e the a of June = a pro- perception.”—Daily Telegraph (London). Ethel Grow Pupil Wins Success 
gram of piano solos, duets, trios and two piano numbers was “ o the most interesting of contemporary artists.’’— , me . ’ rH 
given by puis of Miss Hier in Roselle Park. One of the New York Herald (Paris). . ; WW Mrs. i Martin was hostess to Phe League or Fen 
most important Hier programs of the season was that on yomen at reenwich, Conn., on _June 23. Regina Kahl 
June 26 by the Junior MacDowell Club of Roselle and Ro —————— —— - =a | 6WWSS engaged to furnish the entertainment and sang musi ul 
selle Park, when a program of music for voice, violin, cello conducted her own Dancer of Fjaard, sung by the Philomela S¢ttnss by Marianne Genet of poems by Mrs Thompson 
and piano was given for the benefit of The MacDowell Col- with incidental solos by Mrs. Morris and an artist contralto ton, who lived for some time in China and has woven thi 
ony at Peterborough, N. H. Miss Hier has worked inde- from her studio, Florence Tooker poems about the manners and sanity het Caat comntry és 
fatigably to assist in raising the MacDowell Fund, and she Herman C. Pantley, tenor, has been reengaged as soloist at titles of these songs are Lotus Blossom, My Love Is 
has every right to be proud of the fact that her club already St. Luke’s Episcopal Church, New York City, and at a Blossom, and A Canton Boat Woman. 
prominent temple as well; John Barr, tenor, reengaged at lhe New York Morning Telegraph, phguarmamaie’, ite this 
South Congregational Church, Brooklyn, has filled accept performance, said that “Miss Kahl is an unusual interpreter 


‘a ‘s A ( ntz “ure S y S s ‘ ty 
ably several concert dates, three for Iluminati at the Hotel © priental and Eur pean songs. he has a rich, velvety 
N. Y: mezzo-soprano.” Miss Kahl broadcasted the same program 


St. George, one at the Waldorf and one in Johnstown, } <1 : 
: : : ag . > 2 J a : 
\. Francois Allie, baritone, is beginning his fourth year as  OY®T WRNY on June 26, She is already well known 5 
music lovers, being one ol the most distinguished ot ti 


soloist at the First Baptist Church, New York City, filling a . 

many concert dates during March, April and May. pupils of Ethel Grow. ie Sac 
These three singers will coach operatic work with Mrs enh Se . 

Morris at her summer home, The Music Box, Falmouth Activities of James Massell Artists 

Heights, Mass. Messrs. Panteley and Allie will sing at Lucille Winston, who recently returned from a Publix 

Union Chapel, Oak Bluffs, during the month of July, and tour, has been engaged for concerts during the sumurfier 

Mr. Barr and Mrs. Morris at St. Barnabas Episcopal at Green Hill Park, Kingston, N. Y. | 

Church, Falmouth, the entire summer. Lillian Kenny, who has returned from a two years’ 
On June 13, three young artists were heard in recital at vaudeville tour, will sing during the warm months at 

the Morris studio—Augusta Schwarze, soprano; Dorothy Cedar Hills Country Club, Lakeville, Conn. 

Reims, contralto, and Hugo Reims, tenor. On June 27 an Naomi Pitta is now appearing in vaudeville in an act 

other recital gave opportunity to the younger pupils. Good entitled The Flame of Spain 

quality of voice and the beginning of a method of singing Arturo Yervati has just left for Egypt to fulfill an operatic 

were displayed by Isabelle Samuels, Emma Audley, Reginald engagement there. 

Snyder, Harriett Kriofsky, Frida Behrens, Olla Booth, Styepan Slyeponthken has been engaged for a_ thirty 

Warner Emerson, Ebba Mattsson, Dorothy Mueller, and weeks’ tour as soloist with the Kibachich Chorus 

Edna Irvin. Florence Rosen recently completed a vaudeville tour 
Daisy Krey, contralto, for some time soloist at Bushwick The foregoing are all artist-pupils of James Massell 


THe GERMAN GRAND OperA ComPANy 


Direct from Berlin 
Presents 


FIHBL GLENN HE DER RING DES NIBELUNGEN 


had given three recitals for the benefit of the Fund. Miss 
Hier—as well as all those who are interested in the Mac- ° ° B oP ail ~ 4 . pb an » 
Dowell Colony—is anxious that the Fund be completed as Das Rheingold, Die W alkure, Siegfried, Gotterdammerung 
soon as possible so that Mrs. MacDowell soon may see the wh ‘ A 7 - 
fruition of the plan for which she has worked so diligently Given for the first time in America with the complete score 
for many years 
i siilianise and 
The Flonzaley Quartet in Switzerland as heard at the Bayreuth Festspielhaus 

The Flonzaley Quartet, after a tour of Spain, is now as- 
sembled at the home of Alfred Pochon at Le Tronchet in 100 Performances 
Switzerland busy rehearsing on repertory for next season. : eT EG aa ie ele. 
As this will mark the twenty-fifth anniversary and fare well in the United States and Canada 


tour of the quartet, the task must take on a particular signi- 
ficance to the three original members who have labored to- 
sether since its organization in 1903 (Nicholas Moldavan, * — . . y 

the wiols, player, jomed: dhe quartet in 1925}; Tkeaper will Eduard Morike, Artistic Director and Conductor 
open at Williamstown, Mass., October 21, and will continue (Conductor of the Dresden Philharmonic Orchestra) 
to May 5, during which time it will play one hundred or 
more concerts, inclusive of the Pacific Coast. The quartet and a company of leading artists of Ge srmany from the various opera houses. 
will also devote some time to Victor recording, it being the The tour will begin in New York for one week only, the middle of ji inuary, with 
desire of the Victor Company to make as many new records 
as possible which will serve to perpetuate the art and mem- an afternoon and evening cycle. 
ory of this organization after its disbandment. 














Under the auspices and supervision of the Artists’ Association of Germany in Berlin 


Complete productions as to artists, chorus, orchestra, scenic equipment, properties, 
and unexcelled lighting effects. 


Jou-Jervilles on Vacation 
Mr. and Mrs. Jacques Jou-Jerville, accompanied by Mrs. Arrangements may now be made for the four performances, or single perform 


\ugusta Jou-Jerville, the former’s mother, left recently for 
a trip to California. They will visit Crater Lake, San 


Francisco, er Angeles and Catalina Island, and be back 
in Seattle the middle of August. Marking the busiest sea- George Blumenthal, General Manager 


son of his voice and opera work in Seattle, a reception was The German Grand Opera Company 
held at the Jou-Jerville studios, the McKelvey, a few weeks Suite 920, Steinway Hall, New York 
ago. Dancing and music were enjoyed by the numerous 


ances. For details, dates, and terms, apply or write to 














Activities of the Braun School of Music 
School of Music 
Braun is the director 
faculty recitals, ensemble 
other activities 


school are 


June was a busy month for the Braun 
( Pottsville, Pa.), of which Robert 
Phere graduates’ recitals, 
programs, demonstrations, and many 
Although the commencement exercises at the 
not held until early fall, it is customary for the graduates 
to give individual recitals at the end of the season. The fol- 
lowing graduates appeared in the ballroom of the new 
Necho Ailen Hotel in Pottsville: Gertrude Eber and Anna 
Fegley, pianists; Ethyl Prince, soprano, and Thomas Luck 
ens, baritone The Johnny Schmoker Chorus of sixty boys, 
under Mary Muldowney, supervisor of music at the 
Township schools and faculty member of the Braun School 
of Music, also gave a recital at the Necho Allen. Other 
pupils of the Braun School to appear at this hotel were the 
Braun School Trio (Arthur Acker, violinist; Leo Minnich- 
bach, cellist, and Norman Lloyd, pianist); Mary Dormer, 
Dorothy Wilson and James Reese, three juvenile prize- 
winning pianists; Sylvia and Evelyn Weiner, youthful read 
ers and pianists; Ruth Griffith, violinist; Martha Adamson, 
soprano, with Marian Wasley, pianist, and Martha Esterly 
and Helen Schneider, 
Interesting recitals also were given in the auditorium of 
the main school, including graduating piano recitals by Ma- 
rian Weinmann, Kathryn Holahan, and a joint recital of solo 
and two-piano Stewart Schraedley and Norman 
Lloyd. Two ensemble recitals also were held, one by the 
pupils of Margaret Dunn, head of the Minersville branch, 
and the other by pupils of Carrie Lou Betz, including two- 
piano works, quartets, duets, violin and piano pieces, instru- 
mental trio and small orchestra combinations 
The various branches of the Braun School also had their 
share of activities. At the Tamaqua branch, piano pupils 
of Valeda Brode, pupils of Helen Sandrock Aiken, 
and violin pupils of Steeley gave an interesting recital 
at the First Presbyterian Churcl And at the Schuylkill 
Haven branch, a varied program was presented at St. Mat- 
thew’s Lutheran Church by representative piano pupils of 
Carrie L. Betz, Esther ,;oxmeyer, Anna Ball Reilly, Isa 
belle Hoffman and Lee Berger, and by dramatic pupils of 
lor I two pupils of John Quine, 
aritone, and Martha Esterly, soprano 
Dunn, head of the Minersville branch, arranged 
spacious auditorium of St. Vincent’s 
accompanist for John Quine, 
of the voice department, and Tom Doyle, 
tenor he which is the youngest branch 
school, comprising only a juvenile piano department, and is 
in charge of Betty Short, pianist, gave a recital at the Edge- 
mont Club, at Mary McLaughlin and Freda Schatz 
lein, sopranos, several fairy-tale 
One of -the most local concerts of the 
( apit )} | heater, Pottsville, before an audi 


were 


Cass 


sopranos 


pieces by 


voice 


Rov 


ona Paxson, as well as by 
Thomas Luckens 
Margaret 
a faculty 
Church 


recital in th 


and herself acted as 


baritone and head 


Lanstord branch, 


which 
sang songs 
important season 


was given in the 
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ence of thirty-five hundred, by the Elks Famous Forty Male 
Chorus (several members of which are products of the 
Braun School), under Edgar D. Brown, brother of Robert 
Braun of the Braun School; the Johnny Schmoker Boys’ 
Chorus under Mary Muldowney; Robert Braun, pianist ; 
Martha Esterly, soprano, and Margaret Dunn, accompanist. 
On this occasion, Mr. Braun played the first public perform- 
ance of Godowsky’s transcription of Albeniz’ Triana (which 
is not yet published) and also two other Godowsky works, 
Paradoxical Moods and the Requiem. 

A Summer Normal Course is to be held at the 
School this summer from July 23 to August 31. 


3raun 


Karin Dayas in Recital 


Crncinnati, Outo.—An interested and curious audience 
attended the concert of Karin Dayas, member of the Cin 
cinnati Conservatory faculty, given in the Conservatory 
Auditorium on July 13. The pianist has proven her ability 
as an interpreter of the modernists in no usual manner. She 
has given proof of her mastery of technical difficulties and 
a deep understanding of tone and color. Her pri gram com- 
prised works by Scarlatti, Beethoven, Rachmaninoff, Chopin, 
Godowsky, Liszt and Sauer. George Leighton in the En- 
quirer comments : “Mme. Dayas’ playing is decidedly individ- 
ualistic and of almost masculine quality. While she does 
not ignore tradition nor seriously distort the composers’ 
intentions, she is first and foremost Madame Dayas. There 
is definiteness and reason in all she does, and emotional 
reactions from her listeners are evoked through her per 
sonality and admiration for her intellectual and pianistic 
equipment. Her interpretations are healthy, vigorous and 
interesting. Technically she is accurate to a degree and 
possessed of a dazzling facility. Without doubt she is a 
gifted pianist, a fact long ago conceded, but further em- 
phasized last night.” : 


Klein School of Music Holds Annual Concert 


Klein, director of Klein School of Music, of 
Harvey, Ill, staged an excellent annual concert at the 
Garden Theater, Harvey, on June 26. Electa Streevey- 
3rokaw, member of the faculty of the school, gave a very 
pleasing group of violin solos, with the capable assistance 
of Evalyn L. Klein at the piano. 

The pupils appearing on the program were Helen lola 
Walker, Norma Georgia Walker, Byron Arthur Bonnheim, 
Marybelle Ruth Harris, Rose Barus, Helen Dale Morrison, 
Carl Louis Ledell, Aumee Marie Haines, Gertrude Ina 
Roeder, Lillian Barus, Marie Marcella Wujastyk, Mildred 
Cech, Lorraine B. Reed, Alfreda Strzelczyk, Alice Perkins, 
Amy Alice Guild, Kenneth W. Gregory, Jacob C. Van Der 
Woude, Elsie Meyer, William Charles Koch, Clara Frog- 
antony, Samuel G. Van Der Woude, Anne Chohrek, Louise 
Fleece, Elizabeth Petronaitis, Eva Elizabeth Kass, Bernice 
Nelson, Ralph Meyer and Irene I. Romanek. Diplomas, 
certificates and medals were awarded by Miss Klein, director 
of the school 


Evalyn L. 


Proschowski Artist Goes to Texas 
Rosa V. Dominguez, a talented and charming young lyric 
soprano who has been studying with Frantz Proschowski, 
has returned to her home in San Antonio, Tex., before going 
to Mexico City to fill an important six weeks’ concert en- 
gagement. Miss Dominguez made several appearances in 


and twice on tour in the United 
States. Maestro Papalardo is one of the 
few masters who can see a pupil all the way 


through from fundamental tone production to the 
peak of an outstanding artistic career. 


New York Studios: 


Telephone: Trafalgar 3087 





50 West 67th Street, New York City 
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New York City where she won all hearts with the sweet- 
ness, evenness and brilliancy of her naturally beautiful 
voice, which shows the improvements already brought about 
by excellent training. She has fulfilled many radio engage- 
ments, being the fortunate possessor of an excellent radio 
voice, and has also recorded for Columbia. 

She takes with her to the South a new song specially 
written for her by Gladys Gilbert Rousille, a talented young 
composer of New York City, entitled Dear Heart of Mine, 
for which she prophesies a great future, and will sing it at 
all her concerts in Mexico City and elsewhere, declaring it 
has unusual beauty, interest and climax. She will return 
to New York early in the fall to fill additional concert en- 
gagements. RL: 


Ruth Breton Scores Success in Havana 


To play in such a fashion as to make a Spanish audience 
forget its usual frigidity toward a North American and to 
actually enthuse over the playing is quite a feat. But this 
and more is what Ruth Breton, violinist, recently did when 
she gave two concerts at the Teatro Nacional in Havana. 
At the 


end of the program, she was recalled again and 


pits ; 


Rib}. 


RUTH BRETON AND WALTER GOLDE, 
her accompanist, before the Teatro Nacional in Havana, 
where she recently gave two successful concerts. 


again, amid flowers, cheers and the most unbridled enthu- 
siasm. The critics evidently shared the opinion of the audi 
ences for, as noted in El Pais, “The previsions were as ever 
-the subtle feeling of anticipation which we hardly con 
ceal. A North American! We quickly classified her as 
having a Saxon temperament with watery blood. . . . 
But what a pleasant surprise to discover how here the lie 
was given to those who deny North Americans any depth 
of passion or divine light of emotion.” The Prensa was 
equally enthusiastic in its praise of Miss Breton’s playing: 
“Her execution 1s irreproachably accurate! Her bow knows 
every secret of her art, as does her left hand in the most 
difficult passages. Her technic reaches the limits of the 
unbelievable!” Miss Breton has played extensively and 
with success in Europe and the United States, but declares 
that she regrets not having known Havana earlier as she 
was charmed with the responsiveness of the audiences there. 


Harriet Cohen a Vienna Favorite 
After Harriet Cohen’s second concert in Vienna this 
season, the audience were so insistent in its demand for 
encores that the lights in the cencert hall had to be turned 
out to persuade them to go. 
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Recent Publications | 





Reviews 


(G. Schirmer, Inc., New York) 


Children’s Suite for Piano, by Hugo Riesenfeld.— 
The Suite consists of four pieces, Bobby Plays Horsey, 
Bobby Bumps His Knee, Bobby Takes His First Danc- 
ing Lesson, Bobby Plays Soldier, and all four are, 
strangely enough, dedicated to Janet. Evidently Janet 
is supposed to be interested in the doings of Bobby. 
Any child might well be interested in this amusing and 
capricious juvenile fun. These pieces are not at all the 
sort of things one usually expects in elementary studies 
for the piano. Mr. Reisenfeld uses chromatics freely 
and consecutive fifths and other devices of modernism 
that every child knows, but that are as yet unseen, un- 
heard of and undreamed of by many a piano teacher. 
It would be a liberal education to some of the reaction- 
ary piano teachers to see and to study and digest thor- 
oughly Riesenfeld’s pieces. If they could open a new 
school to the youth of America, the youth that is forced 
against its will to take piano lessons, those piano les- 
sons would not be quite so cordially detested as they 
sometimes are today. 

The Stranger, A sacred song by R. Huntington Wood- 
man.—<According to the title page, the words of this song 
are by one John Amner, who was born or died in 1615. 
It is a curious little poem, with an original idea which 
the reviewer will not give away—let those who are curi- 
ous get the song and discover for themselves how curi- 
ous and interesting the conception is. As for the music, 
it is a finely wrought piece of writing, partly contra- 
puntal. The manner is chromatic and at times pathetic 
but at the same time forceful. It is a song that will 
arouse interest. : 

She Powders Her Nose, A recitation with piano ac- 
companiment by Paul Th. Miersch.—The poem is by 
Edgar A. Guest and begins “A woman is queer, there’s 
no doubt about that,” and what follows may easily be imag- 
ined. And if one wonders why music should be set to 
such foolishness, one has only to look at the humor of 
this music to see that it justifies itself. 

Over the Hills and Home Again, A Wayfarer’s Song 
by Oley Speaks.—Oley Speaks, famous for several other 
songs, has the idiom of the high-class comic opera or 
operetta, and is apparently able to turn on the spigot 
of inspiration at will and pour out one tune after an- 
other. This new work of his is, as the name implies, a 
vagabond song, and it has a rollicking rhythm that one 
would expect from such verses. It may not rival 
Speaks’ best sellers, but it will certainly be popular. 

Two Whimsical Poems by T. Sebastian Matthews.— 
To the curious poems by Anna Briding and Kathryn 
Worth the composer has made pleasing little songs. 
They are entitled Waiting in the Blue and The Lady 
Who Is Springtime. They would demand exceedingly 
good singing to make them effective. 


(The Arthur P. Schmidt Co., Boston) 


Suite for Organ by Ralph E. Clewell.—Although it is 
printed in Schmidt’s Educational Series this music is by 
no means simple and has none of the dry character of a 
study. There are five parts in the suite, Overture, Men- 
uet, Aria, Gavotte and Finale, and they are all of them 
effective and sometimes brilliant. The Overture, an 
allegro in flashing, rapid sixteenth notes, is an excellent 
opening for the whole. The Menuet is in antique style 
and very graceful and sedate. It is followed by an Aria 
which proves Mr. Clewell to be a melodist of genuine 
endowment; it is a curiously effective piece of writing 
which should provide organists with a welcome offertory 
number. The fourth number in the suite, a Gavotte, 1s 
again in antique style, and reminds one somewhat of 
Mozart. The Finale is a Passacaglia beginning with a 
broad adagio introduction and leading to variations upon 
a theme played first upon the pedals and afterwards by 
the upper and middle voices in turn. 


Genet Compositions Programmed 

Marianne Genet, American composer, and member of the 
League of American Pen Women, recently was guest of 
the Connecticut branch of that organization at Greenwich, 
when a luncheon was given at the home of Mrs. William 
R. Stumpfel in honor of Bonnie Bush, newly elected pres- 
ident of the League. Following the luncheon, a reception 
and musicale were held at the home of Mrs. Leonard Mar- 
tin, at which time three of Miss Genet’s songs—Lotus Blos- 
som, My Love Is a Blossom and A Canton Boat Woman— 
were sung by Regina Kahl, with the composer at the piano. 
This program was broadcast the same evening from station 
WRNY, New York. a 

During the past season Miss Genet’s compositions were 
widely programmed by the League of American Pen 
Women. In Philadelphia they were sung by Mrs. Edward 
K. Millar, mezzo-soprano. In Washington they were pre- 
sented twice, once by Mme. Charles Cahier at a_ reception 
given Olga Samaroff, and again, this time by Elvina Rowe, 
at a musicale given by Dorothy DeMuth Watson during the 
biennial meeting of the League. During this meeting a des- 
ert drama, The Simoom, with poem by Grace Thompson- 
Seton and music by Marianne Genet, was given its premiere 
performance by Reese R. Reese, baritone of Pittsburgh, and 
was most enthusiastically received. ; 

A new composition by Mrs. Seton and Miss Genet, called 
Chinese Silhouettes, and containing pictures of old and new 
China and also settings to Egyptian and East Indian lore, 
will be presented during the coming season. 


Class Lessons at Mannes School 
An innovation at the David Mannes Music School for 
next vear is the addition of a number of class lessons in 
the instrumental department for advanced players. These 
will be conducted for groups of three or four pupils by 
members of the Artists’ and Teachers’ faculty, among them 
the pianists Katherine Bacon, Howard Brockway, Simeon 
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Rumschisky, Frank Sheridan, Esther Streicher ; the violinists 
Mario Corti, Scipione Guidi, David Mannes, Paul Stasse- 
vitch; and the cellist, Lieff Rosanoff. The plan of class 
lessons, used so widely in Europe, is introduced into the 
Mannes School next year as an experiment in conjunction 
with the School’s established program of individual instru- 
mental and vocal lessons. With this development, special 
rates can be granted to students taking the class lessons, and 
the advantages of the school which, under the directorship 
of Mr. and Mrs. Mannes, has an exceptionally vital scope, 
further extended. 


Olszewska Coming to America in November 


Maria Olszewska, contralto, is ene of the well known 
European artists, who will come to America this autumn 
Preceded by eulogies pronounced by leading American 
and British critics who had seen her at Covent Garden, 
at the Munich Festival, or at the Berlin and Vienna 
operas, Mme. Olszewska has finally so arranged her 
European contracts that she will be here from No- 
vember to the middle of February. She will divide her 
time between a concert tour and guest appearances with the 
Chicago Civic Opera Company. Her husband, the baritone, 
Emil Schipper, will accompany her, and they will make a 
number of joint appearances. Mme. Olszewska opens her 
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season here as soloist with the Cincinnati Orchestra 
vember 9 and 10. 

Born on a large estate on the Danube of wealthy, music- 
loving parents, Maria Olszewska’s gifts were evident at an 
early age and she was encouraged and assisted in every 
way towards their development. Her debut was made in 
Orefeld on the Rhine. Soon after she was engaged for the 
Hamburg State Theater. Her rise was rapid and today she 
is a favorite at the leading opera houses of Europe: the 
State Opera, Vienna; the Municipal Opera, Berlin; the 
Prince Regent Theater, Munich; Covent Garden, London; 
the Colon, Buenos Aires; as well as in Barcelona, Madrid, 
Amsterdam, Rio de Janeiro, Budapest, and Prague. In 
opera Mme. Olszewska’s preferences are Verdi, Wagner, 
and Strauss, although some of her best roles include Carmen 
and Delilah, as well as Amneris, Rosenkavalier, Fricka, 
Brangaene, and Kundry. In concert she specializes in old 
Italian arias, Handel and Beethoven, and lieder of Brahms, 
Hugo Wolf, Mahler, Strauss, Schubert and Schumann. She 
sings in German, French, Italian, and English. 

At present Mme. Olszewska is singing at Buenos Aires. 
On her return in August she takes her vacation. Apropos of 
her holidays, she writes her managers: “I love to go auto- 
mobiling, swimming, sailing, mountain climbing, or play a 
game of tennis. I love, too, just to sit idly in the sun. This 
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year I am dividing my vacation between Austria and Bavaria. 
Half the time I shall be in the Salzkammergut, half the 
time on the Starnbergersee. It is there that I have spent 
the most blissful days of my married life. There my hus- 
band and I are together. Nothing disturbs or separates us. 
No guest performances, no new roles to study—vacation, 
vacation for three long months! It is so glorious to drive 
through the mountains ; today we are in Salzburg, tomorrow 
in Nurnburg. And when, with new strength, | begin an- 
other season, I remember gratefully that for nine months 
of the year I belong to my career and the world—and then 
commences another holiday !” 


Sszigeti’s Playing “a Revelation” 

Joseph Szigeti is now in Russia, his eighth tour since 
1924. In addition to a series of concerts in Leningrad and 
Moscow, he is playing in Baku and Tiflis from where he 
wrote: “We had unforgettable experiences—a drive of 
nine hours through scenery surpassing anything in Switzer- 
land, visits to Persian mosques, carpet weavers, Armenians 
and Tartars, strange market places, etc., and extra- 
ordinary audiences.” 

As a result of his appearance with the London Royal 
Philharmonic Orchestra, Mr. Szigeti has been booked for 
the following engagements for next season: October 15, 
London Symphony Orchestra; 19, Belfast Philharmonic: 
20, Dublin Royal Society; 23, Liverpool Philharmonic : 24, 
Cambridge Chamber Music Society; December 6, Man 
chester Halle Concerts; 8, London Nine O'Clock Concerts ; 
10, Edinburgh Scottish Orchestra; 11, Glasgow Scottish 
Orchestra; March 26, Gerald Cooper’s subscription con- 
certs at Queen’s Hall, London; 28, London National Sym- 
phony Concerts (B. B. C.). Mr. Szigeti’s fourth Ameri- 
can tour opens on January 8, 1929. He leaves for Europe 
immediately after his Carnegie Hall recital on March 4. 
returning to Paris, he will probably repeat the cycle of thres 
programs which he gave to crowded houses this spring in 
Berlin. 

The following notice from the British magazine, The 
Strad, indicates the English reaction to Mr. Szigeti’s play- 
ing: “For some years I have watched carefully the career 
of Joseph Szigeti, and it was a delight to hear him come 
into his own when he played the Beethoven concerto at 
Queen’s Hall the other evening. I have heard the concerto 
played by almost every artist of note during the past forty 
years but never have I heard it given with such vitality 
and with such remarkable technic as when Szigeti played it 
Joachim may have played it with more dignity but what is 
dignity compared with that palpitating vitality which Szi 
geti gave us. His playing was a revelation. Fine tone in 
every part of the register, clean technic, wonderful feats of 
bowing and tone-production, and that sheer deviltry and 
abandon which one loves in a concert artist. And the caden- 
za? | have never heard the like. 1 doubt whether 
Kreisler himself would have made a bigger effect with this 
work. The finale, which is dry as dust in the hands of 
many violinists, was a joy under Szigeti’s wizardry: no 
wonder the concert was held up for nearly ten minutes 
with the applause which followed. Some time ago a well 
known critic asked who were the three greatest violinists, 
and hazarded the opinion that Kreisler headed the list. It 
is now possible to mention Szigeti who by all right of tone, 
technic, and fine musicianship, comes an easy second.” 


Gray-Lhevinne at Winona 

On July 6, Gray-Lhevinne, violinist, drew a large audience 
to Winona Lake assembly auditorium for an enjoyable 
recital. 

Gray-Lhevinne was brought as a special feature to that 
city by James Heaton, who on other occasions has presented 
Kreisler, Heifetz, McCormack, Galli-Curci, Elman, Talley, 
Spalding and Schumann-Heink. Gray-Lhevinne’s success 
was so marked on July 6 that she has been asked to return 
to Winona. 
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The recitals listed this 
summer series were by 
and Richard Czerwonky, violinist, on 
students of Elsie Alexander and 
son Abernethy on July 21. 

Arthur Middleton counts many 
in Chicago and his recital appearances are all too few 
to satisfy them. When the distinguished baritone sings he 
always affords his listeners great pleasure and on July 18 
he gave amply of his fine art to the delight of the many 
on hand. 
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sonata recital by Olga Sandor and Lois Bichl. These two 
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Paul Althouse, long a member of the Metropolitan 
Opera Company, but now engaged in giving annual coast 
to coast concert tours in this country in which his popu- 
larity is wide-spread, sailed on the SS. America, June 30. 
Althouse goes to Germany for a well earned vacation, his 
last concert engagement of the season having been as re- 
cent as June 19 for the Rotary International held in Minne- 
apolis, Minn., where he sang before a huge audience of 
9,000 people. 

Proceeding directly to Berlin, the well known tenor will 
gather material for his new programs next season and 
work on several new operatic roles before going to Bay- 
reuth and other festivals, returning to New York the first 
part of September to resume his singing activities here 
with a performance in Atlantic City, N. J., on September 19. 

Amy Ellerman, contralto, and Calvin Coxe, tenor, have 
been engaged for the overflow holiday services, of Temple 

3eth-El of New York City, to be held at the Century Thea- 
tre, in September. 

Fraser Gange, baritone, has been in this country only 
four vears, but during this period he not only has appeared 
in concert but has also appeared several times as soloist 
with such orchestras as the New York Symphony. New 
York Philharmonic, Minneapolis ‘Symphony and_ Boston 
Symphony, and every where has met with fine success. Mr. 
Gange is at present on tour in New Zealand. 

Leopold Godowsky recently returned from Carlsbad 
on business, but plans to sail again shortly. This time he 
probably will be accompanied by his daughter, Mrs David 
Saperton, and Mr. Saperton, of the Curtis Institute, Phil- 
adelphia. 

Katherine Ives, pianist; George Brandt, tenor; Issay 
Lukashevsky, violinist, and Miss Piazza, mezzo, recently 
broadcasted from station WGBS. Their work was delight- 
ful and many letters of appreciation were received by the 
station. This hour is under the direction of Albert W. 
Meurer, concert manager. 

Alexander Kisselburgh, baritone, has signed a contract 
to make records for the Columbia Phonograph Com- 
pany as one of their Celebrity Artists. His first record 
will be released August 10. 

Karl Kraeuter, violinist, and Phyllis Kraeuter, cellist, 
will give their second joint recital in New York next season, 
and will also appear singly in concert. Both Mr. and Miss 
Kraeuter are spending the summer for the fifth year at a 
music colony which has been established at South Mountain 
near Pittsfield, Mass. 

Guy Maier sends word from Munich that he and his 
family are occupying a lovely villa on the Nymphenburg 

Castle Park. Half a dozen American students are study- 

ing with him there and they derive great pleasure from 
weekly “musikabends” held at his house. Guy Maier 
also writes that he has attended the famous Handel 
Festival in Gottingen. 

Laurie Merrill, soprano, is visiting her sister in 
Quincy, Mass., where her expressive voice and style interest 
listeners; she will resume her New York activities in the 
autumn. 

Charles Naegele, pianist, is in Cape May at his sum- 
mer bungalow for a short time. Later he will return to 
Stillington Hall, Gloucester, Mass., where many persons 
well known in the music and theatrical world visit each 
summer. 

N. Lindsay Norden, organist and choir director of 
Germantown, outside Philadelphia, and Mrs. Norden, are 
spending the summer at Osterville, Cape Cod, Mass. Mr. 
Norden plans to complete a number of orchestrations during 
the summer for production with his various choruses next 
season. 

Eveline Novak recently broadcast over WPAP as 
soloist with the Royal Hungarian Orchestra. Miss Novak, who 
has sung with success in Europe, offered an aria from Boheme 
in addition to Ramona, Kiss Me Again, and several native 
Hungarian folk songs. 

Katherine Palmer has been engaged as guest artist 
for radio station WGY in Schnectady, on August 27, in 
joint recital with Emanuel Zetlin, violinist. 

Janie A. Patterson, composer of some delightful organ 
music has recently had a new production performed by 
E -dwin Steckle at the First Presbyterian Church of Concord, 

. C., where the composer resides. Called The Legend of 
the Cardinal, the work details the Indian Legend in which 
the Cardinal wears a coat of red owing to the blood-tinge 
of the maiden he loved who had been murdered. The Con- 
cord Tribune stated that “the work is so meritorious that 
it is deserving of nation-wide recognition.’ 

Elliott Schenck recently gave a luncheon in honor of 
Mr. and Mrs. Arnold Volpe. Among those present were 
Thais Lawton. Volpe was one of the first conductors to 
champion the cause of Schenck’s orchestral works. On 
more than one occasion the Volpe Symphony Orchestra 
played his overture, The Arrow Maker, and his four- 
movement suite arranged from the original music to 
Shakespeare’s Tempest. These pieces have also _ been 
plaved at the New York Stadium and in many other cities. 

E. Robert Schmitz has just been engaged for a series 
of thirty concerts in Java and Sumatra for the winter of 
1930. In connection with this tour, Mr. Schmitz will also 
play in Honolulu, Japan, China, and the Straits Settlements. 
Mr. Schmitz is now in Denver holding his annual master 
class. He is scheduled to appear as soloist on July 19 with 
the Elitch Gardens Orchestra of Denver, under the baton of 
Rudolnh Ganz. 

S. Wesley Sears was one of the soloists at an organ 
recital given during the recent meeting in Atlantic City of 
the Pennsylvania Chapter of the American Guild of Or- 
ganists and the American Organ-Players Club. In com- 
menting on the recital in the Philadelphia Public Ledger, 
Samuel L. Laciar declared that the soloists (Rollo F. 
Maitland and Mr. Sears) are two of the best players in 
the East and that they were received by the audience with 
the enthusiastic applause which their excellent perform- 
ances merited 

Henry F. Seibert announces that J. Robert Rodwell, 
organist of the First M. E. Church. Birmingham, Ala., has 
joined his summer master class in New York. 

William Simmons, baritone, is scheduled to give a 
joint recital with Harold Bauer and Clarence Adler today, 
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July 26, at Lake Placid. The latter part of August Mr. 
Simmons will give a solo concert in Plymouth, Mass. The 
baritone is spending the summer at Woodstock, N. Y., but 
makes frequent trips to New York for Sunday night At- 
water Kent radio hours. 

Charles Stratton, tenor, was soloist at the Stadium 
concerts, on July 17 and 18, in the Beethoven Ninth Sym- 
phony. This marked Mr. Stratton’s fourth season with 
Conductor Van Hoogstraten, and the twenty-fourth and 
twenty-fifth time that he has sung this symphony. 

Florence Trumbull, American pianist, has returned to 
Chicago from successful appearances in Montevallo, Ala., 
and Springfield, Ohio, where she gave concerts at the sum- 
mer sessions of the Alabama College for Women and 
Wittenberg College. This was Miss Trumbull’s second en- 
gagement at Wittenberg College. She is conducting special 
classes this summer in her Chicago studios for pianists and 
teachers. 

Claude Warford has recently heard the good news 
that several of his pupils have had signal recognition of 
their ability. Allan Jones, tenor, has been engaged as 
soloist at the American Church in Paris; Janet Adamson, 
soprano, who is working with Mr. Warford, has been en- 
gaged for several operatic appearances at Deauville in 
September ; William Hain, tenor, has been engaged as soloist 
at the American Cathedral in Paris. 

A. Verne Westlake recently held a pupils’ 
Guild Hall, Steinway Building, New York, which was very 
successful. The hall was packed, and the pianists, aged 
from thirteen to eighteen, played their pieces in the tempo 
demanded, with poise and assurance. The program was of 
high order, presenting fourteen pianists in all. : 

Lawrence Wolfe, tenor, is in Chicago meeting with 
western managers preparatory to his western and mid 
western tour next season. 

Georges Zaslawsky, conductor of the 
phony Orchestra, is remaining in New York throughout the 
entire summer in order to complete the personnel of his 
orchestra and also to work on the details of his programs, 
which, it is expected, will number forty-six in New York 
City and sixty-four out of town. 
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Betty Tillotson Artists’ Activities 


Merry Harn, mezzo soprano, who is vacationing in Chi 
cago, has been engaged for a recital at the Middlesex 
Woman’s Club, Lowell, Mass., during’ the coming season 
Miss Harn will spend the balance of the summer in_ ths 
White Mountains. 

Marion Armstrong sang at Lake Amenia recently, 
accompanied by Isabelle Hunt. Margaret Nikoloric, 
and the woodwind ensemble from the New York 
monic, are being aoe for next season. 

Isabelle Burnada, Canadian contralto, will return to New 

York from Europe in ssicaatnnentie she is singing in London 
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and Paris and will be heard extensively here 
season. Emily Roosevelt, dramatic soprano, 
season in Philadelphia on October 18 

Miss Tillotson, who will assist 
Worcester, Mass., in promoting a series of 
noon musicales at the Bancroft Hotel, will 
artists of international fame. 

Frederic Joslyn, baritone, who has had 
some of the well known orchestras and 
tions, latest addition to the 


C “sseiilbaia Pitta: Offered 

Prizes amounting in all to $1,000 are offered by 
the Governor General of Canada for competition in music, 
drama, painting and sculpture. With a view to cultivating 
the arts and letters, His Excellency is offering the following 
premiums : in music, one prize of $200 and two at $100 each: 
drama, one prize at $200; painting, one prize at $200; 
sculpture, one prize at $200. A committee of well 
Canadian persons bee been formed as judges. The competi 
tions are limited to British subjects living in Canada. No 
award will be mz sd unless in the opinion of the judges the 
work submitted is worthy of reward. The 
judges is to be accepted as final and the 
the property of the competitor. 
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Jeanne Gordon Sails 
Gordon sailed on the SS. Majesti 
She will fulfill a season at the Dresden 
under the direction of Fritz Busch, and will also 
number of guest appearances at the Paris Opera 
returning to this country in September. Immediately 
lowing her return Miss Gordon will make a tour of ¢ 
ada, where twenty-four recitals await her Al the ugh 
Canadian, this will mark her first extensive tour of 
homeland, aside from her annual Toronto concert 


Jeanne 
Europe 


recently 


Prince of Wales a Pures of Banff Festival 


The Highland Gathering and Music Festival 
in the Canadian Rockies will be held for the second year at 
Banff, Alberta, Can., August 31 to September 3, and. ac 
cording to an announcement, the Prince of Wales has a 
given his patronage to this pageant. There will be 
games, dances and folksongs, dancing and 
competitions, and a concert programs 
by Harold Eustace director of the ( 
Pacific Railway. 
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His fine portrayal of the old negro slave was one of the cleverest 


bits of lyrico acting we have ever heard 
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Recent Triumphs in Naples, Spezia, Flor- 


ence, Venice and other Italian Cities 


” 


—‘Giornale D’Italia” 


of Rome. 





Maestro J. H. Duval is teaching in New York this Summer booking pupils who desire to further 
their studies in Europe where he can place them in opera. 
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*Mlle. de Carré is one of the Duval artist-pupils who have created sensational impressions in European opera houses. 
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Szicet1 To AppeAR WitH LeapinGc ENGLISH ORCHESTRAS 
Lonpon.—Thanks chiefly to Joseph Szigeti’s wonderful 
performance of Beethoven’s violin concerto here last season 
he has been engaged to play with practically all the leading 
orchestras in England next year. He will appear in the 
London Symphony Orchestra series, in the London National 
Symphony Concerts, the Gerald Cooper Concerts (Queens 
Hall), the Manchester Hallé Concerts, with the Liverpool 
Philharmonic, with the Scottish Orchestra in Edinburgh 
and Glasgow and with the Belfast Philharmonic. M. S. 


Strepry To Conpuct AT BERLIN MUNICIPAL OPERA 


Bertin.—Fritz Stiedry, former conductor of the Berlin 
Staatsoper, has been engaged to take Bruno Walter’s place 
during the latter’s absence on foreign tours. As Walter is 
active in Berlin only six months of the year Stiedry will 
have ample opportunity to show his extraordinary ability as 
a conductor. H. L. 


KLEMPERER TO Have AssIsTANT DIRECTOR 
3ERLIN.—Otto Klemperer, who for the last year has been 
running the second Staatsoper here alone, has found the 
task too great, and an assistant, Ernst Legal, at present in- 
tendent of the State Opera in Cassel, has been called in to 
help him. Beginning next October, Legal will look after 
the business end of the opera and Klemperer will devote 
himself entirely to the musical department. H. L. 


Manuscript or Dvorak’s Eartiest Composition MIssinc 
Pracue.—The manuscript of Anton Dvorak’s first com- 
position, which had been kept in the Prague State Conser- 
vatory, has mysteriously disappeared. It was the score of 
the composer’s string quartet, op. 1, written in 1861, and 
had never been printed nor copied. R. 


MAHLER’s E1iGHTtTH SyMPHONY HEARD AT PRINTING 
EXPOSITION 

CoLoGNeE.—The most imposing musical event that took 
place be connection with the International Printing Exposi- 
tion (“Pressa”) here was the performance of Mahler's 
eighth symphony. This gigantic work has a_ universal 
appeal and seems to be above nationality, an impression 
that was deepened by the wonderful performance it was 
given under Eugen Szenkar, the general musical director 
of the Opera. The leading singers of the opera company 
were the soloists while the huge chorus and splendid opera 
orchestra did their full share toward making the occasion 
memorable. The capacity audience applauded stormily and 

recalled Szenkar again and again. ey 


KUNWALD To SHARE DutiEs With A NEw YorKER 

BerL1n.—The announcement that Ernst Kunwald, for 
many years conductor of the Cincinnati Symphony Orches- 
tra, has been appointed successor to the late Emil Bohnke 
as leader of the Berlin Symphony Orchestra is followed 
by the information that a number of guest conductors will 
be engaged during the coming season. Kunwald will con- 
duct three of the big symphony concerts besides the Sunday 
concerts and those for which the orchestra is engaged by 
soloists. He will also take the orchestra on tour. Negotia- 
tions are said to be pending with a New York conductor to 
take charge of the concerts for a few weeks during the 
second half of the season. 


Will Rogers Arouses Great Interest 


Howard Potter recently returned from an eight thousand 
mile trip of advance work for the fall tour of Will Rogers. 
This will start early in October and will cover the entire 
northwest and Canada, and conclude in California just be- 
fore Christmas 

Mr. Potter is most enthusiastic about the tour and says 
he had a splendid chance to talk with all the managers in 
the sixty-odd cities visited, whose interest in Mr. Rogers is 
great 

“I have had about as big a thrill representing Mr. Rogers 
as I have had in many years.” Mr. Potter goes on to tell. 
“It seems to me that the first two years of my association 
with Galli-Curci, or the time Mary Garden was director of 
the Chicago Opera Company, are the only two experiences 
that I can think of that gave me quite the satisfaction that 
I have had in representing Will Rogers throughout the 
country.” 

According to Mr. Potter there was not a city visited 
where he did not find suitable auspices to present Mr. 
Rogers, and even in Canada, as far out as Victoria, they 
are anxiously awaiting his first appearance through that 
country. 

“However,” says Mr. Potter, “in many other cities he is 
returning for the second and the third time, and there is 
hardly a university in the entire North and Northwest that 
has not engaged Mr. Rogers for an appearance. Mr. Rogers 
recently came from Beverly Hills to appear at Ocean Grove 
on July 21 and at the Vanderbilts’ in Newport on the 23rd, 
the following day with the United Drug Company in Boston, 
and then to Winona Lake on the 26th. The balance of the 
summer he will spend at his home in Beverly Hills with 
his literary work.” 

Mr. Potter will soon go on a tour of advance work for 
the one hundred and fifty dates Mr. Rogers has from Jan- 
uary 15 on. 


Two New Tenors for Pennsylvania Grand 
Opera 


Francesco Pelosi, general director of the Pennsylvania 
Grand Opera Company, announces the acquisition of Pas- 
quale Ferrar and Piero Orsatti, tenors, for the coming 
season. Mr. Ferrar, a native of Philadelphia, who has been 
appearing in opera in Europe, will make his American 
debut with the Pennsylvania company in Aida on October 
10. Orsatti, formerly of the Chicago Civic Opera Compat ly, 
will make his first Philadelphia appearance in the role of 
Pinkerton in Madame Butterfly. 


Martha Perisi To Return Soon 


Martha Parisi, of the managerial firm Parisi & Evans, 
who has been in Europe for some time, will return on the 


Lapland on August 14. 


ROTO 


UNC ACAN NOL INe 


LNOAINOL NOL NOL NOL NO) CANO NNOL NON) 107!) 


OOTMOM OTRO OO 


ENOL NOL NOL) 


OLIN 


BOE 


MNOLINC/INOZHNGZA IL 


LINO NGL NEY 


July 26, 


BNO NOLO VOL NOL NNO VOLVO O71 





STEINWAY 





J J a J 





PEAS TERN JEN JRE OTR OTR EO) 


KOMOMOR 


STEINWAY —a name 


that is spoken with the 
full pride of ownership 
—that carnes with it 
the deep satisfaction of 
possessing the ultimate 
expression of man’s 


handiwork in Musical 
Art. 


STEINWAY —a name 
that is cherished as a 
Family Tradition—that 
keeps afresh for the 
next generation the 
associations and fond 
remembrances which 
cluster around the home 
plano. 


STEINWAY — supreme 


achievement of patience, 
skill and experience, 
founded on inborn Ideals 
of Artistry. 


Catalogue and prices on application. 
Sold on convenient payments. 
Old pianos taken in exchange. 

Inspection invited. 











Steinway & Sons 


STEINWAY HALL 


109 West 57th Street, New York 

















July 26, 1928 


Teacher of Singing 
STUDIO: 


oice Production without Interference 326A West 77th St., N.Y. 
Free Voice Trial by Teleph Trafalgar 4385 


OLIVER STEWART TENOR 


Just Returned from Italy 
AVAILABLE FOR CONCERTS AND OPERAS 
For Terms: 50 Guene ang Re, sonny 
ress : 


N. De RUBERTIS, Conductor 


Kansas Ciry Orcuestra AND Civic Opera Co. 


Director of Kansas City Orchestral Training School 
1017 WaAsHINGTON STREET Kansas Crry, Mo. 


LOUISE MAC PHERSON 


PIANO VIRTUOSA 
Assistant to RICHARD BUHLIG 
490 West End Ave., New York Telephone: Trafalgar 2671 


JOHN A. HOFFMANN, Tease: 


Member of the Artist Faculty of the 
CINCINNATI CONSERVATORY OF MUSIC 


NIKOLA ZAN 


BARITONE AND VOCAL TEACHER 
MASTER CLASS: June 15—September 15 


308 Fine Arts Bidg. Portiand, Ore. 


CHARLES SANFORD SKILTON 


COMPOSER and ORGANIST 
University of Kansas Lawrence, Kansas 


BAECHT 


DISTINGUISHED AMERICAN VIOLINIST 
SERIOUS TALENTED PUPILS ACCEPTED 
Summer Studio: 145 Parker Ave., South Orange, 


ROSE 


AMERICAN SOPRANO 


R. E. JOHNSTON, New York 








City, Phone: 1923 Bergen 
Williamstown, Mass. 




















N. J. 





A2Z= Sar 


Management: 1451 Broadway, 











MANAGEMENT 
METROPOLITAN 
MUSICAL 
BUREAU 


33 W. 42 *° ST. 
N.Y. CITY 


WORLD 
FAMOUS 
CONTRALTO 

















Gifted American Bari- 
tone Scores. A singer 
possessed of a charm- 
ing, velvety and artis- 
tically controlled voice 
who immediately sang 
his way into the hearts 
and esteem of his au- 
ditors.—N. Y. Ameri- 
can, Feb. 4th, 1928. 


DONALD 
THAYER 


AMERICAN 
BARITONE 





Ad, :| 
1451 Broadway — New York City 


SEN Mic CORMACK 


EDWIN SCHNEIDER, Accompanist 





Direction D, F. McSweeney 
565 Fifth Avenue 
Steinway Piano Used 


New York 








har ho 


SAPIO 


Prima Donna 


ROMUALDO 


SAPIO 


Teecher 
ig A conductor Metropol- 
Opera, New York, = 
Enropean theaters. 


of REPERTOIRE 
Address 109 Riverside Drive, N.Y. City Phone Endicott 8066 


| Readers of the 


MUSICAL COURIER 

















a | 


to use the facilities 
of this office. 


MUSICAL COURIER 
SN) Schellinggasse 12— Tel. Vienne 72-0-47 | 


~~ are invited 
rom 





MUSICAL COURIER 


Berlin 


(Continued from page 7) 


the exhibition of any amiable characteristics and will there- 
fore appeal to very few. 

The opera school, a department of the Hochschule under 
Dr. Ludwig Hoerth, director of the Staatsoper, again proved 
its high standard of accomplishment with a public perform- 
ance of Der Freischiitz which would have done honor in 
every respect to an opera house in any medium-sized town. 
In view of the fact that all the participants and the entire 
orchestra were pupils the performance must be called as- 
tonishing. Some excellent voices attracted particular atten- 
tion, among them those of Cacilie Reich and Elizabeth van 
der Haar, who will certainly win distinction in the operatic 
field. The school’s chorus and orchestra are so well known 
for their excellence that the young members of both are 
eagerly sought, when they graduate, by opera directors, and 
many of them are immediately taken into the chorus and 
orchestra of the Staatsoper. Prof. Julius Priiwer, the reg- 
ular conductor of all three of the school’s orchestras, was in 
charge of the performance. 

A Giuck PREMIERE 

Nothing less than a genuine Gluck premiére marked the 
recent musical festival given in Swinemiinde, the popular 
seaside resort on the Baltic coast. This flourishing little 
town has long felt the need of a musical celebration, and 
determined to do itself proud at this one. So when the en- 
terprising young Viennese conductor, Gottfried Kassowitz, 
gave a really creditable performance of Gluck’s L’Ivrogne 
Corrigé,—written in 1760 and never before publicly per- 
formed—the mayor of Swinemiinde announced to the 
guests that the importance of the occasion would be com- 
memorated by a bronze tablet. The work contains some 
fine music which is well worth hearing, especially the mono- 
logue of a passionate opponent of prohibition, which is full 
of humor. 

The rest of the festival included a performance of Mah- 
ler’s arrangement of Weber’s Drei Pintos, as well as two 
concerts; comprising an all-Schubert and a Mahler-Schén- 
berg-Strauss program respectively. 

HANvEL FestIvAL AT KIEL 

The second festival of the New Handel Society was held 
in Kiel at the end of June with great success. It consisted 
of four concerts, the seemingly inevitable Handel opera 
which has been the feature of all Handel festivals for a 
number of years being conspicuous by its absence. A fine 
choice of the composer’s most valuable and lesser known 
works, however, fully atoned for this omission. A concert 
devoted to church music, held in the beautiful old Nikolai- 
kirche, included one of Handel’s most beautiful and perfect 
works, namely The Funeral Hymn to Queen Caroline, and 
his setting of Psalm 112. The latter is an interesting ex- 
ample of his juvenile style, the original setting, written in 
Halle, being the oldest Handel composition extant. During 
his Italian journey he revised the work and made the version 
that was used at this festival. 

The orchestral concert contained, as a special surprise, the 
magnificat and an almost unknown cantata for soprano and 
orchestra, Apollo and Dafne, as well as the concerto grosso 
No. 10, the concerto for double orchestra in F major (No. 
28), and a transcription for harp of the organ concerto in 
B-flat (op. 4, No. 6). The chamber concerto comprised a 
sonata for flute and harpsichord, a chamber trio for two 
oboes, bassoon aad harpsichord, some arias, the piano suite 
in E-major, and a very fine cantata, Dolce pur d’amor 
l’affanno, as well as a number of pieces by Bach’s prede- 
cessors and contemporaries, such as Pachelbel, Kerll, Tele- 
mann and Strungk. 

The performance of Israel in Egypt, 
ducted by Prof. Fritz Stein, was a most ambitious 
cessful effort of the entire musical forces of Kiel, namely 
eight different choral societies, strengthened by societies 
from Altona, Flensburg and other Holstein towns. Dr. 
Arnold Schering, professor of music in the University of 
Berlin, was the most eminent lecturer at the festival ses- 
sion of Kiel University. Hermann Roth, of Stuttgart, also 
lectured on his ‘arrangement of Handel’s opera, Alcina, 
which has just been performed in Leipsic for the first time. 

Huco LEICHTENTRITT. 


Mischakoff Busy at Chautauqua 


Besides his solo work this summer at Chautauqua, N. Y., 
Mischa Mischakoff has a large class of violin pupils, and on 
July 26 the Mischakoff String Quartet (Lajos Shuk, cello; 
Reber Johnson, second violin; Charlotte Carman, viola, and 
Mr. Mischakoff, first violin), will begin a series of three 
recitals on July 26, August 2 and 9. 

Recently Mr. Mischakoff played the Mendelssohn concerto 
with the New York Symphony Orchestra there and received 
the warm praise of the critics. The Chautauqua Daily com- 
mented in part: “The outstanding event on the program was 
the Mendelssohn violin concerto played by Mischa Mischa- 
koff, concertmaster of the orchestra and _ internationally 
known soloist. Mr. Mischakoff could hardly have picked a 
vehicle which was better suited to exploit his remarkable 
technical powers. A beautiful tone, facile finger work and 
an intonation to envy, are proof that he is an artist of ex- 
ception. Best of all is the very obvious enjoyment which 
Mr. Mischakoff takes in performing to an audience. His 
spirit is infectious and at the conclusion one feels the occa- 
sion to have been one of rare pleasure. Needless to say, 
Mr. Mischakoff was recalled many times after the perform- 
ance before he returned to take his place in the concert- 
master’s chair.” 


excellently con- 
and suc- 


Marchesi Artist-Pupils in Recital 


Lonpon.—The concert given by Mme. Blanche Marchesi 
at her Paris studio on June 23 to introduce her artist-pupils 
was attended by a brilliant gathering of social notables, 
among them the Duchesse d’Uzes de Marternart, Duchesse 
de la Mothe Houdaincourt, the Princesse K. Bibesco, Mme 
Ganna Walska, Mrs. Harrison Bennett, and Mrs. Berry 
Wall. ; 

Mme. Marchesi’s concert for the pupils of her London 
school took place at the Wigmore Hall on June 28. Twin 
contraltos, Satne and Armene Meduria, in arrangements of 
Negro, Russian, and Mexican songs, made an instant suc- 
cess. H 
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MUSICAL COURIER 
that period than go into penal servitude.” Evi- 
dently Mr. Ashton had never been on a tour of in- 
spection through our own Sing Sing or any other 
of our delightful American prisons. 

\ critic remarks that the only piece of American 
music that has found its way to the regular orchestra 
Deems Taylor’s Looking Glass Suite. 
and who could have guessed that such 
of humor 


repertory is 
(Juite true, 
an honor would be conferred upon a piece 
for children! 

Phe most 
modern music 


frequent comment that one hears of 
is that it is wandering, diffusive and 
excursive. Summer, then, should surely be the sea- 
son for modern music, for most of the world wan- 
ders during the summer and it is certainly 
the si excursiveness. Many who wander to 
Europe this summer will have opportunities of hear- 
ing modern music galore. But will they? One has 
and only half formed suspicion that a good 
many of them will go where music of the accepted 
sort is to be heard. 
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ason of 


a vague 


to the fore with its 
which no one in the 
Musical read (we frankly 
acknowledge our deficiencies) has just arrived and 
appears to be the official organ of the Associated 
Mixed Choruses of Sweden. This is evidence of a 
vitality that is striking enough, and one that might 
well be emulated elsewhere. The paper small 
illustrated, and contains about twenty pages. 
It appears to be printed monthly or bi-monthly, as 
\pril and May of this year. 


. 


Sweden 


choral singing 


come 
azine 


has certainly 
! A mag 
COURIER 


office can 


is of 


size, 


its No. 3 is for 

Blue, though no Rhapsody in Blue, is the latest 
publication of the magazine, New Music, a magazine 
without reading matter, containing only music. In 
this issue is a sonata for violin and piano by Carlos 
Chavez. It is assumed to be a Blue because the 
cover is such a wonderful, startling, gloomy blue, 
with red streaks across it, blood issuing from a 
treble clef sign (or sun rays, perhaps—one guess is 
another). The music is harmonically 
Such chords as G, sharp, DD, is: Gs 
sharp, G, A sharp, B are indeed, 
they breathe the purity of the blue 


as good as 
wonderful. 
sharp, A; or F 
lovely. Truly, 

sky! 

about amateurism in the tennis 
world causes one to wonder what an amateur musi- 
\re there any? Not if they are good enough 
to enter the professional class—at least, that is the 
impression one has. It seems that the amateur musi- 
cian always finds some way to earn a little pin money 
lf he does not, sooner or later he is likely to abandon 
his music. Why this should be so is one of the mys- 
teries. It was once explained in the following man- 
ner: The musician does not eternally enjoy making 
music solely for his own delectation. After a time, 
be he amateur or professional, he wants to be heard. 
If he cannot get anybody to listen to his perform- 
ance, he takes to composition, gets his works pub 
lished and exposes them for sale—which, of 
turns him into a professional. Music 
form of self-expression and self is not expressed un 

less its terms are communicated to others. It is like 
letter writing; few people will take the trouble to 
write letters that will never be read. The only real 
amateurism in music is when two or more musicians 
together for chamber music. There ought to 
Why isn't there ? 


. 


\ll this pother 


cian is. 


course, 
seems to be a 


come 
be more of it 


The Ottawa Journal comments 
the fact that Lord Willingdon, Governor General of 
Canada, has awarded prizes for the encouragement 
of music, drama, painting and sculpture. The 
Ottawa Journal remarks that this is a fine and use- 
ful gesture, and one denoting an ardent interest in 
the higher development of the country. The Jour 
nal further calls attention to the fact that years ago 
James Russell lowell warned Americans that the 
true greatness of a people must be weighed in scales 
more delicate than the balance of trade. And, finally, 
the Journal says: “If we can afford to offer prizes for 
other achievements of a material 
reason would to prevent 
thing along the same lines to promote the supreme 
values.” Comment seems to be unnecessary, but it 
appears at present almost as if the United States 
were offering too many prizes for musical composi- 
tion and interpretation. True, our government does 
not give these prizes, but the source is, after all, un- 
important, and it is probable that music here is bet- 
ter supported by philanthropy than it ever would be 
One wonders sometimes if the 
would not after all be a growth 


editorially upon 


agricultural and 


cnaracter, no seem some 


by officialdom. 
healthiest growth 
without prizes. 


Juty 26, 


HOLLYWOOD BOWL 


California’s climate has been so much talked 
about that it has become almost a joke. The 
tales that are told of it sound—to people who 
have never been there—like fish stories of the 
fishiest sort. Yet those tales are, for the most 
part, true, and California’s climate is a fact. 
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It is a fact, too, that climate has much to do 
with art. Before Bowl days one might have 
doubted such a statement. One might have 
scoffed at the idea that musical performances 
should depend for their magnitude and excel- 
lence upon the climate of the locality of their 
projection. Yet it is absolutely true that what 
is being done in the Hollywood Bowl could not 
have been done had the climate of California 
not been what it is. 


Great orchestras, great auditoriums, great 
conductors, cost money. Money must be had 
from some source to support any undertaking 
which involves these huge outlays. Money 
might have been had for the purpose from phil- 
anthropic music lovers—but, except in limited 
quantities, such gifts have proved to be unneces- 
sary in Hollywood, for the simple reason that 
the seating capacity of the Bowl is sufficient to 
create an income large enough to defray all 
expenses. 

But such a seating capacity could not be had 
under a single roof, and where it rains there 
must be a roof. In Hollywood in summer it 
never rains—hence the possibility of the Holly- 
wood Bowl Concerts. 


That is the financial, material, end of the 
matter. But there is another end, equally im- 
portant. That is, the sheer beauty of Cali- 
fornia’s night. Those who have never seen it 
can form no clear conception of it. There is 
something in it that draws one forth from the 
home, something in it that makes one long for 
art. The impression is so strong that even the 
least poetic feels a desire for expression, and 
failing that power will seek musical expression 
at the Bowl. There, under the stars, shining 
from such a sky as one never sees in our East, 
in security from any weather disturbance, sure 
that this night and the next day and night 
through the entire summer will be alike in their 
perfection, a peace pervades one that is found 
rarely or never anywhere except in Southern 
California. 


There was a picture of the Bowl at night in 
a recent issue of the Musical Courier, but that 
picture, beautiful as it was, gave no idea of the 
appealing mental and spiritual atmosphere of 
Southern California. It is an atmosphere which 
creates a demand for self-expression. It creates 
dreams, as peace always creates dreams, and 
the day may come when Southern California 
will give the world some of its best art. 

Already the people there are reacting, in a 
manner quite unexpected, to the sort of pro- 
grams that are being offered in the Bowl. Every 
night throughout the summer thousands of 
people come—often at great inconvenience to 
themselves—to hear programs of purely classic 
music given by a conductor of classic training. 


Hollywood Bowl represents something be- 
yond merely a series of very good symphony 
concerts. It represents a tendency as well as 
a utility. It is making history, not merely by 
getting great audiences to hear music directed 
by a chain of great conductors, but by bringing 
into the lives of thousands something that 
would otherwise be absent from those lives. 


And somewhere, sometime, that seed will 
surely take root and bring to being a great art- 
ist. It will take root, too, and bring forth a 
population of serious music lovers which will 
create audiences ready to attend music offered 
in places of less charm than Hollywood Bowl. 


And America, in its great need of such artists 
and such audiences, must view with satisfac- 
tion what is being done in Hollywood. The 
town that gave us the pictures and the scandals 
is also giving us something we did not have be- 
fore—not merely concerts, but concerts with a 
mission. 
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V ariations 
By the Editor-in-Chief 


Chicago, July 22. 

We have, in a long and nefarious critical career, 
attended all kinds of opera, but until the other night, 
we never had been present at summer opera in the 
open. 

Our first experience in that line took place at 
Ravinia, where we were guest at an al fresco per- 
formance of Le Chemineau. Our host was Louis 
Eckstein, the impresario who has made outdoor opera 
safe and seductive for Chicago. Its inhabitants can 
have Ravinia tickets for prices ranging from one 
to three dollars, and they rest secure when they enter 
the airy auditorium, that they will hear the best 
operas sung by the best artists and led by the best 
conductors who are willing to remain in America 
during the summer, and garner the best salaries to 
which their talents and the generosity of Mr. Eck- 
stein entitle them. Among the Ravinia singing folks 
snared annually by the unsparing Eckstein, are many 
of the shining stars that glitter during the winter 
at the major opera houses in Chicago, New York, 
and elsewhere. 

Some of the names that grace the roster of 
vinia performers this summer, are Florence Mac 
beth, Leon Rothier, Mario Chamlee, Virgilio Laz- 
zari, Elisabeth Rethberg, Julia Claussen, Giovanni 
Martinelli, Giuseppe Danise, Desire Défrére, Flor- 
ence Easton, Jose Mojica, Mario Basiola, Edward 
Johnson, ete. Among the conductors are Papi, De- 
Lamarter, and Hasselmans. The orchestra is the 
Chicago Symphony. 

If any European summer opera festival or socalled 
“model” performances, offer a more brilliant or 
famous musical aggregation than the foregoing, we 
have failed to see it announced or advertised. 

With Mr. and Mrs. Carl D. Kinsey and Rene 
Devries we drove for an hour along the Lake front 
and through some delightfully woody and beautifully 
laid out suburban villages, in order to reach Ravinia, 
deep in a forest district. Forty acres of cultivated 
ground are given over to the Eckstein enterprise, 
which is that gentleman’s hobby, supported by him 
solely, and without desire of profit. In fact, his only 
hope is that the annual deficit may run a bit smaller 
some seasons, but his philanthropical ambition and 
his amiability are in no wise affected when it does 
not. 

When we asked him how much his purse is 
affected each summer by the Ravinia deficit, he an- 
swered quietly: ‘““That is my private pleasure’’— 
much as King Ludwig of Bavaria might have replied 
to the Munich ministers who reproached him for his 
operatic extravagances in regard to Wagner. 

This Louis of Ravinia probably spends more 
money for opera than his royal namesake did. And 
he has no national treasury behind him to draw upon. 

Chicago seems to make a specialty of public 
spirited citizens who like to spend their money for 
the benefit of their fellow townsmen. 

An additionally valuable feature of the Ravinia 
season is the course of children’s programs given on 
Thursday afternoons, free, which Eric DeLamarter 
conducts and explains to the youngsters. 

ere 

We enjoyed the performance of Le Chemineau 
wholeheartedly. In truth, we enjoyed it much more 
than we did when we heard the Xavier Leroux work 
given by the Chicago Opera Company in New York 
many years ago. It is an unusually intimate and 
closeknit drama in which the atmosphere and the 
text are of paramount importance. And the music, 
too, void of the typical sonorities and surface ap- 
peals of ‘grand opera,” weaves itself with personal 
affiliation into the words and actions of the charac- 
ters. Perhaps because of the rural surroundings of 
Ravinia, the rustic wooden theater with its superb 
acoustics, and the convincing scenery and excellent 
stage-management, the fine cast was able to project 
Le Chemineau with intense power and effect. The 
music has melody, color, and eloquence, and moves 
in a mode eminently suited to the bucolic nature of 
the personages in the play. Louis Hasselmans con- 
ducted the score with understanding and evident 
love, and the Chicago Orchestra played with all the 
tone quality and technical surety which distinguish 
its symphony activities in the wintertime. 

ene 

Giuseppe Danise gave a well reasoned and realistic 
version of the free-minded wanderer who prefers the 
road to entangling domestic alliances. The open air 
life, which the Ravinia singers affect enthusiastically, 
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seems to agree with the Danise voice, for it had more 
smoothness and pliable ring than he displayed last 
winter at the Metropolitan. 

Yvonne Gall was ideally cast as the deserted and 
harassed Toinette. She simulated the buxom and 
blue eyed peasant to perfection and filled her im- 
personation with a hundred little touches of art and 
character that showed her to be an operatic actress of 
mellowed experience. Her singing is of a high order 
of intelligence and appeal in this Leroux opus. 

Jose Mojica, the tenor, put a world of feeling and 
fire into the part of Toinet, the illegitimate son of 
the itinerant Chemineau. Mojica, a strikingly hand 
some young chap, has a voice of refined timbre and 
uncommon carrying power, and he succeeds in creat- 
ing the impression that he evokes moods with his 
tones instead of utilizing them merely—in the char- 
acteristic operatic manner—for purposes of display 
and incitement for the applause of the groundlings. 

Rothier, as the Francois of the occasion, gave his 
customary resonant vocal performance, and finished 
acting contribution, even though his facial makeup 
was somewhat crude for so skillful an artist. Julia 











AT RAVINIA 
Listener (from Decatur, Ill; to mtisic crilic)—“Say, 
you look so gosh darned smart. Tell me, who was the 
seventh Vice-President of the United States?” 


Claussen did her small role with the suavity and 
singing expertness that she never fails to deliver. 

An unexpectedly fiery and authoritative presenta- 
tion was that of Louis D’Angelo, as Pierre, the 
wealthy farmer. He showed powers which he never 
has put forth at the Metropolitan, where he pos- 
sibly permits himself to be overshadowed. 

Fine character bits were done by Desire Défrére, 
Paolo Ananian, and Margery Maxwell. 

ere 

Chicago is a marvelous summer resort, what with 
its fine beaches, festive shore hotels, dog and horse 
races, marine views, jai alai games (with wagering 
permitted), endless parkway drives, and illimitable 
opportunities for cheering liquid refreshment. We 
regretted our premature return to New York. 

eRe 

“A real conductor always is the thing he conducts 

-he is Beethoven when he leads that master, and 
he is Tasso when he directs Liszt’s work of that 
name.” 

Thus spoke Mascagni not long ago to an inter- 
viewer in Italy. 

Rank nonsense, caro Pietro. According to you, 
there must have been hundreds of Beethovens and 
Tassos, to conform to the many different interpreta- 
tions they have received from the hosts of baton 
wielders all over the world. Anyway, imagine Tos- 
canini as the Barber of Seville, Damrosch as Queen 
Mab, Hertz as Till Eulenspiegel, and Bodanzky as 
Debussy’s Faun. 

2 PR 

We do not believe the tale told by a Western visi- 
tor to this office, that when forty women met re- 
cently in B—— to form a musical club, and were 
asked to write on slips of paper the name of their 
choice for president, the nominating committee on 
opening the ballots found on them the names of 
thirty-nine of those present. The fortieth paper 
bore the word, “Me.” 

\ 
Chicago, Ill, July 14, 1928 
Dear Variations: 

Not long ago I attended a faculty recital including four 
singers—or better, vocalists. On my way home I read 
Dudley Buck’s interview on teaching teachers to teach, as 
a hobby. Please may I suggest that he trade his present 
hobby and start teaching teachers to sing? Even though 
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his class would diminish. I, for one, would help create a 
pension for one with such a philanthropic aim! 
“THe UNKNOWN 
nRm eR 


BARITONE.” 


When Eugen d’Albert, the pianist, took unto him- 
self his seventh spouse, Heinrich Gruenfeld, noted 
wit and cellist, wrote to him: “I congratulate you, 
my dear friend. You seldom have had so charming 
a wife.” 

erm e i 

Many a man is wearing a hunted look because 
he doesn’t know, at the present high prices of syn- 
thetic drinkables, whether to stop buying the stuff, 
or to give up his children’s music lessons. 

eer e 


A report from London says that the Lyons chain 
of restaurants spends £150,000 a year on music. 
What's wrong with the food? 

nem e 

Apropos, the London Morning Post refers to our 
country as “the land of sewing machines and type 
writers.” The Post forgets the Fords, the cocktail 
shakers, and open plumbing. 

ners 

Testy Old Party (to traveler on wayside railread 
station )—-—“Our train is one hour late. Outrageous, 
isn’t it, sir °”’ 

Traveler (quietly )}—‘I’m used to waiting. 
the triangle in a symphony orchestra.”’ 

nRe, 

Vincent d’Indy, in the course of a recent lecture, 
alluded to the long predominance of German music, 
which, he said, “aiming at greatness, achieved only 
obesity.”” On the other hand, there is d’Indy’s own 
music, which did not aim at greatness and achieved 
its purpose. It surely is lean. 

Re RQe 

We are in receipt of a clipping which the clipper 
credits to the New York Times, which says that 
Stephen Collins Foster, America’s own (and only) 
folk balladist, “‘was never a man of loose life.” 

He was decidedly a man of loose life in his later 
and last years, was estranged from his family, drank 
heavily, and finally was found dead in a Bowéepy 
(New York) lodging house, either a suicide, or 
murdered, after a long debauch. 

But what does it all matter and especially after so 
many years? He died in 1864. 

He wrote simple, sweet, melodious music and 
words that have endured and will endure in this 
land, and that is all one need care about. 

Biographical ghouls who dig with their pens into 
the characters of the celebrated dead are a detestable 
crew. What they did for awhile to the posthumous 
fame of Poe is a striking example of their dastardly 
activities. 

To know that a famous author, musician, or poet, 
drank too much, or took drugs, or was overfond of 
gambling, or of women, or evaded his debts, or de- 
serted his wife, does not in the end influence pos- 
terity in tis just estimate of the artist’s work. 

Shakespeare was profligate; Milton was not. 
César Franck lived monastically, De Maupassant was 
a voluptuary. Tschaikowsky, Wagner, Saint-Saéns 
have come under suspicion as psychopathic sexual 
transgressors ; Schubert, Bach and Brahms, lived nor- 
mal and blameless lives. Verlaine wrote some of his 
loveliest, most tender lyrics after he had been picked 
up from the gutter during an absinthe spree. Bee- 
thoven, suffering from the effects of venereal disease, 
penned immortally beautiful pages of music. Handel 
overfed and overdrank piggishly. Chopin did both 
sparingly. Byron, a nobleman, and Burns, a com- 
moner, lived wildly, and were worlds removed in 
habits and practises from those ascetic intellectuals, 
Carlyle, Ruskin, and Stevenson. 

Other opposites were Schiller and Goethe; Grieg 
and Liszt; Lulli and Schumann; Cellini and Aris- 
totle; Dante and Voltaire. 

Such comparisons could be carried on almost end 
lessly, but they prove nothing at all. 

The man and his art are distinctly and perma- 
nently separate. 


[ play 


re Fr 
An outdoor magazine declares that the wildcat is 
a timid animal. We might believe it had we not once 
said to a prima donna: “You didn’t draw so well in 
Oshkosh, did you?” 
: a 
Brother Sigmund Spaeth is finishing a new and 
up to date Who’s Who In Music, and it is sure to 
be a thorough and valuable book. However, the 
thing-the world is in urgent need of, is an authori 
tative volume on What’s What In Music 
| an nd 
Overheard at Ravinia when the dusky Aida and 
\monasro appear in the Nile scene: “Gee! ain’t they 
sunburned.” Leonarp LIEBLING. — 
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Tuning in With Europe 


The critic of a very popular London paper, the 
Daily Express, has run afoul of the Covent Garden 
authorities. Conductor Bellezza and Manager Blois 
have been stung into abandoning the usual Olympian 
detachment of the purveyors of High Operatic Art 
and into “answering” the naughty critic. The cor- 
respondence is not without interest—as summer 
reading in any case. The argument was mainly 
about one of the chief subjects of dispute 

all sport, including opera. Charles Lauwers had 
conducted Carmen fast, Vincenzo Bellezza had 
conducted Madam Butterfly slowly-—for the 
taste (as well as some of the singers, by the 
way); so the patriotic critic, inspired no doubt by 
the policy of the papers, called loudly—but let the 


speed, 


too 
Too 


critic’s 


e 
speak for itself: 


correspondence 


Exhibit A 

To the Editor of the 
Sir.—I have 

Vincenzo Bellezza, the 

Royal ee — muse, ( 
As you wi , he asks me 


towards the 


Daily Express: 
from Maestro 
uctor at the 


received the enclosed letter 
principal Italian 
vent Garden 

to explain to him the 
conductors who 
Italian repertoires 


cond 


attitude 
of your critic have appeared 
during the French and 
Having read the criticisms 
myself unable to enlighten him in the 
great a mystery to me as to him 
Criticism of music may or may not be 
the other hand, it be a science, it 


one It would prol 


referred to, I find 
matter, as it 1S as 


£011 
careiully 


an art, but if, on 
certainly is not an exact 
yvably be fair to regard it as an expres 
sion of personal opinion by individuals, some of whom may 
be more qualified than others to judge 

As a guide iblic opinion, however, it must be all very 
confusing. In his criticism of one of our performances your 
critic headed his report: “Opera marred by bad conducting,” 
while another equally important paper said the conductor 
“made singers and orchestra co-operate most admirably.” 

While fully agreeing that your critic has every right to 
express his opinion, I would that expressions 
like “electric hare” “excited j« as applied to art- 
ists, are unworthy of criticism such as we have 
surely a right to expect for Covent Garden performances 


Yours 


1] 


suggest, sir, 
and ckey’ 


serious 


faithfully, 
EUSTACE 
Managing 
Garden Opera Syndicate, 


BLoIs, 
Director, 


Covent Ltd. 


It should be explained that the critic had com- 
pared one of the conductors to the electric hare at 
the dog because, he said, the never 

ght up with him once 
Exhibit B 

| he letter 


as follows 


singers 


races, 


from Sig. Bellezza, translated, reads 


My dear Colo 
heroic modesty 
preserves his 
llows: “If we must 
who is too immobile to 
orchestra and an Italian conductor 
ves his singers Ii 1 excited jockey, then it is time 
grand opera from 


A critic 


reveals itself in the 


f a newspaper of this city whose 
tenacity with which he 
incognito wrote some weeks ago as fi 
choose between a French conductor 
turn to either side of th 
who dri 
indeed tor an wiist iductor t 
if friends 


Many, like myself, bel 


urged this criti 


save 
ieved that an excess of patriotism 
preter to see a compatriot at Covent 
Garden. I, who had welcomed with a spirit of sincere com 
radeship the appearance of Maestro Goossens, expected, espe 
cially on the part of this particular critic, a logical national 
sentiment. Great, therefore, was my astonishment today, 
when I read the following in the same naper: “The whole 
performance got slower and slower” “time had ceased 
to exist There was only eternity,” etc 

At this point it interesting to know 
atriotism being now out of the question—inspires 
against foreigners, but against all the 
alternated at Covent Garden during the 


would be what senti 


ment—p« 1 
this 
conductors who 
last month 

I did not speak while I believed in his patriotic spirit, but 
today the name of an English artist is being bandied about 
well known and appreciated not only in his own 
this fact will explain to you why I, a foreigner, 

this noble country, feel it my duty to write and 

ask you, “What does thi critic look for?” 

Please make any ust this letter, and forgive 
my curiosity 


With unchangeab] 


only 
have 


critic not 


an artist 
country ; 
guest ot 
} s enigmatical 


you like of 


cordiality 
Yours very sincerely, 


(Signed) Vincenzo BELLEzzA 


The Plot Thickens 

What Bellezza does not mention is the little 
detail that the “hero 
New 


wig 
’ of the Goossens performance 
York knows what Faust with 
like In Germany, out of deference 
in. they call the opera Margarethe. In New 
York and London, they ought to call it Mephisto, s 
long he other roles 
stage, and it was 
Thomas that Valentine has 
shine without being short- 
conductor (in this case Goos- 
a gruelling experience to try and 
Neither Bellezza nor Lauwers 
had anything like this to contend with. “Plus vite,” 
the great Feodor hissed into the orchestra pit—which 
not necessarily mean (with due respect to the 
xpress that 
this was not the only 
in by Chaliapin 


was | hall pin 
Chaliapin is 
to (06 
as Chaliapin sings the part. 
don’t count, while he is on the 
lucky f John Charles 
least one chance to 
circuited For the 
sens) it must be 


live up to 


does 
Goossens was too slow. 
gratuituous activity in- 
We have seen the per- 


Daily 
Also, 


dulged 


critic ) 
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formance referred to as a It was— 


very. 


“special” one. 


te aie 


The Human Form Divine 
Incidentally Covent Garden not only had to charge 
double prices for Chaliapin, but it had to turn itself 
into an art gallery by exhibiting a very—well, strik- 
ing nude age by Chaliapin’s son) in its foyer, 
where all the down-stairs patrons had to pass it. 
It was worth the price of admission to watch May- 
fair trying not to see it. Or, not to be seen seeing it. 
C.D; 
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HOPE AT LAST! 


the most important announcements that 
has ever been made in the whole history of Amer- 
ican music comes from the Beethoven Symphony 
Orchestra, George Zaslawsky, conductor. It reads 
as follows: 

“It is the definite 


One of 


intention, if possible, to in- 
clude at least one American composition on every 
program of the one hundred concerts to be given 
during the coming season. It is the opinion 
of the Beethoven Orchestra that American com- 
posers have been so badly discouraged during the 
course of many years, that they need stimulus and 
proof of more than vague sincere intentions to do 
something or other with American compositions.” 

This sums up the entire situation in a few words. 
It is a thing that the Mustcat Courter has been 
urging for years, and the MusicaL Courter has al- 
ways wondered why the Americans who have do- 
nated funds to support our orchestras have not made 
it a rule, a definite, positive, unbreakable rule, that 
an American composition should be included on 
every program of every American orchestra. 

The carpers will say that the compositions do not 
exist, that there are not enough of them, and that 
they are not good enough. This undoubtedly has 
been true in the past and is very probably true to- 
day. It is likely to be true for an incalculable num- 
ber of days and years in the future, unless other 
orchestras take the step that the Beethoven Sym- 
phony Orchestra has taken to make it worthwhile 
for the American to compose, and to give him a 
chance to hear his own compositions. 

If America had said from its very beginning that 
in everything, not only in things of the mind, but 
in purely material things, it must forever depend 
upon Europe, it would never have developed at all. 
At a very early date America arrived at the point 
where it had to grow its own crops, had to manu- 
facture its own necessities, had to educate and em- 
ploy its own mechanics, professional men, scientists 
and writers—everything its own except musicians. 
Now America has gradually become rich enough to 
purchase almost anything abroad if it wants to, and 
it holds to the pernicious habit of purchasing most 
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Echaniz Scores Havana Triumph 
(By special cable to the Musical Courier) 
Havana, July 23.—Jose Echaniz had sensationa! 
triumph today with the Falcon Symphony Orches- 
tra. He was vociferously applauded and recalled 
many times. MANZANILLA. 








Gigli Acclaimed in Buenos Aires 
(By special cable to the Musical Courier) 
Buenos Aires, July 19.—Verdi’s Un Ballo in 
Maschera was presented last night by Ottavio 
Scotto with Beniamino Gigli as Richard. This was 
his first attempt at this role and he scored a tre- 
mendous success. The public gave him ovation 
after ovation. After the opera the press pro- 
claimed Gigli a magnificent singer. Serafin, con- 
ducting, also achieved a triumph. A 








Andrea Chenier Superbly Given in 
Buenos Aires 
(By special cable to the Musical Courier) 

Buenos Aires, July 23.—Season’s first perform- 
ance of Andrea Chenier was presented last night 
by Scotto at the Colon, with Gigli as Chenier, Mu- 
zio as Maddalena, Franci as Gerard and Serafin 
conducting. After Improvviso aria, sung by Gigli 
with supreme artistry, public broke loose, giving 
popular tenor tremendous ovation, unusual at this 
theatre since days of Caruso. Mauzio, idol cof 
Buenos Aires, was feted in duets with Chenier and 
Gerard. Interpreters compelled to respond to 
many recalls and Scotto announced repetition this 

week to accommodate thousands turned away. 
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of its music and most of its musicians from abroad. 

The Beethoven Symphony Orchestra and Mr. Zas- 
lawsky have united in doing an important service 
in the past by giving American works a hearing. It 
is preparing to do a still more important work i 
the future, and America is to be congratulated. 


assist aia ati 


CINCINNATI AND THE 
METROPOLITAN 


Among the four young American women whose 
engagement at the Metropolitan Opera House for 
next season has recently been announced by Giulio 
Gatti-Casazza, two, Grace Divine and Pearl Besuner, 
are Cincinnati girls who received their instruction 
at the Cincinnati Conservatory of Music under the 
tutelage of John A. Hoffmann and Dan Beddoe. 
Everett Marshall, baritone, who last winter had 
successful season at the Metropolitan and has been 
re-engaged, was also a student of the Cincinnati 
Conservatory under Beddoe. Three Americans, all 
pupils of an American music school, members of 
America’s leading opera house! Considering the 
number of music schools now flourishing in the 
United States, and the number of American born 
singers whose greatest ambition it is to get into the 
Metropolitan, this is a signal victory for Cincinnati 
and the conservatory of the Queen City of the Mid- 
dle West. 


Musical Courier Forum 


Matthay Work Recommended 


Saugus, Mass., July 15, 1928. 


To the 

In your issue of June 21 there appeared a letter from 
“X. L.” inquiring for information concerning the modern 
approach to pianoforte technic through the principle of arm 
weight and control, instead of the old teachings of isolated 
finger action. This request was ably and _ intelligently 
answered by Car! M. Roeder, but from the physiological 
aspect only. 

While Mr. Roeder correctly expounds this physiological 
principle underlying good tone production, i. ¢., co-ordina- 
tion of finger, hand, forearm and upper-arm, he does not 
point out that as this human playing apparatus is only a 
“means” in itself, such as money for instance, it has no 
meaning nor use as an isolated fact until it is brought into 
direct contact with its “end”—the key—that important ob- 
ject upon which depends the very existence of tone. 

But more important still, for anyone can move a key, 
is the law existent, that all of the different subtleties of 
tone quality or color, all of the different shades of inflec- 
tion, duration and rhythm, are entirely dependent upon 
the “manner” in which this key descends to sound be- 
ginning, this “manner” of key movement being again de- 
pendent upon our mastery of the resistance which the key 
offers to our entire playing organism, sensations only pos- 
sible through the development of our muscles to the high- 
est condition of sensitiveness to the key’s demands. 

Mr. Roeder further explains that hard tone results from 
“stressing an incidental at the expense of a basic principle 
from the development of finger precision and directness of 
attack.” True enough! It is, however, again the physi- 
ological view: that concerning the action of our limb. 

Hard sound is a result of the string’s vibration being 
broken off into segmental parts instead of into its funda- 
mental harmonics or overtones. This is caused by the 
sudden, forceful attack of the string by its hammer, a re- 
sult, of course, of the key being “struck at” or “hit at” by 
these “hammer-like blows from the knuckle, wrist or fore- 
arm joints” instead of the energy being “aimed” by the 
entire playing mechanism and thus carried through the key 
to that point in silence where sound begins. 

A passage from that masterful book, Act of Touch, by 
Tobias Matthay, great, English pedagogue, illuminates fur- 
ther these points (Chapter X, The String) : 

“It is found that the difference in the string’s behavior 
that gives us difference in tone quality depends upon the 
manner in which the string is started on its journey; and 
it is evident that the difference between the harsher, ‘bril- 
liant’ tone qualities, and the more pleasant, ‘sympathetic’ 
qualities, lies in a greater or lesser precussiveness ; for the 
string is in the first place set a-going with abruptness, 
sudden and absolute precussion, whereas in the second 
place, the speed is imparted to it with a far more gradual 
application of the total energy employed. 

“It is found that a too sudden application of energy 
tends to cause the string to move off rather into segmental 
vibration, than in those complete vibrations—of its whole 
length—that enforce the fundamental sound. 

“The more the segmental vibrations (or harmonics) 
preponderate, especially the higher and harsher ones, the 
worse is the sound in every respect; it is less beautiful, and 
less full, and it is less able to travel or carry. 

Recognizing these scientific facts of the string’s vibra- 
tion and its dependence upon differences in key-movement, 
we are necessarily concerned with the fact that these “dif- 
ferences in key treatment result from the selection of the 
particular muscular conditions proper for each difference,” 
and that this treatment results in turn from our attention 
to the key’s resistance, and not our arms and fingers. 

With our minds and spirits thus centered through the 
key for tone and rhythm, self consciousness vanishes and 
we become more universal beings and certainly better chan- 
nels for the utterance of that great art expression which 
so nearly holds the meaning of Life. 

Tobias Matthay has covered the ground of this business 
of pianoforte playing so completely and admirably that I 
urge ently recommend his:many writings to all who are seek- 
ing light. They are profound in scope and content, and, 
while bearing much reflection and study, will amply re- 
pay him who is willing to pay the price of knowledge and 
growth! 


Musical Courier: 


(Signed) Frepertc Evspen Ti.xuotsen. 
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Tuespay, Juty 17 

More than twelve thousand sat in reverence as the last 
symphony of the world’s greatest symphonist, Beethoven's 
Ninth, was. given its first performance this summer. After 
the closing measures of the choral finale there was applause, 
but not such as one hears at the finish of a Tschaikowsky 
symphony or a Wagner excerpt. The approval of the vast 
audience was full and sincere, but it was clear their sense 
of piety and their better nature had been touched rather 
than their emotions—and that is at it should be with the 
“Ninth.” Undoubtedly those were the feelings of the master 
when he conceived and wrote it; and who better than he 
knew how to convey through the medium of tones what he 
thought and felt? 

The vocal solos were in capable hands. There was Louise 
Lerch, Metropolitan Opera soprano; Elizabeth Lennox, con- 
tralto; Charles Stratton, tenor, and Alexander Kisselburgh, 
baritone. With the exception of the last named all have 
appeared at previous Ninth Symphony performances at the 
Stadium. The chorus was that of the Choral Symphony 
Society of New York. 

Orchestra and chorus were at their best and Mr. Van 
Hoogstraten was a most capable pilot in his familiar well 
balanced and spirited reading. Particular praise is due the 
sopranos for the way they disposed of the trying series of 
high A’s that fell to their lot in this work. The soloists, 
one and all, knew their task and sang in correct and con- 
vincing style combined with much vocal beauty. As usual, 
the symphony was introduced by Beethoven’s Leonore No. 3 
overture, impressively played by the Philharmonic-Symphony 
forces. 

WepneEspay, Jury 18 

The program of July 17 was repeated at the Stadium on 
July 18, Van Hoogstraten again presenting Beethoven's Sym- 
phony as the main attraction. The beautiful melody of the 
fourth movement, the allegro assai, was brought out most 
effectively by the solo quartet and chorus, all of whom 
seemed to be saving their voices and energy to cap the pro- 
gram strikingly. 

Tuurspay, Juty 19 

Thursday’s program was devoted chiefly to Strauss. The 
tone poem, A Hero’s Life, was the most auspicious of the 
works, but the Till Eulenspiegel and Salome Dance were 
also popular with the large and enthusiastic audience. In 
the tone poem one finds Strauss in his most ecstatic moods 
and it was beautifully played by the Philharmonic Sym- 
phony. 

Fripay, Jury 20 

Bruckner’s fourth symphony, known as the Romantic, 
was featured by Van Hoogstraten on a program which 
also listed music by Wagner, Tschaikowsky and Grieg. 
This was the debut of Mr. Bruckner to Stadium audiences 
and he left the impression of someone who has a few good 
ideas, feelings of tenderness, romanticism and a certain 
freshness, delightful at times but which are spoiled by the 
lack of continuity and conciseness. The last portion of the 
Peer Gynt Suite had to be repeated. 


Saturpay, Jury 21 
American flocks to hear Deems Taylor’s works, as a 
rule, and so it was when his delightful Looking Glass 
Suite was included on a program which was surrounded 
by works of Mendelssohn, Rubinstein, Tschaikowsky and 
Liszt. 


Braslau Has Offer to Tour Russia 


Sophie Braslau has received a cable from Russia offering 
her a tour there next spring, including three appearances 
with the Leningrad Philharmonic, as well as concerts in 
Moscow and other leading Russian music centres. Miss 
Braslau, American born but of Russian descent, has made 
an intensive study of that nation’s musical literature, and 
has expressed a great desire to see Russia and sing there. 
“T feel,” she says, “that I have helped towards making 
America understand a little better the Russian spirit and art, 
and I should like in return, to bring my country’s music to 
Russia.” If this, and other European offers, can be fitted 
into her year’s concert schedule, the contralto will go abroad 
at the end of next season. Miss Braslau’s 1928-29 tour 
opens in Wheeling on October 9. Other October bookings 
include appearances with the Detroit Symphony Orchestra 
on October 11 and 12 and concerts in Chattanooga, St. Louis, 
Evansville, and Dayton. 


Edwin Hughes Presents Marvine Green 


The third recital of the annual series given each summer 
‘at the Edwin Hughes studios, took place on July 18, when 
Marvine Green played a program of unusual proportions, ac- 
companied by Mr. Hughes in the opening number, Beetho- 
ven’s concerto in G major, in which he played the orchestral 
accompaniment on a second piano. Bach's Italian concerto, 
a Chopin prelude and polonaise, and Liszt’s thirteenth Hun- 
garian Rhapscdy completed the offerings. 

The pianist was temperamentally sensitive to the varied 
moods of the program, and played with no little technical 
skill. 


Mieczyslaw Munz Engaged to Marry 


Mieczyslaw Munz, pianist, member of the artist faculty 
of the Cincinnati Conservatory of Music, will marry in the 
early autumn. Announcement of his engagement and ap- 
proaching marriage has recently been made public; the 
bride-to-be is Nela Mlynarski, daughter of M. Miynarski. 
Mr. Mlynarski is a violinist and conductor of opera in War- 
saw, Poland, where Mr. Munz is filling part of his summer 
concerts under his direction. Mr. Munz and his bride will 
return to Cincinnati early in November when the pianist 
will resume his activities at the Conservatory. 


$6,000 in Prizes 
Cash prizes amounting to $6,000 have been offered in a 
competition for a new national anthem for the United 
States, by Florence Brooks-Aten, of New York, who in 


MUSICAL 


1923 founded the 


COURIER 


Brooks-Bright Foundation for the pro- 
motion of better understanding between the peoples of 
America and Great Britain. 

The competition is open to Americans, native or natural 
ized, and the winning anthem may be the work of one or 
more persons. The first prize is $3,000; the second, $1,000, 
and there are ten other prizes of $100. In the preliminary 
contest for words only, ten prizes of $100 will be awarded. 

Lambert Murphy is chairman of the judges; others in- 
cluding Reinald Werrenrath, Sigmund Spaeth, and more 
still to be named. The preliminary contest for . words 
closes October 15. Prizes will be awarded on or before 
November 15, and the winning poems will be published and 
made available for composition. The final contest closes 
February 1, 1929, and awards will be announced on or be- 
fore April 15. Compositions should be sent to the National 
Anthem Competition headquarters, 342 Madison Avenue, 
New York. 


Goldman Band Concerts 


The Goldman Band opened the sixth week, or second half 
of its series on Monday evening, July 16, with the usual large 
and highly enthusiastic audience. A gpecial German pro- 
gram had been arranged, including The Beautiful Blue 
Danube by Strauss and. the Fantasie from The Valkyrie by 
Wagner. The soloist of the evening was Lotta Madden, 
soprano, who sang the aria from Divinites du Styx of Gluck. 
Other numbers on the program were by Schubert, Bee- 
thoven, Schumann, Bach, Haydn and Ochs. 

The Peer Gynt Suite No. 1 of Grieg was the feature of 
the program on Tuesday, being played for the first time this 
season. The soloist was Del Staigers, cornetist, who played 
his own composition, International Fantasie. The rest of 
the program consisted of works by Mendelssohn, Suppe, 
Handel, Liszt, Goldman and Strauss. 

On Wednesday evening, the first half of the program was 
devoted to famous marches not only of America but also of 
Germany, France, Spain, Italy and England. In the second 
half, Messrs. Staigers, Maurer and Miller played The Three 
Solitaires, a trio for cornets by Herbert, and works by Liszt, 
Dvorak, Goldman and Strauss completed the program. 

On Thursday, a miscellaneous program was presented, in- 
cluding compositions by Svendsen, Gluck, Wagner, Brahms, 
Offenbach, Strauss and Ochs. Lotta Madden was the solo 
ist, singing Homing, by Del Riego, and Open Thy Blue 
Eyes, by Massenet. 

A special Italian program of selections by Verdi was pre- 
sented on Friday. On this occasion, Emmanuel Grazzi, 
Consul General of Italy, was guest of honor and made a 
brief speech. The Italian National anthem also was played. 
Del Staigers was soloist in Rogers’ A Soldier’s Dream, and 
other numbers were by Goldman, Wagner and Hosmer. 

A miscellaneous program was presented Saturday evening, 
including compositions by Sousa, Offenbach, Paderewski, 
Puccini, Herold, Bucalossi, Goldman and Herbert, and Del 
Staigers was soloist in the Old Hebrew melody, Eili Eili. 





Obituary 





OLIVER DENTON 

Oliver Denton, distinguished American pianist and teacher, 
died on July 19 in Paris, France, in his studio in the build- 
ing of the Salle Pleyel, which was destroyed by fire on that 
day. Mr. Denton’s body was found near the window of his 
bathroom, from which he had evidently sought to escape 
when he was overcome by smoke. 

Mr. Denton, whose home was in New York City, was 
widely and favorably known as a concert pianist, and in 


OLIVER DENTON 
recent years had devoted himself largely to teaching. For 
the past three years he was a member of the piano faculty 
of thé Institute of Musical Art in New York. He was 
born in Hempstead, L. L., and made his first appearance in 
concert in 1908, soon gaining recognition as one of the lead- 
ing American pianists. His last New York recital took 
place at Town Hall last March. Early this summer he left 
for Paris with twelve pupils, and took the studio in the 
Pleyel building in which he met his death. He is survived 
by a brother, Herbert Denton, and a sister, Mrs. Garfield 
Mann of New York City. Among his closest friends in the 
musical world were Walter Damrosch and Ernest Hutche 
son. 
ANTON GLOETZNER 

Anton Gloetzner, composer and pedagogue, passed away 
at his home in Washington, D. C., on July 18, following a 
long illness. Mr. Gloetzner went to Washington in 1873 to 
become professor of organ, piano, harmony, counterpoint 
and composition at Georgetown University, where later he 
received the honorary degree of doctor of music. He was 
the founder of the Wagner Society of Washington, which 
included Maud Powell in its membership for several years. 
Geraldine Farrar and Sylvia Lent are among the artists who 
have studied with Mr. Gloetzner. 





See That 


Marcel Grandjany, French harpist, will tour this country 
next season. 

Sol Hurok has been appointed manager and booking agent 
for the Manhattan Opera House for the next two 
years. 

Stravinsky’s Apollo Musagetes, with the Diaghileff Russian 
3allet, is attracting much attention in London. 

Alfred Holy, for many years harpist with the 
Symphony Orchestra, has resigned. 

The music teachers of the State of Washington held their 
thirteenth annual convention at Yakima. 

The Trio Morgan, in a recital in London, played an Eng- 
lish Fantasy as arranged by Clarence Lucas 

John Hartigan, American baritone, made -a favorable im: 
pression at his London debut. 

Valentina Aksarova, Russian soprano, will sing at 
Promenade Concerts in London next month. 
Maria Olszewska, contralto, will be heard in America next 

season. 

Lazar Samoiloff sailed for Italy on July 20 with a group 
of pupils. 

LaVerne Brown was reelected president of the Michigan 
Music Teachers’ Association. 

Martha Parisi, of the managerial firm of 
will soon return from Europe. 

Marcian Thalberg has returned to his post at the Cincinnati 
Conservatory of Music. 

Serge Kilbansky is enjoying unusual success in his master 
classes in Berlin. 

Oliver Denton, pianist and teacher, was suffocated to death 
in the Salle Pleyel fire in Paris. 

More than 12,000, in addition to a 
heard Beethoven’s Ninth 

Atwater Kent again will 
to that of last year. 

Edwin Hughes presented Marvine Green in recital. 

Ruth Breton, violinist, was enthusiastically acclaimed in 
two concerts at Havana , 

Anton Gloetzner, composer and pedagogue, is dead 

Hindemith’s Cardillac had surprising success in Berlin. 

Samson and Delilah, in full, will feature the Worcester 
Music Festival. 

A unique orchestra camp has been established at Interlochen, 
Mich. 

Alberto Jonas and Mrs. Jonas have sailed for Europe. 

Mischa Mischakoft is having a busy season at Chautauqua, 
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The second festival of the New Handel! Society at Kiel was 
a success, : 

Everett. Marshall, Metropolitan baritone, and Carolina Se- 
grera, soprano, are married. 

Mrs. Isaac Van Grove and Grace Divine were initiated into 
Sigma Alpha Iota. 

Gigli scored a veritable triumph as Richard in Verdi’s Un 
Ballo in Maschera at Buenos Aires. 

The engagement of Mieczyslaw Munz to Nela Mlynarski 
has been announced. ’ 

The Cincinnati Zoo Opera performances continue to attract 
huge audiences. 
The first public performance of Gluck’s L’Ivrogne Corrisé, 
written in 1760, was given in Swinemunde, Germany. 
The Salle Pleyel and the Salle Chopin, in Paris, were (e- 
stroyed by fire. 

George Whitefield Chadwick has completed a series of short 
compositions called Holidays. 

Joseph Szgeti has been engaged for solo appearances 
a number of leading English orchestras. 

Pasquale Ferrar and Piero Orsatti, tenors, have been engaged 
by the Pennsylvania Grand Opera Company. 


with 


Gigli Sings for Royalty 

Beniamino Gigli recently gave a concert in Bologna in 
honor of the King and Queen of Italy. He had a very large 
and enthusiastic audience, and was invited by Premier Fedeli 
to the royal box to receive the personal complimenis of the 
King and Queen. After the concert in Bologna, Gigli went 
to Venice where he sang three performances of Tosca for 
the benefit of local institutions. 

On June 22, Gigli sailed from Genoa on the Conte Verdi 
for South America. He will appear in opera at the Teatro 
Colon, Buenos Aires, until the end of July. For the month 
of August he will sing at the Teatro Municipal, Rio de 
Janeiro. The end of August he will sail for Italy where 
he will remain at the Villa Gigli in Recanati until the first 
of October, when he will sail for America to open his con 
cert tour on October 15 under the management of R. E. 
Johnston. 


Ruth Kemper Praised in London Debut 
Ruth Kemper, American violinist, recently made her Lon 
don debut at Wigmore Hall and, to quote the London Tele 
graph, “she gave ample evidence of promise, ability and of 
good training.” The critic of the London Observer was also 
enthusiastic in his praise of Miss Kemper, declaring that 
she plays the violin musically and that she sees the end in 
the beginning and works to it without hurry. This same 
critic also noted that she displays a fine legato which welds 

the whole together, and that the phrases have meaning 


Southwick Again at MacPhail School 

Frederick Southwick, concert baritone and pedagogtie, is 
fulfilling a successful engagement as guest teacher at the 
MacPhail School of Music in Minneapolis, Minn., for the 
tenth summer. As in former years, a number of Mr. South 
wick’s pupils do not wish to discontinue work with him. 
and therefore will come on to New York for the 
season for further study and professional activities 


winter 


Amato Studio Activities 
Maria Cardinelli, Italian soprano, successfully broadcasted 
over station WHN, New York, on July 13, 14 and 16 
Rodolfo Hoyos, Mexican baritone, scored such a big success 
in Havana that his contract was extended after his first 
appearance. Both of these artists are pupils of Pasquale 
Amato, vocal teacher of New York and Philadelphia. 
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A tribute to Kranich & Bach from Mary Mellish, 
Soprano, formerly Metropolitan Opera Co. 

Kranich & Bach, New York. 
Gentlemen: 

Allow me to express my sincere appreciation of 
your splendid pianos. 

They are unexcelled in beauty of tone. 

Most sincerely, 
(Signed) Mary MELttisn. 


ICH-&-BACH 


Grand—Reproducing—and 
Period Model Pianos 
237 we 23rd St. New York 


77 East Jacxson Brvp., Cuicaco, Inn. 
CATALOGUE AND PRICE LIST UPON REQUEST 
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Cincinnati Zoo Opera 


CINCINNATI.—Josephine Lucchese starred in Martha, which 
opened the fourth week of the Cincinnati Zoo Opera Com- 
pany’s A — of joy and fun pervaded the entire 
performance and thro ugh to the audience. Van 

with his usual fine musicianship, directed with a 
and spirit that made for a charming performance. 
Fred Patton, bass-baritone of the Metropolitan and prime 
favorite in Cincinnati, sang Plunkett with evident enjoy- 
ment, adding many unexpected little bits of by-play which 
made the opera seem all the more realistic; he was greeted 
with storms of applause. His voice is in excellent condition 
this summer and his artistic use of it is a delight. Lucchese’s 
charm are incomparable, while her voice is 
tone and artistic effects. Her singing of 
Summer was a perfect gem. Ralph Er 
rolle, as Lionel, scored a triumph with his consummate 
,ocal and histrionic art. Constance Eberhart, of the Chicago 
(pera, came into her own in her first big role this season 
and did it ample justice, being a sprightly Nancy and singing 
with excellent interpretation, the richness of her voice blend 
inz beautifully in the duets and quartets, with which this 
opera abounds. Sir Tristan was sung by that splendid 
veteran, Natale Cervi, who has been a member of the Zoo 
(Jpera Company since the first season and who brings to his 
oles the skill and experience of forty-five years of operatic 
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traditional with the Zoo Opera 
was greeted by an audience of 
The weather, too, which had been play- 
first few weeks of the season, turned hot 
sunny so that every one felt the urge to spend an 

out-of-doors in the lovely surroundings of the 
Forrest Lamont, of the Chicago Opera, sings Lohen 
true understanding of Wagnerian opera and he 
is in gor voice this summer. His splendid tenor, his 
fine interpretation and sincerity in the portrayal of Lohen 
grin were received with tremendous applause. Herbert 
Gould was admirable as King Henry, especially in the per- 
fect diction which he brings to his roles. Louis John Johnen, 
as the Herald, was vociferously applauded for his fine sing- 
ing and clear enunciation, and his voice is equal to all oper- 
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atic demands. He is a 
And now for the guest artist of the week. Charlotte Ryan, 
the Metropolitan, was a superb Elsa, matching the role 

in voice and appearance and bringing to it all the fine tradi 

tions of the opera. A slight cold developed until she had 
to be replaced at the last minute on Wednesday evening by 

Valeria Loos, who was such a faithful understudy that few 

noticed the substitution. Miss Ryan, however, was in per 

fect voice for the Friday evening performance and gave 
such a splendid performance that her audiences are iooking 
forward with pleasurable anticipation to next week, when 
is Elizabeth in Tannhauser. 

safe to say that seldom has there been such an Or 
as Marta Wittkowska. Intensively dramatic in voice 
ature, she senses the depths of the character and con 
this to her audience both by means of her splendid 
her wonderful singing. This is one of her 
which she is eminently fitted in every respect. 
remembered for singing Telramund just 
season, brought to this role his glorious voice and 
understanding ot the role. His scene with 
act was one of the highpoints of 
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Van Grove's baton the augmented orchestra, 
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Cincinnati Conservatory of Music Activities 

The Conservatory of Mu 
sic, through its has outlined a plan 
of rare opportunities for the student body of the summer 
session which is now well under way. For a period of six 
weeks there will be an uninterrupted program of musical 
instruction by an unexcelled personnel of teachers at the 
Conservatory, with daily opportunity to see grand opera 
presented under most favorable circumstances. These in 
tervals of study will be interspersed with various diversions 
nature and faculty recitals by masters each in 
The first of these two diversions was ex- 
perie when Marcian Thalberg inaugurated the faculty 
recitals in a fine program of piano music before a house 
packed to overflowing. 

The week of July 1 scheduled a number of intriguing 
events. The full program began with a visit to St. Mary’s 
Cathedral in Covington, Ky. This cathedral is a small re 
plica of the great Notre Dame of Paris, France, and is said 
to contain the greatest examples of art windows in this 
country 
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art from the 
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president, Bertha Baur, 
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need 


ard, graduate from the department of dramatic 
class of Margaret Spaulding last year, has been 
ippointed to succeed herself as supervisor of the twenty-six 
play grounds during the summer. Miss Board will have 
charge of the dr amatics and dancing and will supervise the 
pageantry at the close of the playgrounds in the fall. 
Paalz, teacher of piano at the Conservatory, is re- 
ngratulations on the phenomenal success of a 
Violet Stalleup. Since she received her in- 
Mr. Paalz at the Conservatory, she has made 
Miss Stallcup was a visitor at the Conser- 
on her way to Europe, where she 
She has made vaconnsiad appear- 
Angeles and San Fran 
Hollywood Bowl with 
Alfred Hertz. She 


Leo 
celving Cc 
former pupil, 
struction from 
great progress 
vatory last week while 
will study with Gieseking. 
ances in this country with the 
cisco symphony orchestras and at 
the orchestra under the direction of 
has appeared in concert with Patterson, Matzenauer, the 
London String Quartet, Riccardo Martin and Florence Mac 
beth. She is the principal of the Orton School of Music for 
Girls and has recently accepted the offer to teach harmony 
and piano at the Franklin High School in Los Angeles. 

Harriet Schafer and Sam Adams, both pupils of Dan Bed 
doe, and Wilma Schuping, pupil of Thomas James Kelly, 
have been selected to sing at the Mt. Auburn Presbyterian 
Church = the summer. 

Alice Graham, distinguished author and music critic of 

3irmingham, Ala., has arrived at the Cincinnati Conserva- 
tory for her accustomed series of lessons in the master 
Miss Graham brought with her a number of her 
too, 


Los 


1 
Classes. 


students from Birmingham that they, 


might enjoy the 


1928 


as well 
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unusual opportunities offered by the Conservatory, 
as to enjoy the season of grand opera at the Zoo. 
Very little is known of the part that the Cincinnati Con- 
servatory of Music has played in the lives of the shell- 
shocked soldiers at the General Hospital, where they are 
keeping their last bivouac. Wednesday afternoons have 
come to be looked forward to with eagerness as a break 
in the monotony of existence on a long narrow white hos- 
pital bed. The Cincinnati Conservatory of Music, under 
the direction of Bertha Baur, has provided a musical program 


for every Wednesday afternoon since last February. 


Mrs. Isaac Van Grove Initiated by Sigma Alpha 


Iota 

Onio.—Sigma Alpha Iota, oldest national 
is in the limelight because of the initiation 
of two nationally important artists, namely Mrs. Isaac Van 
Grove, wife of the musical director of the Cincinnati Zoo 
Opera Company, who was initiated into Eta Chapter (Col- 
lege of Music of Cincinnati), and Grace Divine, American 
contralto of the Metropolitan Opera Company, who was 
initiated into Iota Chapter (Cincinnati Conservatory of 
Music). The ceremony was the first double initiation held 
by the two chapters, with members of both participating in 
the ritual. Eleanor Wenning, president of Eta Chapter, pre- 
sided for Mrs. Van Grove, who is known professionally as 
Mabel Sherwood, and Gladys Pierson, president of Iota 
Chapter, presided for Miss Divine. The impressive services 
were held at the Zoo Club House and were followed by a 
banquet on the veranda overlooking the opera stage. Jose- 
phine Lucchese, who is a member of Sigma Nu Chapter 
(Louisville Conservatory of Music) was asked to be guest 
of honor, but as she was singing Gilda in Rigoletto she could 
not be present. However, she wore a charming corsage of 
red and white roses sent her by both chapters, the duplicate 
worn by Mrs. Van Grove and Miss Divine. 

Mrs. Van Grove endeared herself to Cincinnatians 
with her charming personality and delightful singing, and 
the members of Eta Chapter are very proud to claim her as 
their own. Miss Divine is a graduate from the class of 
John A. Hoffmana of the Conservatory artist faculty and 
was pledged when she sang with his St. John’s Church Choir 
in January. Present at this double initiation ritual were 
Marie Dickore, Amy Hattersley, Elizabeth Laque, Edna 
Gentile, Helen Pope, Ruth Brock, Charlotte Froendhoff, 
Virginia Arand, Genevieve Bookwalter, Violet _—— 
Fern Bryson, Wilhelmina Bixler, Alma Betscher, E 
Jones, Mary Ella Ballich, and the Mesduaes Oramay Bal- 
linger Welsh, Augustine Davis, Jonas B. Frankel and Fred- 
erick J. Hoffmann M. D. 


CINCINNATI, 
musical sorority, 


of those 


has 


Everett Marshall Married 


Everett Marshall, young 
Opera Company, was married in 
lina Segrera, dramatic soprano. Mr. 
sailed for America July 24 on the S.S. Duilio; arriving in 
New York on August 3, they will leave immediately for 
Lake Placid, they will remain until the middle of 
September 

Mr. Marshall's first 
ing season will be at the 
he appears October 3 and 
a tour of concerts under the 
ston, beginning his Metropolitan season the end of 


baritone of the Metropolitan 
Milan on July 19 to Caro- 
Marshall and his bride 


wiicre 


appearance in this country this com- 
Worcester Music Festival, where 
5. Following that he will make 
management of R. E. John- 
Decem- 
ber. 
Seibert Completes Fifth Season in New York 
Henry F. recently played at four New 
York recital in Shelby, Ohio, 
and at two dedicatory exercises, one at Lakewood, Cleve- 
land, Ohio and the other in Rocky Mount, Va. He is now 
teaching a summer class of pupils, some of whom come from 
This completes Mr. Seibert’s fifth 
and he is now preparing programs 
Town Hall next season. Mr. 
with his family at the 


organist, 
also at a 


Seibert, 
residence recitals, 


Texas. 
season in New York, 
for his recitals to be given at 
Seibert will spend his vacation 
Flanders, Ocean City, N. J. 


CARL BUSCH 


Cantata “The Hunter’s Horn” 
For Baritone, 2 Horns, Woman’s Chorus and Plano 
H, T. FITZSIMONS, Publ., 509 S. Wabash Ave., Chicago, tl 
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A Unique Orchestra Camp Tenor 
By H. hie | Ave NY. 


Until this year, Interlochen, Mich., has been a very small nd CATHEDRAL 6613 
dot on a very large map. It has suddenly found itself in the ine iat aa ae 7 me ee eae = a a - : 
limelight of the nation, because it was chosen as the loca- 
tion of the first National High School Orchestra Camp. 


Here, on a bluff overlooking a wonderful lake, sapphire MASTER INST ITU TE 


blue, with the sun casting shadows through the leaves of the 


trees (in fact, just such a spot as Lillian Genth would choose ERR OF UNITED ARTS RES 


to paint one of her wonderful landscapes), in the fresh air MUSIC PAINTING SCULPTURE ARCHITECTURE 
laden with the odor of pines (and such monarchs of pines!) OPERA CLASS BALLET DRAMA LECTURES 
is the paradise of Northern Michigan. 


And to take the place of the harps one is told to expect esol SUMMER SCHOOL, MORIAH, NEW YORK—OPENING JULY 9th 
in paradise, is a symphony orchestra of one hundred and : Send for Catalogue X 
twenty musicians, eager to play the music assigned to them ‘ 310 RIVERSIDE DRIVE . ‘ : YORK CITY 
and representing the best of the thirty or more states from (Academy 3860) 
which they hail. Just now they are having their morning 
rehearsal for the coming Sunday concert, and, if they are 
putting just a little more than usual into this week’s re- 
hearsal, it might possibly be on account of the expected ar 
rival of the first guest conductor, Ossip Gabrilowitsch, who 
will conduct the Sunday program. Mr. Gabrilowitsch will cYRENA VAN GORDON 
be pleased, when he does arrive to conduct the final re cos 
hearsals, with both the musicianship of these students and , : e 
the picturesque setting of the Orchestra Bowl. ie 6! fulfilling the late mosuowi 

The program will include the first symphony of Beethoven ‘pe et prediction ir tien off he en of | 
and the Tannhauser Overture, and will also feature th 
noted cellist, Hans Pick, formerly cello soloist with the 
Philadelphia Orchestra, who will play the D major concerto 


a THE CONCERT < aa 
of Haydn. . ; 3 West 57® St NewYork 




















mezzo-contralios oth age.” 


The outstanding feature of the National Orchestra Camp De BEB hen 
idea, not depreciating the tremendous value of the physical : AUDITORIUM TOWER 
training that the students receive and the healthful sur- 
roundings, is the wouderful musical experience of playing 
under such conductors as Frederick Stock, Howard Hansen, a 
QOssip Gabrilowitsch and Edwin Franko Goldman, all of 


whom will be in the camp at different times during the Concert Pianist 
eight weeks’ season. Season 1928-29 now booking 
When you add to this the inspiration from contact with Available for concerts in the Southwest 


Address: care of Musical Courier, 113 West 57th 
such composers as Hansen, Leo Sowerby and Edgar Still- Secae, Thee, You 
man Kelley, one will have but a feeling of envy for the ook 
advantages enjoyed by the youngsters of this generation; 


and if you have had the feeling that America was not going BARITONE 

forward artistically, you will have all of your pessimism or TEACHER OF VOICE 

doubt dis pelle -d by a visit to the camp. | son Available for Concert, Recital and Oratorio 
To the vision and hard work of Joseph M: addy and Thad- — Metropolitan Building, Orange, N. J. 

deus Giddings is largely due the credit for the success (and . Y. Branch: 105 West 130th Street 


it is a success) of the movement, which will mean more to - ~ - ——____— 
good music in America than anything that has been done in 


BoC IC buildi A PIANO INSTRUCTION 

recent years, oe it is building the future of merica with Director of Piano—Horace 

the youth of America. Mann School for Boys 
ancients 113 West 57th Street, N. Y. 


Zaslawsky’s Important Announcement Telephone Circle 4780 


George Zaslawsky, conductor of the Beethoven Symphony ne : 2 : aloe 4 7 ae , SS ee ee 
Orchestra, is sending out a letter to a very brief list of 


those whose work has become nationally known, requesting Soprano 

the suggestion of the names of composers whom the orches- 

tra might commission to write a composition. It is planned Mgt.: Harry and Arthur Culbertson 
to commission three American composers to prepare works 33 West 42nd Street, New York 


to be played at the second half of the coming season of the 
Beethoven Orchestra. Also, apart from those who are to 
receive such commissions, American composers are invited 
to submit scores during the summer months. It is a definite 


intention to include, if possible, at least one American com- 
position on every program of the one hundred concerts to 
be given during the coming season. An American Com- 
positions’ Committee is being formed to take charge. 
During the seven concerts given by the Beethoven Sym- 
phony Orchestra last season, the following American com- 
positions were played: New York Days and Nights (Emer- Author of 
son Whithorne); My Country (Mortimer Wilson) ; Over- THE WAY TO SING—(C. C. Birchard & Co., Boston, Publishers) 
ture to a Comedy (Philip James); A Bord de L’Etoile THE BEGINNERS’ VOICE BOOK—(Published by Theo. Presser Co., Philadelphia) 


Matutine (E. Berckman) ; Introduction to the Mystic Opera, 


Children of Truth (George Liebling); We—Tone Poem Will hold his Master Classes and private lessons 
(James P. Dunn); Imagery (Horace Johnson); Cortege 


sp oy (Copland). { i IN SAN FRANCISCO KEARNEY, NEBR. 


end of each season the Beethoven Symphony Or- 


MAY 21 to MAY 25 JUNE 25 to JUNE 30 
chestra proposes to elect to permanent repertory as many 


A Z ompositions as the subscribers and the A ‘ Address: Louis H. Diercks, State Teachers’ College 
( once he pees " shall yeni hig gece LOS ANGELES MINNEAPOLIS 
haan ay 4 


The Greenes at Minnewaska LOUISE GUDE, California Associate Teacher, Beaux Arts Bldg. MONTH OF JULY 

Dora Sturges Greene, mezzo-soprano, and Ronald Colburn Management: Merle Armitage, 424 Auditorium Bldg., Los Angeles Address: MacPhail School of Music 
Greene, baritone, of New York City, gave an interesting 4 ° ; Py Py 
group of solos and duets at the Cliff House, Minnewasica, NEW YORK STUDIO: 74 RIVERSIDE DRIVE 
N. Y., on July 12, and repeated the program at the Wild- For available time, address Secretary, Telephone Endicott 0139 
mere the following evening. The old-fashioned duets, In 
the Gloaming, Believe Me If All Those Endearing Young 
Charms and Carry Me Back to Old Virginny, were warmly 
applauded, - was also Haydn Wood's A Brown Bird Sing- 
ing. Mrs. Greene sang some Scotch and Irish ballads very 
effectively. Mr. Greene sang particularly well Bird Songs 
at Eventide (Eric Coates), and was equally at home in The 
Wreck of the Julie Plante, and Lilly Strickland’s Creole ENNSYLVANIA RAND PERA OMPANY 
song, Dreamin’ Time. Both Mr. and Mrs. Greene are well 


known to radio fans. Emma Winslow Childs accompanied. 






































Alberto Jonds OF for Europe Francesco Pelosi, Director-General 
Alberto Jonas, piano virtuoso and teacher, with his wife : : sas Y : Y 
sailed tes Paces oe a; 1 cx dhe * pane (oe al What Philadelphia Critics Said About the Pennsylvania Grand 
first spend a week or two in Paris, where every summer Opera Company 
they call on old friends. Then they will devote a month iin , . Pe : : ; ; ; ws 
of travel through Spain, visiting points of interest, in- “The Pennsylvania Grand Opera achievement. —Linton Martin in tion, imported or domestic.”— 
cluding the isle of Majorca, where Chopin and George Company sang Verdi’s Otello in Philadelphia Inquirer, April 19, Philadelphia Record, December 1, 
Sand lived; it was there that Chopin composed all of his the Metropolitan Opera House last 1928. 1927. 
preludes and his polonaises in A major and in A flat major. evening and gave one of the best “The Pennsylvania Grand Opera “The Pennsylvania Grand Opera 
Mr. and Mrs. Jonas will sail back for New York on the operatic presentations, judged by Company attained a new plane of Company scored a_ triumph last 
Resolute on September 19. Mr. Jonas will reopen his any standards, that has been given prestige and authority last evening evening.”—Arthur Tubbs in Eve- 
studio in New York on October 1. in this city for a long time.”— with the presentation of Kovant- ning Bulletin, December 1. 1927. 
ro ; — r. eee in Public Ledger, china.”—H. T. Craven in Philadel- “Once again the Pennsylvania 
G. Bernard Shaw an Admirer of Harriet Cohen pennies 4. 1727 - phia Record, April 19, 1928. Grand Opera Company gave evi- 
At Harriet Cohen’s latest recital in London at Wigmore “Kovantchina offered by the “Verdi’s Otello presented last dence of its ability to satisfy the 
Hall Gidlitety ahead osid one a teeber of renin a aah Pennsylvania Grand Opera Com- night by the Pennsylvania troupe discriminating tastes of opera lov- 
were noticed in the audience Among others, Bernard Shaw tte ee sen 6 4 F gh ~ waar sae ni compared favorably with any mu- ers when it offered Andrea 
was there in company with Arnold Bennett and Relwces America in general effect was a sico-dramatic production offered Chenier.”—J. H. Keene in Daily 
West was seen. with.G.B Stern notable and a_ history-making here this season by any organiza- News, March 1, 1928. 
Shaw is one of the greatest admirers of Miss Cohen's . . 
playing, and never ee va enpertunitys of ict k 457 Presser Bldg., Philadelphia, Pa. Telephone Rittenhouse 2988 Cable Address: Pennopera Philadelphia 
concert at which she appears. ; 














Afternoon Concerts at 
Ravinia Resumed 


> . . , io oak . . 
First of This Year's Series Devoted to German 
Composers—Fra Diavolo and Le Chemineau 
Given for First Time This Season— 

Other Operas Repeated With 
. * 
Different Casts 
Repetitions with different casts and the season 
premieres of Fra Diavolo and Le Chemineau brought out 
large audiences nightly to Ravinia. They were rewarded by 
periormances that were uniformly good in regard to singers, 
orchestra, chorus and conductors. Writing tor a conserva- 
tive paper, one must temper his enthusiasm and not revel in 
superlatives, often we are tempted to forget our pro- 
fessional status and qualify as supero the pertormances that 
far this season at Ravinia. 


RAVINIA 


but 
we have heard so 
Concert, Juty 15 (AFTERNOON ) 

In keeping with a custom inaugurated some seasons ago, 
afternoons of national music are to be featured as a part 
of the current season. The first of these took place on July 
15, being calendared as an afternoon of German composers. 
Eric DeLamarter, concert conductor at Ravinia, prepared a 
splendid program for the occasion, which was presented by 
the Chicago Symphony Orchestra with Jacques Gordon, 
violinist, as soloist 

LoHENGRIN, JuLyY 1S (EveNING) 

On “German Day” the spirit of the afternoon affair was 
preserved throughout the evening director Eckstein having 
arranged to present Lohengrin as the night’s opera. This 
was the season's second performance of Wagner's popular 
opera, and it was given with some important cast changes. 
Florence Easton sang the part of Elsa and Bourskaya was 
the Ortrude At the earlier performances the two roles 
taken by Elisabeth Rethberg and Julia Claussen, 


respectively 


were 


Manon, Jury 16 
Manon had another hearing with the same 
headed by Mario Chamlee. 

Ama, Juty 17 
Martinelli, Danise and Papi divided honors at 
Aida 


Romeo AND Juutet, JuLty 18 


Massenet’s 
well 


cast so 


Rethberg. 


the repetition of 


Louis Eckstein, who has made a big name for himself in 
the financial, mercantile and journalistic fields, has also estab 
lished himself firmly impresario. He has a 
flair for managing a theater, especially an operatic enter 
prise of such scope as Ravinia. Fair in all his dealings, 
Eckstein never forgets a favor. You will recollect that at 
the beginning of the season, due to a sudden indisposition of 
Elisabeth Rethberg, the Masked Ball, which had been an- 
nounced for the opening night, had to give way to the 
familiar “twins,” Cavalleria and Pagliacci. Queena Mario, 
not a member of the company, volunteered, and sang the 
role of Nedda with marked success. Now, Juliet is among 
the best roles in the repertory of Queena Mario, and Eck 
of that fact. Thus, at the second per- 
and Juliet, Queena Mario replaced 


as an excellent 


stein was well awar¢ 
formance of 
Yvonne Gall 

Mario is the ideal Juliet. She has the voice, the figure, 
the mien—everything that makes for popularizing the old 
Gounod work. Her was like her performance 
complete 


Romeo 


success 
Fra DIAvoLo, Jury 19 

Whether gay comedy or deep tragedy, the 
Ravinia company is expert and enters into the spirit of the 
ne type of opera with as much earnestness as the other. 
No gayer or more amusing presentation could have been 
chosen for a hot night than Fra Diavolo, which, on July 
19, came for its first hearing of the season. What with 
every one on the stage and in the orchestra pit in fine 
spirit, the performance was one continuous series of comic 
and beautiful singing. The charming music of the 
Auber score fairly sparkled under the Papi baton, and 
and orchestra he gave it a 


pres¢ nting 


antics 
old 
with the 
brilliant reading 
The ingratiating 
in Mario 


the 


assistance of chorus 


tenor role had a splendid interpreter 
Chamilee, who sang the charming serenade and all 
tunes writtén for Fra Diavolo, beautifully, and 
proved a splendid comedian. Florence Macbeth’s Zerlina 
a gem both as to singing and acting. Vittorio Trevi- 
than whom there is no greater comedian on the oper- 
was capital as the English lord and he played 
a great part in the gayety of the night. Ina Bourskaya 
made a haughty lady. The chief fun-makers of the eve- 
ning, however, were Lazzari and Paltrinieri, who, though 


lovely 


Was 
san 


atic stage, 


“The audience recalled 
Miss Peterson so many 
times that one might 
have thought the after- 
noon was one of opera 
and not an orchestral 
concert.” 


The Chicago Daily Journal said 
the above about May Peterson, 
soprano, formeriy Upera Comique 


and Metropolitan Opera Company. 


Management: HAENSEL & JONES 


Steinway Hall, 113 West 57th St., New York 
Mason & Hamlin Piano Used Aeolian-Vocalion Records 


MUSICAL COURIER 
often stooping to low comedy, had the audience convulsed 
whenever they were on the stage. 
Le CHEMINEAU, JULY 20 

Leonard Liebling, Editor-in-Chief of the Musicar 
Courter, reviews the first performance this season of Le 
Chemineau in his Variations. 

La Juve, Jury 21 

Another hearing of La Juive brought the third week to a 

close. RENE Devries. 





Music on the 








ATWATER Kent Prizes 

The great interest aroused by the Atwater Kent auditions 
and prizes last year prompted the donor to renew his gener- 
ous gift. This month many of the auditions are scheduled 
in several states, including New York. 

The rules governing the auditions are similar to last 
year’s. Contestants must be between the ages of eighteen 
and twenty-five and compete first in their local districts, 
then in state and final districts. The rewards will be $5,000 
for each first contestant and instruction for two years in 
a prominent school, and the other prizes will total about 
$17,000. 

Last year this contest was a stimulus for many other very 
beneficial prize contests and scholarships. With a similar 
offer and the interest of the public already greatly aroused, 
it is not to be doubted that the benefit of the Atwater Kent 
generosity will be as widespread this year as it has been 
in the past. 

On TuRNING THE DIAL 

Juty 16 to Jury 22.—The summer is having a more de- 
pressing effect on musical programs than could have been an- 
ticipated. It is not surprising, for the heat seems to be any- 
thing but conducive to good ideas. Monday night we did 
appreciate the quaint program of the French Trio, one in 
which the name of Marie Antoinette figured to the extent 
that she composed a melody arranged by Jacobson, well per- 
formed by the ensemble. Of course, Charles Premmac was 
the associate artist, without whom the concert would lose 
a great deal of its artistic prestige. The United Opera 
Company gave a postponed version of Pagliacci in English; 
this, opera, however, is so Italian in color that its dramatic 
character is affected by the change of language. 

On Tuesday the chief offering was Beethoven’s Ninth 
Symphony, performed at the Stadium. The soloists were 
excellently matched, and of course the choral part of the 
work still remains in our estimation one of the most diffi- 
cult for human performance. Van Hoogstraten did a good 
piece of ensemble managing. Orchestral music seems to be 
the most acceptable for hot nights; one evident proof of this 
was the pleasure with which we heard Levitow’s Little Sym- 
phony on Thursday. The excerpt from Norwegian folksongs 
was a combination not often heard. On Saturday evening 
Taylor’s Looking Glass Suite was offered at the second 
Stadium concert; it is a creation which is ever a delight, and 
another outdoor presentation was Harry Barnhart’s band on 
the Mall. On Sunday, static was too violent even to at- 
tempt to listen in. MARGHERITA TIRINDELLI. 


Chicago 


(Continued from page 14) 


sculptor. He also sang at several musicales on board ship 
and for the Vitaphone director, by special request. 

On reaching Paris, Mr. Oumiroff filled several engage- 
ments, with recitals at the home of Count de Noyelles and 
Mr. and Mrs. Albert Kammerer. Mr. Kammerer is the 
English Minister Plenipotentiary at Cairo, Egypt, and the 
audience at both homes was most distinguished. Oumiroft 
will visit England, Germany and his native Czechoslovakia 
before his return to Chicago the latter part of September. 

GuNN ScHoot or Music Notes 


Winifred Macbride, English pianist, a new member of 
the faculty of the Gunn School of Music, has just received 
a contract from the British Broadcasting Company to 
play Beethoven’s Emperor Concerto at Queen’s Hall, Lon- 
don, under Sir Henry Wood on August 31. This is the 
second time she has been chosen to play this exacting 
work. In 1923 Miss Macbride was accorded the distinc- 
tion of being selected from London’s army of pianists by 
Sir Henry Wood, conductor of the Queen’s Hall Orchestra, 
to play the same concerto at the Promenade concerts and 
on this occasion Sir Henry characterized her performance 
as the finest he had heard for ten years. 


Wolfsohn Musical Bureau Notes 


Carmela Ponselle of the Metropolitan Opera, mezzo 
soprano, is dividing her summer between Maine and Lake 
Placid. Kathryn Meisle, contralto, will give a recital on 
July 29 in Edgar B. Davies’ series of summer musicales pre- 
sented at his House on the Sands, Buzzards Bay, Mass; she 
also appeared at these musicales last summer. 

Allen McQuhae, tenor, is having a busy summer. On his 
way back from the Coast recently, he stopped at his home in 
Dallas, Tex., and also gave a recital at the University of 
Tennessee, Knoxville. On July 15 he sang over WEAF on 
the Atwater Kent hour. Tomorrow, July 20, he is scheduled 
to give a joint recital with William Simmons in Charlottes- 
ville, Va., and on the 22d these two artists will appear to- 
gether over the Atwater Kent radio hour. The tenor will be 
at Chautauqua near Franklin, Ohio, on July 29, and August 
25 he will be heard at Lakeside, Ohio. He also is booked 
for many radio and concert appearances in September and 
October. 

The above artists are all under the management of the 
Wolfsohn Musical Bureau of New York, Inc. 


Richard Bonelli in Movietone 


Richard Bonelli, Chicago Civic Opera baritone, recently 
made a successful debut on the silver screen, when he sang 
the prologue from Pagliacci for Movietone. Following its 
presentation as a prologue to the picture, The Red Dance, 
at the Globe Theater, New York, the Herald-Tribune de- 
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World’s Greatest T he- 
atre. People of dits- 
criminating taste enjoy 
Roxy’s, with the best 
in motion pictures and 
divertissements. Roxy 
Symphony Orchestra 
of 110, Roxy Ballet 
Corps. Soloists. Roxy- 
ettes. 


WORLD’S LARGEST AND MOST 
EFFICIENT COOLING PLANT 


ia 


50th St. & 7th Ave. 
Under the Personal 
Direction o 
S. L. ROTHAFEL 
(Roxy) 
Third Week 
WiLitiaM Fox presents 


“THE STREET 
ANGEL’”’ 


with JANET GAYNOR 
and CHARLES FARRELL 

















clared: “Here is the best bit of song recording the audible 
pictures have yet achieved.” The Evening World spoke 
of “a vigorous resonant melody by Richard Bonelli that 
stirs the rafters and the heart strings simultaneously,” and 
the Telegram noted that Mr. Bonelli sings with unimpaired 
richness and quality. 





| Music and the Movies 





More Theaters Opening With Vitaphone 

Eighteen Publix Theatres in the New England territory 
either have or are opening with Vitaphone from July to 
September as follows: Fenway and Olympia theatres, Bos- 
ton, day and date policy, July 8; Strand, Newport, R. L., 
July 8; Capital, Pittsfield, July 8; Rivoli, Baltimore, July 
21; Alston, Alston, Mass., July 22; Central Square, Cam- 
bridge, July 22; Stadium, Woonsocket, July 22; Opera 
House, Bangor, July 23; Strand, Brockton, July 23; Scolly 
Square, Boston, July 22; Olympia, Lynn, July 29; Meri- 
mac, Lowell, August 19; Strand, Pawtucket, August 5; 
Salem, Salem, August 19; Strand, Dorchester, September 
2; Fields Corner, Dorchester, September 2, and the Publix 
theatres in Chelsea and Haverhill, September 2. 

The service contracts with Vitaphone call for weekly 
changes of programs. The Warner Bros. Vitaphone pro- 
ductions of Tenderloin, Glorious Betsy, and The Lion and 
the Mouse is the opening bill at most of the theaters. 


Paramount 

Hot News, this week’s picture, is no news at all, though 
it is a very entertaining film. Everybody long knows that 
Bebe Daniels can scamper through a comedy as impishly 
and daredevilishly as any woman alive; this she does, as a 
news reel photographer, in the Clarence Badger produc- 
tion, story by Monte Brice and Harlan Thompson. In a 
race with “Scoop” Morgan, the star photographer on her 
father’s newspaper, she performs the most hair raising 
stunts, easily beats him at every turn and finally marries 
him. Morgan is well acted by Neil Hamilton. Aeroplanes, 
yachts, and the theft of a Maharaja’s crown jewel form the 
nuclei of the action, of which there is plenty. 

Next in interest to the feature picture is The Song of the 
Builder, a mechanistic scenic poem by Edgar Guest, syn- 
chronized by the Paramount-Publix music department. The 
poem is strong, carries a good moral and the sounds are 
most realistic. On the stage Paul Ash leads the musical 
forces in attractive numbers and good personal acts are 
presented. Harry Savoy causes much merriment by his 
quaint, dry humor, and two tumblers defy the laws of 
gravity in leaps and contortions. 


Capitol 

In these days when sophistry has crowded old fashioned 
romance to one side, especially in the dark vastnesses of 
the cinema house, a film such as Forbidden Hours—which 
was not written by Elinor Glyn, as one might suppose— 
seems a little amusing. A fictitious king in one of those 
mysterious, make-believe kingdoms, loves not at all wisely, 
and since it is an old fashioned romance, not too well, but 
very well. He loves a subject, very pretty, but not of the 
royal blue line. Ramon Novarro is he, and Rene Adoree, 
she. And so it goes, one reel upon another, until love and 
the King win, and the program gives way to a fine collec- 
tion of melodies, dances, and the inevitable group of trim 
and military young ladies, this time the Gould Dancing 
Girls. 

The orchestra’s mite was an orchestral divertissement, 
made up of the ballet music from Carmen; Caro Nome, 
sung by Louise Bave, and the Soldiers’ Chorus from Faust, 
sung by the Capitol Male Ensemble. And the Petroff revue, 
Yip-ee, is as breezy and fast as one might imagine. 
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HOTEL GREAT NORTHERN 
118 WEST 57th STREET NEW YORK CITY 
The Leading Hotel on “‘Music Row” 
Situated a few doors below Carnegie Hall and 
Studios opposite Steinway Building and Chickering 
Hall, this hotel is strategically located for those 
interested artistically and commercially in music. 
Room with private bath (for one)$3.5@-4.00-4.50 
(for two) $4.$@-$.00-5.5@ 
Parlor, bedroom and bath $6.00-7.00-8.00 
Reduction of one day on weekly rates 
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Marcel Grandjany to Spend Three Months in 


America 

When Marcel Grandjany, French harpist, played in New 
York last winter, the reviewer of the New York Evening 
World had the following to say about the event: “In this 
noisy, restless age, the harp usually raises its voice in futile 
and delicate protest, as if attempting in vain to remind of 
the days when a more peaceful frame of mind obtained 
among men. Yesterday afternoon, however, under the 
magic fingers of Marcel Grandjany, this instrument could 
speak in dainty accents, but it also acquired, at need, a volup- 
tuousness and impassioned resonance which aroused un- 
wonted enthusiasm from the large audience which invaded 
the hall to listen to this superb artist’s recital.” 

It is this abiiity to give the harp a most unusual scale of 
dynamics, from the daintiest to the most impassioned tones, 


MARCEL GRANDJANY 

which places Mr. Grandjany as one of the finest interpre- 
tative artists on any instrument. It is for this reason that 
the music lovers of this country, as well as the students 
of the harp, look forward to Mr. Grandjany’s annual visit 
to these shores. His position as head of the harp depart- 
ment in the Fontainebleau School of Music also attracts a 
large number of students to his classes in New York every 
winter. Last season Mr. Grandjany spent only two months 
here during which he gave concerts in the East and South 
and held a number of classes in New York. 

Next season Mr. Grandjany has made arrangements to 
spend three months in this country, beginning January 1. 
He will tour the East and Canada, commencing in Danbury, 
Conn., on January 5. He will also introduce in this country 
Rene Le Roy, a noted French flutist, and will give joint 
recitals with him for flute and wae 


Edwin Hughes cousin Anca Seidlova 


The second of the Edwin Hughes master class recitals 
took place at the home of Mr. Hughes. The artist was 
Anca Seidlova, young pianist, who has already made a 
niche for herself in musical circles. 

Miss Seidlova’s program opened with Mozart's Fantasie 
in C minor, which she played with clarity and a graceful 
spirit. The sonata in B minor of Chopin, a work not often 
heard, probably due to the fact that it is somewhat banal, 
was the larger work of Miss Seidlova’s choice. The first 
movement she interpreted with much poise and dignity. 
The second movement was one of the loveliest, as the pianist 
seemed particularly sensitive to the jocose spirit of it and 
imbued it with a charm of execution as well as interpreta- 
tion. Miss Seidlova has a well developed technic and a firm- 
ness of touch which do much to establish her as a serious 
and sure performer. An interesting number is the Legend 
of Rosseter Cole, who was among the many guests present 
at the recital. From this work one would judge Mr. Cole 
to be a lyrical idealist, a lover of nature and an admirer of 
Grieg. One could easily follow Mr. Cole, as he wandered 
over hill and dale in his legend, and heard the many whis- 
perings of nature. The work is melodically developed with 
only a few traces of the ultra modern. 

Ravel’s delightful Jeux d’eau and the Liszt Hungarian 
Fantasie were also listed on the program, the latter number 
having the orchestral accompaniment played by Mr. Hughes 
on a second piano. 


Ethelynde Smith to Make Fourteenth Tour 
of South 


Ethelynde Smith, soprano, is spending her summer on 
Lake Winnepesaukee, N. H., where she says she is doing 
a little gardening in her big vegetable and flower garden, 
also swimming and some picnicking, but that mostly she is 
busy teaching and working on her bookings for next season. 

Miss Smith is to make her fourteenth concert tour of the 
South early in November. She says this promises to be 
the most extensive single tour she has ever made, as it will 
cover most of the country and extend through the entire 
season. She will cover eight southern states, then go via 
Texas to California for her eighth transcontinental trip to 
Los Angeles, through several states in the Northwest and 
the Middle West, and on through the East in March. The 
soprano already is booked for many return as well as new 
engagements all along her route. 


Berumen Pupil in Recital 

Alpha Kinzie, pianist, pupil of Ernesto Berimen, was 
heard in recital at the La Forge-Berimen Studios, the 
usual large audience displaying interest in the program. 
Miss Kinzie opened with the Organ Prelude and Fugue 
in G minor by Bach-Szanto, which she played with feeling 
and musical understanding. Her second number was the 
Sonata Appassionata by Beethoven, and the third group 
consisted of Chopin compositions, in which Miss Kinzie 
further demonstrated her ability. Enthusiastic applause 
followed each number and at the end of the program Miss 
Kinzie was obliged to add several encores. 


Hurok to Manage Manhattan Opera House 
Sol Hurok states that he will act as manager and booking 


agent of the Manhattan Opera House for the next two 
years. 
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Dolly Shannon of Mount Jackson won first prize and 

Dorothy Burkett of Mount Jackson won second prize. 

Several quartets added much to the success of the evening. 
en Ore 2 

New Bedford, Mass. Eunice S. Church, local teacher 
of piano, presented eight of her pupils in recital at the 
New Bedford Woman’s Club. The young women were 
Barbara Clarke, Marjorie Keith, Marion and Ruth Barnes, 
Dorothy Levow, Ruby Luscomb, Edith Hammett and Mar- 
garet Crompton. 

Gladys Baker opened her home for a recital, presenting the 
following piano pupils: Louise Howarth, Virginia Bowen, 
Beatrice Timperley, Betty Gustafson and Marian Roberts. 

Clinton White, tenor, gave a program at the reunion of 
the New Bedford High School Alumni Association, ac- 
companied by Helen Ponthan. 

The piano and violin pupils of Margaret Virgin, of Fair- 
haven, ie form the Mozart Club, the youngest orchestra 
in that town, were heard in recital at the Fairhaven Town 
Hall. Among the pupils, most of whom study both instru- 
ments, were Walter Dixon, Alice Duffy, Tom Halsall, Earle 
Dias, Raymond Diggle and Pauline Riox of the violin choir ; 
Priscilla Maynard, Robert Jackson, Ira Jackson, Virginia 
Morgan, June Sherman, Robert Knowles, John McQuillan, 
Walter Shaw and Anna Day. The orchestra also recently 
played at the Rotary Club luncheon. 

Mary Otheman, dean of local violin teachers, gave 
her forty-fourth annual pupils’ recital at the Gambrel studio, 
presenting her four most advanced pupils. This was the 
eighty-first program that she has sponsored. The four 
pupils were Pearl Mendelson, Samuel Horvitz, Morris Rubin 
and Lester Willis. All acquitted themselves creditably, 
Master Rubin showing a particularly fine bow-arm and con- 
siderable temperament Lena Arden accompanied at the 
piano, and Miss Otheman joined in the Toselli Serenade 
with cello CB. 


Newburgh, N. Y. John W. Nichols, musical di- 
rector of Trinity M. E. Church, closed his series of eight 
important c horal performances by his choir with The Crea- 
tion, Marion Jamison, soprano, Wilfred Glenn, bass, and 
Mr. Nichols, tenor, singing the solos, duets and _ trios. 
Elijah and the Messiah were among preceding oratorios 
produced by this fine choir, which deserves big credit for 
such large undertakings. «5 
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The last month of 
musical season has witnessed the 
talented and for the most part youthful, local 
Prominent among these was the recital before 
study in the North, of Ralph Squires, 
the Philharmonic scholarship. Squires’ 
which displayed his technical ability and 
artistic interpretation, included a group of Chopin numbers, 
and compositions of Bach, Saint-Saéns, Schumann, R. 
Strauss, Liszt, Dohnanyi and Rachmaninoff. 

Frances Louise Diboll gave a 
the Dixon Hall Fund to be used 
Newcomb College. After a Busoni arrangement of Bach’s 
Prelude and Fugue in D major, and Schubert's sonata, 
op. 120, Miss Diboll completed her program with composi- 
tions belonging to the modern school. Miss Diboll’s per- 
sonality is interesting; she is well equiped technically, and 
capable of forceful shading. 

Phillip Gordon, formerly of New Orleans, visited the city, 
where he was heard in several recitals. His sure but 
delicate touch manifested itself in Pastorale and Capriccio, 
Scarlatti-Tausig and the Gavotte, Gluck-Brahms. He dis- 
played technical skill in the rapid Perpetual Motion of 
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violin; Ernest E. Schuyten, second violin; Carl Mauderer, 
viola, and Manuel Perez Sandi, cello. 

Mary Esther Wood presented her voice pupils 
assisted by Thomas Kirst, violinist, at the New Orleans 
Conservatory. Those on the program were Gladys Byxbe, 
Emilie Spalding Guedry and Mrs. Lawler C. Wright, all 
accompanied by Estelle Vincent. Guy Bernard served as 
Kirst’s accompanist. 

The New Orleans 


recital, 


Conservatory of Music and Dramatic 
Art, of which Dr Ernest E. Schuyten is president, graduated 
thirteen pupils at its sixth commencement. Those receiv- 
ing diplomas in music were Sister Mary Joseph S. S. N. D., 
Ada Moore, Marie Seybold Neumann, Mittie Kern, Winifred 
Hines, Dorothy Davis, Stella Champagne, Louise ages 
Olivier, Mary Bays Serex, Edna Carmelite Sirera, Alice 
Zaeringer and Frank Slater. Rose Mz ary Simms was 5 grad- 
uated in dramatic art and expression Albert Kirst, Jr., 
first graduate of the school, played the march for the 
entrance and entertained later in the evening with several 
violin selections. 

The Newcomb School of Music introduced its four grad- 
uates in two delightful recitals. Attica Aitkens, pianist, 
played an attractive program which was brilliantly concluded 
with the first movement of Chopin’s concerto in E minor, op. 
11, with Alice W. Wilkinson, Miss Aitken’s instructor, at 
the second piano. On the same program was Katherine 
Bearss, soprano, whose songs were selected to display the 
lyric quality of her voice to its best advantage. Cecilia 
Mounger, pianist, entertained with an interesting program 
of Beethoven, Chopin, Liszt, Daquin and concluded with 
the Poldini Etude Japonaise. The program of Gertrude 
Johnson, soprano, consisted chiefly of charming songs of 
the modern school which she sang with fine feeling. Clara 
del Valle del Marmol accompanied. 

Stella Champagne and Cerda Donovan, piano pupils of 
Eugenie Wehrmann-Schaffner, were heard recently in re- 
citals. Miss Champagne’s program was played in very good 
style, with such outstanding numbers as the Etude de Vir- 
tuosité and Sparks of Mozkowski, and Arabesque of Debussy. 
Miss Donovan possesses decided talent interpretively and 
technically. Noted on her program were a Bach Prelude 
and Fugue, Lorelei of Seeling and Grieg’s Sonata No. 7. 
30th Miss Champagne’s and Miss Donovan's programs con- 
cluded with the Romanza and Valse from the Arensky 
Suite (for two pianos), with Mme. Schaffner at the second 
piano. O. M. I 


Norwich, N. Y. Musical features of the graduation 
class of 1928, Norwich High School, under 
Sarah Mason-Curnalia, included the good-sized orchestra, 
playing light music well; choruses by the Glee Club, in 
which sopranos hardly reached the high A’s in Forget Me 
Not, and one wondered why they did not transpose it a half- 
step down; the duet, Whispering Hope, sung by Genevieve 
Colegrove and Marjory Curnalia, with variations in the 
piano accompaniment; and a_ vocal Carrie Jacobs 
Bond’s End of a Perfect Day, nicely sung by Marion Sar- 
geant. The three cash prizes of the Weiler-Riesberg 
Foundation were awarded to Evelyn oe piano; Josephine 
Bonney, composition, and Elizabeth Gibbs, vocal. This 
prize-money was instituted two years ago by Prof. Ries- 
berg of New York, a graduate of Norwich High School 
and summer resident here, in collaboration with his cousin, 
Dr. 3. Weiler, leading dentist here, and has resulted 
in considerable interest among high school students. 
Charles Floyd continues in the lime-light, having charge 
of two choirs, at the Congregational and Methodist 
churches, his wife being solo contralto; he plans an evening 
of music soon, of works by John Prindle Scott exclusively. 
Mr. Scott is spending his summers near here. 
Coming musical events include the annual 
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SIMPSON, ELIZABETH 
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26 O’Farrell St., San Francisco 
HE CORA W. JENKINS SCHOOL 


OF MUSIC 
46 Randwick Avenue, Oakland, Calif. 
Boarding and Day School 


Phone Piedmont 2993 W. 


TOWNS, KIRK 
Baritone 

505 The McKelvey 

Seattle 


TRONITZ, PHILLIP 
Norwegian Concert Pianist and Peda- 
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Studio—California Music Co. Bldg. 

Los Angeles, Cal. Summer Classes 

Also Head of Piano Department of 
Hollywood Conservatory of Music. 
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RICHARD BUHLIG, Pianist 


Teaching: - California, July until October, 1928 
in New York City, Winter-Spring, 1928-29 
Address stains of Richard Buhlig, 2515 Etna S&t., , Cal. 
r Room 1511, Steinway Hall, New York City 


ENRICA CLAY DILLON STUDIO of ACTING 


Gonsitag for Professional Sin era and Light Opera 
by Appowmtment: 15 West 67th St., New York City 
Phones; Susquehanna 7670—Trafalgar 1162 


STEPHEN TOWNSEND 


Teacher of Singing—NEW YORK: 15 East 38th Street, Tuesday, 
Wednesday, Thursday. BOSTON: 6 Newbury Street, Friday, Satur- 
day, Monday. Choral Director, N. Y. Society of the Friends of Music. 


Wa’; HUBBARD 


Successor to AnTHuR J. Husparp (Retired) 
Vocal Technique, Diction, Coaching, Program Building 
First Assistant: Dr. George L. Dwyer 
246 Huntington Ave. Boston, Mass. 


Estelle LIEBLING 
SOPRANO 
Studio: 145 West 55th St., New York Tel.: 


Kerem BELLAMANN == 


LIEBLING 
Specializes in Voice Placement 
Studio: 200 West 57th Street, New York. Phone Circle 9873 
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STEINWAY HALL - NEW YORK, N. Y. 


Mme. Martha BRAARUD 


TEACHER OF SINGING 
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BARITONE 
Mgt ANNIE FRIEDBERG Fisk Building, New York 
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Summer School July 5 to 28, 1928 


Feel Music—Know Music—Express Music 


Courses in Trinity Principle Pedagogy, Musi- 
cianship and how to teach the Beginner to play 
in the First Lesson. 


— Binetes without “Do re me,” “Intervals,” 
Numbers 


Send $2 for Rhythm Lesson One and Construct- 
ive Music Book. 


Associate Teachers in Every State. 
Send for catalogue and Guest Card 


Address 
EFFA ELLIS PERFIELD 
121 Madison Ave. (30th St.) New York City 
Phone Ashland 5551 


OSCAR 


SAENGER 


Studios: 


6 East Eighty-first Street 
New York 


Consultations and voice trials by appointment only 
Tel. 8573 Butterfield L. Lilly, Sec’y 











(From June 25 to July 30 Mr. S will duct a 
Master Class at the American Conservatory in Chicago.) 
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Music Notes From 
Coast to Coast 


(Continucd from page 26) 

; Seattle, Wash. The seventh annual Plymouth Artist 
Series, which has now become an established institution in 
Seattle’s musical activities, has announced the attractions 
for the coming year. Prominently heading the list is 
Toscha Seidel, violinist, who will be subsequently followed 
by Florence Austral, with John Amadio, flutist, as assisting 
artist; E. Robert Schmitz, pianist. Reinald Werrenrath 
will complete the list. 

Possibly no other individual studio is the center of so 
much activity as that of the Jacques Jou-Jerville Voice 
Studio. Mr. Jou-Jerville, who recently left for his vacation 
in California, has presented six studio programs, devoted 
not only to song interpretations but also to interesting lec 
tures about the composers, the historical background and 
settings. Mr. Jou-Jerville has announced the addition of 
Mary Louise McAvoy as an assistant teacher. Miss Mc- 
Avoy is specializing in Standard Pronunciation and Diction 
for Singers. Katherine Skidmore, one of Mr. Jou-Jerville’s 
pupils, is now in New York, where she is continuing her 
studies with Paul Althouse. She was presented in recital 
here before leaving for her summer’s work. 

Nathan Stewart, lyric baritone, appeared in a farewell 
concert recently, prior to his departure for the East to 
continue his studies. Mr. Stewart is a product of the Kant- 
ner vocal studios, and his interpretations and voice place- 
ment were a splendid tribute to his capable teacher, Clifford 
Kantner. Mr. Kantner has been a leading vocal teacher in 
Seattle for many years, and his students always display 
good musicianship. Assisting = the program was Kathryne 
Kantner, violinist, a student of E. Hellier Collens. Myron 
Jacobson provided excellent cppmienniiaiana appearing also 
in the role of composer, Mr. Stewart having sung several 
of his songs. 

Members of the Cornish School faculty who are out of 
the city engaged in other fields, include Peter Meremblum, 
violinist, who is in Honolulu, appearing in two concerts; 
Franklin Riker, tenor, who is teaching both in New York 
and Philadelphia, and John Hopper, who is conducting a 
six weeks’ course at the University of Montana, at Missoula. 

Another Seattle student who is leaving to continue her 
studies is Ruby Ohman, contralto, from the Kantner Vocal 
Studios, who will spend some time in Italy during the com 
ing season. Miss Ohman has been prominently connected 
with many musical organizations of the city, particularly 
with the Orcheon Society. 

Lazar Samoiloff has completed a successful master class. 
He has gained a large following here, in his two summers’ 
work, and promises to return again soon, possibly next sum 
mer, for another course, 

Sigismond Stojowski is returning for his third summer 
master piano class, to be given from August 6 until Septem 
ber 7. The course is being vee under the auspices of 
the Fine Arts Department of the University of Washington. 

While the indoor concert season is practically at a stand- 
still, nevertheless excellent music is being provided every 
Sunday at the various city parks by two large bands, one 
under the direction of Albert P. Adams and the other led 
by Ed. S. Carey. 

Hine Brown, a former student at the University of Wash 
ington, and a violin pupil of Moritz Rosen, and who has had 
a fellowship at the Juilliard School in New York during 
the past season, has been awarded a scholarship at the artist 
colony in Chautauqua, in addition to having his fellowship 
for next year renewed at the Juilliard School 

Harry Krinke, of the Krinke Piano Studios, has an 
nounced special normal courses for the summer session. 

A new, but capable string ensemble has made its appear 
ance in concert. Its opening program disclosed a group of 
excellent musicians, who interpreted a Mendelssohn, a Schu 
bert, a Haydn quartet, and a group of smaller ensembk 
numbers. Under the name of the Arnold Krauss String 
Quartet the artists are as follows: Arnold Krauss, first 
violin and director; John F. Alleman, second violin; George 
Pfaff, viola, and Wayland Judson Cornish, cello. 

While officially disbanded for the summer months, the 
Seattle Music Teachers’ Association will continue to fun 
tion in some of its branches at least. President Ward has 
appointed a number of committees to various duties which 
will entail activity and thought on the part of its member 
ship, so that when the meetings are commenced in the 
fall there will be no delay in accomplishing the work set 
before the organization. 

Music lovers of the city are pleased to welcome home 
Sidney Lawrence Dixon, tenor, and G. Donald Gray, bari 
tone, who have been touring Canada in concert during the 
past six months. Both of these artists will be heard fre- 
quently in recital in radio during the coming season. J 





San Antonio, Tex. Mrs Fli Hertzberg, chairman of 
music for Texas, for the Biennial Convention of the General 
Federation of Women’s Clubs, arranged for the following 
resident musicians to appear at various luncheons and some 
of the sessions: Mrs. Rexford Shores, Charlotte Stenseth, 
Wilhelmina Mosel, Mary Aubrey Keating, Oscar J. Fox 
and Will Irby, and singers in cowboy costumes; Frederick 
King, Ruth Herbst McDonald, Cyanna Chavez, Elizabeth 
Havlik, Mrs. L. . Marks, Sanchez Orchestra; Main 
and Brackenridge High School orchestras, Otto Zoeller, 
conductor; Main Glee Club, Francis de Burous, director ; 
Argentina Blancho’s Mexican Ladies, Orchestra; A. J. Valle 
Trio; Shelby Stewart Negro Singers; Ethel Crider, and 
cowgirls; Special Biennial Negro Spiritual Singers, Mrs. F. 
Chrelien, director; Mrs. Roy Lowe, Fern Hirsch, Mrs. 
Fred Jones, Dorothy Borelhers, Mrs. Guy Simpson, William 
A. Turner, James Lauderdale, = ber Nethery, Mrs. 
Eugene Staff, Joseph Burger; Y. A. Orpheus Male 
Chorus, Clanence Mavee, director ; Ells Symphony Orches 
tra of Laredo, Anna Louise Butler, director (24 childven).: 
J. M. Tremblay’s Girls’ Orchestra; Mrs. A. M. McNally, 
Mrs. Edward Hoyer, Sr., Mrs. Irvin Stone; the Tuesday 
Musical Club Octet, Corinne Worden, Dorothy Callaway, 
Leonora Smith, Dixie Kimé,/Mrs. Lester Morris, Mrs. Harry 
Tappan, Mrs. Wilson Walthall, Mrs. Leonard Brown, Mrs. 
E. A. Dubose, Mrs. Eugene Miller, Mrs. Charles George, 

(Continued on page 28) 
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YEATMAN GRIFFITH Voice 


TEACHER OF FAMOUS ARTISTS AND OF TEACHERS 
Studios, 52 W. 70th St., New York City - Tel. Endicott 8144 


E Vocal coach to Martinelli 
and 

Teacher of Della Samoilof# 

of Chicago Civic Opera 


O Studio: 703 Steinway Hall, N. Y. Phone 5161 Circle 


Walter Hal l 


Henry 


William Ss. BRADY 


TEACHER OF SINGING 
Studio: 137 West 86th St., New York 








Professor of Choral M Music, 
Columbia University 
Address 39 Claremont Ave. 





Tel. Schuyler 3580 


MARIE SUNDELIUS 


Soprano 
With the Metropolitan Opera 


Exclusive Management: HAERSELY “a JONES 
Steinway Hall 113 West 57th Street New York 


GIUSEPPE BOGHETTI ost«'Ssaresonany at 


OPERATIC and CONCERT TENOR 
Graduate —_ Conservatory of Music 

Vocal Studios: 1710 Chestnut St., 13 East 38th St., New York, 
Philadelphia, Pa. | A Tel. Caledonia 2777 











Edwin Franko Goldman 
CONDUCTOR THE GOLDMAN BAND 
“A Symphony Orchestra in Brass” 
Personal address: 202 Riverside Drive, New York 


JOHN HEATH 


PIANIST 


Studio, 45 rue des Acacias, PARIS, May until January 
Villa Martine, Beaulieu sur Mer, France, January until May 


JOHN W. GLAUS FeAthEn 


TEACHER 


REPERTOIRE — PEDAGOGY — ENSEMBLE 
237 Fifth Avenue Pittsburgh, Pa. 


HEMPEL 


Management: R. E. JOHNSTON 
1451 Broadway, New York 
Steinway Piano 
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WORLD TOUR, 1927-28 
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BALDWIN DUO-AR 
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Fra nce, 
Spain 


VICTOR 


> 


London 


SHOTWELL 


PIANIST 


Exclusive Management 
R. E. JOHNSTON 


1451 Broadway New York City 


Wuricllzger 


String, Brass, 
Reed, Percussion 
Instruments for 
the Orchestra 


NEW YORK 
120 W. 424 &t., bet. B' way & bth Ave 
CINCINNATI CHICACO 

















THE WORLD FAMOUS JAPANESE SOPRANO 


TAMAKI MIURA 


in the New One-Act Japanese Opera 


“NAMIKO SAN” ALDO FRANCHETTI 


ON COAST TO COAST TOUR SEASON 1928-1929 
Management of HUROK ATTRACTIONS, Inc., 55 W. 42nd 8t., N.Y.C. 
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and the orchestra played it con amore, to the great relish of | Kilgore of Oakland. Out of scores of applicants, Miss 
n — | the audience. For novelties, Coates introduced Glazounoff’s Kilgore was chosen to present over KLX a series of pro- 
Music Notes } rom arrangement of the Song of the Volga Boatman, the Ros- grams of the better class of music consisting of operatic 
——s « sini-Kespighi Ballet Suite, La Boutique- Fantasque and the arias and classical pieces. The young soprano is a pupil 
\ y Scherzo and March from Prokofieff’s The Love of the Three of Mabel Riegelman, of the Chicago Opera. 
Coast fo oast Oranges. The major number of the evening and the most Flora Bauer Bernstein, sister of the late Emilie Frances 
inspiring was Scriabine’s Poeme de l’extase, which, while Bauer, was a recent visitor in San Francisco. She ex- 
tremendously interesting, is not strikingly original, being pressed herself as being delighted with our city and our 
reminiscent here and there of Strauss, Brahms and Debussy. musical achievements, being particularly impressed with 
eater etd Fecal Tent Cuitaee Regarded technically, however, it is a masterpiece of crafts- the fine work of our San Francisco Symphony Orchestra. 
\ } Mr ”j aR 1 Mi ee ee manship and reveals the genius of the Russian. Coates Cy EE oe 
ra itte, CNairmiatl irs au LOK 1S, irs. james laikiey, _— y 7 “ore i . 2 f Anis “lori . J . a3 3 
ee eee eee a reading of this score was a model for finish, clarity and Tampa, Fla. During the last few weeks many voice 
M FE cS “pe. belay r yj Fla one. 3 h M = Dlasticity. There were mo exaggerations, no tiresome MO- and piano studios have been giving public recitals. In the 
rs rin st Serivener, Mrs a annery, with Mrs ments, no ragged edges and the orchestra, sensitive, flexible fourth of a students’ series, Conrad Murphree presented 
—— ay accompanist ; — gg prggeh and highly strung, played in a manner to ". Gescribed 48. 1 aa, Rotts Godsey, of St Petersburg, in a song recital 
(horus, Javid Griffin, director; Mrs . R. Secco, anc Ss ) 2 ae . sey, +83 : =A Pak 
ee aoe oe ee te of” wea eed ag se 9g Fen uperb. Henri Pontbriand, tenor, made his San Francisco which attracted a responsive audience both from Tampa 
ictor owell, « ustin; an ; avi iruce B debut as soloist and offered Celeste Aida and the Flower and St. Petersburg. She was assisted by Elsie Barge, pian- 
ind Mrs. Horace ©. Watson, of Laredo. Musicians giving Song from Carmen. The young Frenchman displayed an ne He cata sii i ag? Al p ‘ell; e ‘ 
umbers on the mezzanine, included Mary Louise Walliser, e , ' <= 4 4 , 2 icai |S race Drown, violinist, ana Alex Brown, Cellist, all ot 
t zanine, 1n exceptionally fine voice and an unusually good technica ~~’ Dp a 
re On ee" Lill Spell D ) rel] N : ", : ; yor ? : St. Petersburg. They gave a satisfying rendition of Men- 
s. Otis Vaughn, Lilhan Spellessy, Dorothy be ewton, equipment. The emotional quality of his voice was admirably ere Te te TS ene Mi Ger Gan anied Mrs 
Scoggins Virginia Coen Romana Schiffers 1 meager The audience enjoyed hi 1 hiy delssohn's trio in minor. Miss barge accompanied 3 s. 
Scoggins, Irginig , ana . » suited to these arias. 1¢ audience enjoyed him thoroughly : : . a ssi = 
Fall losephine Rodon. Margaret Bi Florence tog : ? Godsey throughout the program, and was most sympathetic 
albo, Josephine Ikodon, Margaret bium, florence and recalled him frequently. Mr. Coates brought the concert — . "ee T 5 gg line ele a a found 
Antoinette Rodeseney, Esther Schultz, Maxine an ¢ an excellent performance of Elear’s Enigma i her support. Ten of Mr. Murphree’s pupils were hear: 
ntomet \ é to an end with an excellent performance of Elgar’s Enigma . . Pe jg COE PO Be Pe gears “ 
Boettcher, and Effie Decuir Ea Bg number who have been V: At j none les he Hhestrs se and gav in an all-American song recital. 1e first American song 
,and ur, a ariations. At its conclusion the orchestra rose and gave aaa ae <d. by Francis Hopkins = i iately 
mentioned above. Walter Dunham was the official organist him a “Tusch.” ever composed, by Francis Hopkinson, was appropriately 
und accompanist, and appeared many times. He was assisted anne ot ih wteeke Se eeen ree eee ree ~ used to open the program. The sixth of the series from the 
ind z npanist, an ppea a i e was a Grace ampbell, pianist, teacher and newly-elected presi- Mitaticn Giidhins tah ateed be the vanes eles. ane 
by Mrs. H.G Bertensha w, of Nowata, Okla., as accompanist, dent of the Pacific Musical Society, presented her young nas pon se aeeeaiies The o noes siaiaak es is aden 
Mrs Eugene B. Lawson, of Tulsa, ¢ ikla., arranged for a students in an enjoyable recital. The assisting artist of the niet nal recital Tage eae 4 Sie nilensianal tude and 
| f : > . 6 : rt a! é cite Ss series. felve adve ad stude 
1 ut-of-town musicians to appear, as follows: occasion was Frances Anderson, pupil of Alvina Heuer Wil- —- reg ti oe walle tn ie tanetel wal dcteile eating 
Raymond F. Fischer, Mrs. Charles S. Smith, Elizabeth son, who was heard in several arias and songs that revealed of ‘dl . M ra a di ; Netta oon sb a1 Grac y ac ym 
, > TT 1 °° « c « { - 
L. Briscoe, Bird Trahan, Mrs. Eugene her soprano voice and excellent training to the fullest. Mrs. ° 7° - am nat a ee! fecient in - 2 aaa de a of 
) ¢ . The; anis Ss che z - é ) 
rs. G. Garabedian, Ada Pierce Winn, and Campbell has truly a remarkable class of pupils. Their 2 a aa ne , Pomp chile violin es a 
W hite Hugh McAmis, organist, accompanist work showed that they have been carefully schooled and site bbe iliet. o n je h md “acts xt ws Ch: rl = i 
ial Woman's Chorus, was presented in two they played with an unusual amount of assurance and in- CI gees sie sot “we aati ti Oy be. le “cron Mie 
a > é vere > assis rg s > 
one of the sessions, and played the organ ac-  dividuality of style. About ten pupils participated in this 7 “Tr, eae ad sM d “ . 4 ped é “ dl 
r the Junior Pageant. Carlos Buhler, pianist, interesting program and were rewarded for their fine per- o ia ay "ihe } a ss y ij ey - th y bar 
1 , cal ra applause argest 4a nce 2 cite 
master class at Baylor School of Music, formance by enthusiastic applause from a very large audi- W@'™ applause trom ne largest aucieiice °C ~ Tn 
ae “ason. 
in a group of six numbers. At ence. Be , “4.0 gs “ys 
sessions, Texas, My Texas, by William Annie Louise David, harpist, who is spending the summer The D ore ee Hint _——- of pupils - ; 
I Texas ue Bonnet, by Julia D in San Francisco, was the guest of honor at a reception S°n& recita ” enerit. POET ARES EE SERS TORD GATE ERT 
and Have You Ever Been to Texas given by Alice Seckels in her new studios in the Fairmont es - 2a at 4 - ry Virgil School, Sal inlet f 
ary Daggett Lake, were sung. The Hotel. About 150 persons greeted the charming visitor. bel Mt St o og atgH | SCO: pry e se hg vd 
in been omitted S. W. Valerie Post, young Russian soprano and member of the Habe = ‘egg Peas + Pcetes ‘V ag MS _ 
. : . ' San Francisco Opera Co., who has been heard by the musical Were warmly praised for t ieir careful training. M. M. S. 
San Francisco, Cal. San Francisco could pay no public of San Francisco, has just been honored by election 


greater homage to Albert Coates than to fill the Dreamland to the position of vocal instructor at the State Normal OPPORTUNITIES 


Auditorium to i apacity upon the occasion of his second School, Cheney, Wash. Miss Post has received her entire 


*? 
ind final appearance as guest conductor of the San Fran musical education in California, her vocal work having been 
Symphony hestra. More than 7,000 persons greeted under the guidance of Johanna Kristoffy. Miss Post holds “ 2s 
with a burst of applause when he aiole on the plat- an A.B. and an M.A. degree from the University of Cali- The Vanderbilt Studios 
mere pindrop compared to the fornia and has been a member of the Berkeley High School of New York f 
re t tl nelusion of the program faculty since graduation. Mrs. Mabel Duble-Scheele, Proprietor 
lause from a box were Bernardino Moli Charles Wakefield Cadman was a recent visitor here en 15 East 9th St., 13-15 East 38th St. 
I . we ‘ : ali T ; * 2 ; . . Apply 15 East 38th Street 
Rome, who is scheduled to direct the route to Alaska. To this musician goes the signal of dis- ; : : ; : 
n 1 rts here, and Monsieur _ tinction of pioneering in the concert field of Alaska. Cad- Pe — non-resident studies, with or with- 
I of the Paris man was accompanied by a co-artist, Margaret Messer Furnished studios with piano for summer 
the pur Morris, Los Angeles soprano, and Miss Morris’ mother. sub-let. , 
in icdesing the Mr. Cadman and Miss artis will give concerts in Juneau, Piano studios rented by the hour. 
Launching Alaska, and other northern points of interest. Telephones, Lexington 8998 and 10125 


he Marriage Another star added to the radio constellation bids fair to bi tm Seth Strest 


harm, Coates loom brightly on the evening air in the person of Dove Excellent food at moderate r prices 
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Making Group Piano Classes Pay 
for Themselves in Actual Sales 


“If dealers and salesmen would give as much 
thought to creating a new demand for pianos as they 
do to golf, bridge parties and automobile touring 
there might be some piano business stirring,” 
recently declared Charles H. Yahrling of the Yahr- 
ling-Rayner Music Company, Youngstown, Ohio, one 
of the vice-presidents of the National Association of 
Music Merchants and also vice-president of the 
Music Industries Chamber of Commerce. 

“We have proved it by our own experience, that 
group piano instruction of any kind not only creates 
new business and unlimited good will for a house, 
but stimulates the interest in piano study. The one 
thing which I feel is absolutely necessary, if the 
piano business is to prosper is to stimulate interest 
in the children now growing up to learn to play the 
piano. 

“Tt is not a question in my mind how much any 
dealer can afford to pay for sales which are produced 
through this group piano teaching. He could well 
afford to spend all of the profits he would make on 
the sales sold direct to group piano students in order 
to keep the classes going steadily throughout the year, 
as the good will he builds up in his community is of 
inestimable value. 

“We are tonight having a ‘Melody Way’ pupils’ 
recital given by selected members of the classes just 
finished. This is going to bring at least two hundred 
people into our store. The mere fact that there are 
a hundred children coming into one store every week, 
many of them bringing with them their parents, at 
least keeps the carpets from getting moldy. 

“T would say that any dealer could afford to spend 
25 per cent. of the gross profits on any sales made 
to group piano students for this promotive work, 
and, while our cost on direct sales has averaged a 
good deal less than one-half of this percentage, yet, 
when we first started out, it cost us near this 25 per 
cent until we built it up to a point where the volume 
of sales created through this promotive work cut the 
sales cost more than half. 

“T do not believe that the total newspaper adver- 
tising done by our house to secure ‘Melody Way’ 
pupils has averaged throughout the two and a half 
years that we have been operating these classes, more 
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material sold to the pupils pays for the teachers and 
clerical work necessary in handling the classes. 

“What gets me is that dealers will go along and 
blow two or three hundred dollars in newspaper ad- 
vertising, announcing low prices and bargains, and 
get no returns merely because they have created no 
demand for the merchandise they are trying to sell 
at bargain prices. I think you will agree that there 
must be a demand before people will buy an article 
at any price, and they certainly do not create this 
demand by advertising low prices. 

“Our records show that direct sales made to 
‘Melody Way’ pupils have averaged better than 22 
per cent. in unit sales to those who came in the 
classes who had no pianos. This does not include the 
various other musical instruments and radios that 
were sold to people who were brought into the store 
through these ‘Melody Way’ classes. 

“Up to date we have on our register pretty close 
to eleven hundred names of people who have had 
their children in these classes, and we would not ex- 
change this mailing list for all the professional mail- 
ing lists in the world put out by concerns who make 
a business of furnishing mailing lists. 

“Tn conclusion I will say again that any dealer can 
afford to spend all of the profits on direct sales 
through this promotion plan for the first year at least 
and over the course of two years he will find that he 
has secured a substantial amount of plus business that 
he would not have gotten in any other way.” 

Referring again to the subject of business apathy 
Mr. Yahrling remarked, “I find in my conversation 
with a large number of dealers that about the only 
subjects in which they appear to be interested have 
to do with golf, bridge or touring. It was formerly 
a case when you visited a dealer in another city that 
the main topic of conversation was what can be done 
to obtain more business; whereas, now it sometimes 
seems as though it were a case of how little can be 
done to get business and how much time can be spent 
in pleasure seeking. I really think this has more to 
do with any let-up in business than any other one 
factor at the present time.” 


Grinnell Bros. Open New Store 


Grinnell Bros., Detroit, Mich., have opened a retail store 
in Birmingham, Mich., at 121 North Woodward avenue. It 
is announced that the establishment of this store is for the 
purpose of supplementing the efforts of the main store at 
Detroit and the Pontiac branch. 


A New Sales Idea 


A novel way of featuring a sale of used pianos was 
resorted to by Ed. Conn, manager of the Mission street 
branch of Sherman, Clay & Co., in July. He not only broad- 
cast notice of the sale but also arranged a concert where 
the pianos used for solos, as well as for accompaniments, 
were all items in the sale. Whenever one of these piatios 
went on the air, its sale number was proclaimed by the an- 





The presence of the 


Kelly Plate 


in a piano doubtless means that the 
manufacturer of the instrument has used 
the best of material throughout. 


pecs 


The O. S. Kelly Company 
Springfield - - Ohio, U. S. A. 














nouncer. The result was that people who liked any of the 
instruments jotted down their numbers. The crowds hy at 
visited the store and inquired for special pianos by numbers 
was a proof of the success of this method of interesting 
the public. The sale is spoken of as having been a tremen- 
dous success. 


Coming Radio Shows 


The annual Radio World’s Fair will be held in New 
York, September 17-22, at Madison Square ( sarden. A num- 
ber of new designs in receivers will be shown at that time. 
This will be the fifth annual show. The seventh annual 
Chicago radio show will be held in the Coliseum October 
8-14. It is stated that practically all exhibit space has al- 
ready been taken for both events. 


Enlarges Music Department 


The music department of Gimbel Bros., Milwaukee, Wis., 
will be considerably enlarged when remodeling operations, 
soon to be started, are complete. This department, in which 
pianos, phonographs, radio sets, records and rolls are carried, 
is located on the sixth floor. 


New Aeolian Retail Branch 


The Aeolian Company of New York has opened a retail 
branch store in Jamaica, L. I., at 149th street and Jamaica 
avenue. The complete Aeolian line, including the Weber, 
Steck, and Stroud, with the Duo-Art, will be carried. The 
manager is L. J. Kaltenbach. 


J. W. Seubine ae Honored 


W. Jenkins, president of the J. W. Jenkins Sons’ 
ee ob Kansas City, Mo., has been honored by 
elected a member of the board of directors of the 
City Better Business Bureau. - He will represent the 
interests of the city. 


New F. A. North Branch 


The Germantown branch of the F. A. North Co., Phila- 
delphia, Pa., is now located in a new store at 58 oe 
avenue. Another branch has also been opened at 5511 Nort! 
Fifth street, under the management of J. Coll. 


Music 
being 
Kansas 
music 


Oscar Swanitz Promoted 


Oscar Swanitz has been appointed field representative for 
the Kohler Industries in the southwest terri ory, including 
Missouri, Kansas, Arkansas, Oklahoma, Louisiana, and 
Texas. Mr. Swanitz succeeds W. F. Allen, recently re- 
signed. 


Fire Causes $10,000 Damage 


The Detroit Music Company, 2030 Woodward avenue, 
suffered a loss estimated at $10,000 due to a fire. The fire 
started in the basement, and did considerable damage to 
stock stored there before it was extinguished 


CLASSIFIED ADVERTISEMENTS 

WHOLESALE SALESMEN WANTED—We would like to get 
in touch with several high grade piano salesmen who have had 
successful experience in wholesale and retail selling. Our 1928 
program cails for expansion of sales effort and there is now an 
opportunity for men of the right calibre to join this growing 
organization on a favorable working basis. If you are looking 
for a permanent opportunity rather than just a job, write us for 
an appointment giving your experience, reference and photograph 
if convenient. Gulbransen Company, 3232 West Chicago Avenue, 
Chicago, Ill. 








GOOD REBUILT PLAYER PIANOS ready to place on your 
floor. For Sale. Price—$75.00-—$90.00—$100.00. Wood 
Piano Co., Norfolk, Va. 


THE COMSTOCK 
CHENEY and CO. 


IVORYTON, CONN. 





Ivory Cutters Since 1834 


Manufacturers of 


Grand Keys, Actions and Hammers, Up- 
right Keys, Actions and Hammers, 
Pipe Organ Keys, 


Piano Forte Ivory for the Trade 








} 
| 
| 
| 
| 


| 














SHIEFE 
PIANOS 


AWmericastinest Instruments 


since ad 
CHAS.M. STIEFE tnc 


STIEFF HALL 
BALTIMORE, MD. 























THE FAIRBANKS 
COMPANY 


SPRINGFIELD, OHIO 


Manufacturer of Piano Plates 


UPRIGHT PIANOS PLAYER PIANOS 


BRINKERHOFF INSTRUMENTS 
OFFER BETTER QUALITY 


BRINKERHOFF 
PIANO COMPANY 


711 MILWAUKEE AVE. 
CHICAGO 
GRAND PIANOS —— REPRODUCING GRANDS 











Why Do People Use 
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Products 


1—The high quality of the glues. 
2—Uniformity of glues—no varia- 
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7—Finished products glued with 
PERKINS PROVED PROD- 
UCTS give lasting satisfaction. 


PERKINS GLUE COMPANY 


Sales Office: 
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Visuola Gaining Popularity 
with Pacific Coast Teachers 

Everyone in business circles knows that a “mis- 
sionary,” in a trade sense, is one who goes forth 
and makes friends for his firm’s product. Bert 
Farjeon, musical missionary, for Visuola, is just 
rounding out six months of busy activity in Central 
California on behalf of the Aeolian Company’s aid 
to teaching the art of piano-playing. He and Mrs. 
Claribel Farjeon, who uses the Visuola in all her 
piano classes, have a studio on Nob Hill, almost over- 
hanging the part of town where Sherman, Clay & 
Co. have their main store, and visitors to this studio 
usually go forth, fully converted to the doctrine of 
the Visuola. One might almost allude to the studio 
as a detached bit of Aeolian Hall, so enthusiastically 
are Aeolian methods and ways of instruction upheld 
by the Farjeons. It was from Aeolian Hall that 
Farjeon went to San Francisco. 

Speaking of his work, Mr. Farjeon said that he 
gives talks and demonstrations in San Francisco 
and all the surrounding territory, before Parent- 
Teachers’ organizations, women’s clubs, teachers’ 
clubs and societies interested in education, especially 
in musical development. A very considerable num- 
ber of teachers are advocating the Visuola because 
they find it a great help in their teaching and also 
its advertising is of great help to them, while the 
annotated pieces of music, the form letters, pam- 
phlets, etc., all help to increase interest in piano- 
playing. One aid is the finding of desirable locations 
for teachers who have just graduated. The Visuola 
is being used a deal in summer classes for 
teachers, from San Francisco to San Jose, and Mr. 
Farjeon stated that through personal experience, he 
and Mrs. Farjeon have found that teachers and 
pupils make more rapid progress when they use the 
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ACTION BRACKETS 





NASSAU ACTION BRACKETS, manufactured by the 
Nassau Foundry & Mfg. Co., Inc., Box 253, Nassau, Rens. Co., 
N. Y. Our specialty Upright Player and Grand Brackets. 27 
years’ experience. Prices right. Quality best. Correspond- 
ence solicited. 








ACTIONS 


H. Leathurby Co. represents the Geneva residential organ 
on the Pacific Coast and one of these instruments has been 
installed in the Company’s place of business in San Fran- 
cisco. A number of music merchants have been in to see 
it. 


New Piano Lines at Wanamaker’s 


W. P. Hampton, manager of the piano department of the 
Philadelphia branch of Wanamaker’s, has announced the 
new lines of pianos to be carried in that institution. These 
lines will include the Everett, Emerson, Vose, Kurtzmann, 
and Schomacker. He also stated that the radio and phono- 
graph departments will be combined with the piano section. 


Pianos in Model Homes 
The George P. Gross Piano Company, Cincinnati, Ohio, 
secured the contract from the management of the Better 
Homes Exposition in that city to place pianos in the model 
homes erected by that body. Four homes in all were cre- 
ated, in which were installed one Mason & Hamlin, two 
Chickerings and one Marshall & Wendell. 


William R. G raul Convalescing 


It is reported that William R. 
liam R. Graul Piano Company, 
been absent some weeks from his office, due to illness, is 
recovering rapidly. It is understood that he was on the 
verge of a nervous breakdown. 


Conkling Music Co. Incorporated 


The Conkling Music Company has incorporated at Glenn 
Cove, Long Island. The head of the company is Edward 
Conkling. The piano line includes the Steinway, Weber, 
Steck, and Stroud pianos, with the Duo-Art and the Milton. 


Hendricks Piano Co. Sold 


The stock and other assets of the bankrupt music firm, 
the Hendricks Piano Company of Pittsburgh, Pa., have 
been sold to J. H. Blair & Co., of that city for a price said 
to be $4,900. 


Graul, head of the Wil- 
Cincinnati, Ohio, who has 


E. L. Warner Appointed Manager 
California Music Company has opened a 
California, with Edward L. War- 


The Secuthern 
branch store in Oceanside, 
ner as manager 


Edwards Music Co. Incorporated 
\ new company has organized at Rockport, New York, 
under the name of the Edwards Music Company, capital 
stock $50,000. 








PLAYER LEATHERS 





ZEPHYR LEATHER, unsurpassed for tightness, liveliness 
and permanency. For use on pouches and repairing pneu- 
matics. Julius Schmid, Inc., 423 West 55th Street, New York 








SCARFS, STOOLS AND BENCHES 





S. E. OVERTON CO., manufacturers of high-grade piano 
benches and wood specialties. South Haven, Mich 








A. C. CHENEY PIANO ACTION COMPANY, makers of 
the A. C. Cheney Piano Action, the greatest value for the 
money. Castleton, N. Y. 





BILLINGS ANGLE RAIL PIANO ACTION, 
century piano action, manufactured by the 
Piano Action Company, Castleton, N. Y. 
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KOSEGARTEN PIANO ACTION MFG. CO.—Upright Piano 
Actions. Established 1837. Nassau, Rens. Co., New York. 





WESSELL, NICKEL & GROSS, makers of one grade of 
action, the highest—the standard of the World. 457 West 
45th St., New York City. 





A. C. CHENEY PLAYER <- aieaaia is guaranteed for five 
years. Factory, Castleton, N. 








BASS STRINGS 





KOCH, RUDOLPH C., manufacturer of the Reinwarth 
Bass Strings, which speak for themselves. Used by the 
leading houses for upward of sixty years. 386-388 Second 
Avenue, New York 





SPECIALTIES FOR AUTOMATICS 





MONARCH TOOL MANUFACTURING COMPANY, manu- 
facturers of Wall Boxes, Contact Boxes, Coin Slides, L 
Slots, Money Boxes, Reroll Machines, Pumps, 
Hardware. Special parts made to order. 122 Opera 
Cincinnati, Ohio. 


Place, 








STAINS AND FILLERS 





BEHLEN, H., & BRO., 10-12 Christopher St., New York. 
Stains, Fillers, "French Varnishes, Brushes, Sheilacs, Cheese 
Cloths, Chamois, Wood Cement, Polishing Oils. 





MACHINERY 





WHITNEY, BAXTER D., & SON, Winchendon, Mass. 
Cabinet surfacers, veneer scraping machines, variety mould- 
ers. ‘Motor Driven Saw Bench” and “Horizontal Bit Mor- 
tiser.”’ 








MUSIC ROLLS 





CASES, WOOD PARTS AND CARVINGS 





BRECKWOLODT, JULIUS, & CO., manufacturers of Piano 
Backs, Sounding Boards, Bridges, Rib Stock, Traplevers and 
Hammer Mouldings. Dolgeville, N. 





INTERNATIONAL PLAYER ROLL COMPANY, INC., 
manufacturer of a quality popular priced roll for 88 Note 
Players and also Expression Reproducing Piano using Stan- 
dardized Tracker Bar. Catalog included latest Word Rolls 
and Standard Instrumental numbers. Also specialize in 
making to order foreign rolls for both domestic trade and 
export. 66 Water Street, Brooklyn, N. 





PIANO PLATES 


PIANO HAMMERS 





AMERICAN PIANO PLATE COMPANY. Manufacturers 
_ molded Grand and Upright Piano plates. Racine, 
8. 


VILIM, phaineniy bl manufacturer of Piano Hammers 
Grané and player hammers a specialty. 27 years’ experience 
213 East 19th St., New York. 





Eirert Praintinc Company 
318-326 Wesr 39TH Srreer 
New York, N. Y. 








MUSICAL COURIER 


A VISUOLA CLASS AT 
THE BRAUN SCHOOL OF 
MUSIC, POTTSVILLE, PA. 
The accempanying picture was 
taken during a demonstration of 
first and second year pupils 
studying in class under Florence 
Stephens. These classes are 
conducted in the branch schools 
of The Braun School of Music, 
which are in the public schools 
in Cass Township, Forestville, 
Duncott and Primrose. The 
picture was taken in one of the 
rooms in the main building of 
The Braun School of Music, 
Pottsville, where a_ private 
demonstration was given before 
the superintendents of public 
instruction in Schuylkill Coun- 
ty. The work was highly com- 
mended, and as a result of the 
demonstration piano classes will 
be started in many of the pub- 
lic schools in the county under 
the supervision of the Braun 
School. Fourteen teachers of 
the Braun School ha taken 
normal courses in class piano 
teaching and the use of the 
Visuola. (Wonders photo) 
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DR. WILLIAM C. CARL, 
aboard the S. S. Roma en route to Paris where he 
present the Gold Medal of the Guilmant Organ School 
to Joseph Bonnet, president of the school Dr. Carl 
yoes first to Italy, then makes a stop-over in St ’ 
land before reaching Paris, where he will be the 
of Mr. Bonnet at his Louis XIV chateau in one of 
the suburbs. Dr. Carl tremendously enjoved the trit 
across as a number of distinguished 
aboard, including Lucresia Rori of the 
Opera Company. While in Europe Dr 

make a study of new organ work 
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HILDA GRACE GELLING, 
vocal teacher of New York, photographed in the fover 
of her studio on a peaceful Sunday evening. Miss Gelling 
is continuing her teaching four days a week throughout 
the summer. 
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GEORGE BRANDT, BARBARA ftps pesos 
i z ; : eer ROSA RAISA, 
tenor, who acquitted himself splendidly as William Brad- LULL. 
ford in the aria, Comrades, Friends, Beloved, from Gena / 
Branscombe’s choral drama, Pilgrims of Destiny, at the : 
British Good Will Pilgrimage Banquet held at the Hotel ‘ . Houston Coun 
Astor recently. Mr. Brandt was in delightful voice, a ee try Club golf 
and his large, round tones rang out clean and clear in the -” : 
large hall. An abundance of applause followed his ap- ye — ? 
preciated efforts. was in Houston 
on during the Dem- 


seated in the center with the guitar, and her hn 
violinist, on the Giacomo Rimini, directly back of her, photograp! 
the Italian mountains with a group of friends. 


course. Miss Lull 


ocratic Conven- 
tion and reports 
that she had a 
most exciting 
time. She was 
expected in Nex 
York about 


July 15. 
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SIGRID ONEGIN 


contralto, summering at Merano 
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KATHARINE IVES, TITO SCHIPA, 
pianist, who has just signed with Albert Meurer and will - 0 sae Chicago Opera tenor (in the center), with Mme 
be under his exclusive management. Miss Ives will give DONALD THAYER, and Frederick Longas enjoying an imaginary trip 
her annual New York recital in the early fall. on his ranch in Southern California-Sierra Madre. air at a street fair in Paris 


€ 
—e eee 


—— 





eee > 
> 








SB Kt 
> +44 +44 444- * 
(te ee ee 











u 





MUSICAL(OURIER 


Weekly Review or me Worlds Music 








Samak 


B - 


BRACCy 
se 


3) 


ea) 


=] a 


a wa) eye} 


CA Pure Tone Everett 


: 
: 
: 


bi 


a 
Op, tere 2s tere eee eee eee eee eee eee NO 





4, 











